The Word This Week

5-04

(Theme plays: Funky techno music) 
♪ 

[ Caption: The Word This Week ]

Kim: ON THE WORD THIS WEEK, CAPOTE'S IN COLD BLOOD... 
Truman: THIS IS MY WORK. 

Kim: ...WATER'S INSPIRATION... 

Devyani: IT'S ABOUT US, BUT I HOPE A RITE OF PASSAGE ANY, UM, ANY WOMAN, ANY YOUNG WOMAN, ANY PERSON CAN RELATE TO. 

Kim: ...AND A JARHEAD'S GULF WAR. 

Anthony: IF I WAS GOING TO TELL ANY STORY ABOUT THE GULF WAR, MAYBE THE ONE THAT I NEEDED TO TELL WAS MY OWN.

[ Caption: The Word This Week ]

♪ 

[ Caption: Kim Clarke Champniss ]

[ Caption: Capote - courtesy of Sony Pictures Classics ]

Kim: HELLO THERE AND WELCOME TO THE SHOW. I'M KIM CLARKE CHAMPNISS. THIS WEEK WE HAVE BOOKS TO FILM. AND WE START YOU OFF WITH ONE OF THE MOST TALKED ABOUT MOVIES OF THE MOMENT, CAPOTE. IN 1959, A DANDIFIED WRITER, TRUMAN CAPOTE, SEIZED ON A STORY ABOUT A BRUTAL MURDER IN KANSAS COMMITTED BY PERRY SMITH AND RICHARD HICKOCK. CAPOTE TURNED HIS RESEARCH INTO A NOVEL, IN COLD BLOOD. IN DOING SO, HE NOT ONLY CREATED A BEST SELLER, BUT A WHOLE NEW GENRE: THE NON-FICTION NOVEL, NOW KNOWN AS NEW JOURNALISM. A NEW MOVIE, STARRING PHILIP SEYMOUR HOFFMAN AS THE FAMOUS WRITER, DOCUMENTS THOSE EVENTS AND THE RELATIONSHIP BETWEEN PERRY AND CAPOTE. FOR HOFFMAN, READING IN COLD BLOOD WAS KEY TO UNDERSTANDING THE FORCES AT WORK. 

[ Caption: Philip Seymour Hoffman - Actor, Capote ]

Philip: JUST READING IT, IT AFFECTED ME. BUT IT HELPED ME-- IT ELUCIDATED A LOT TO ME ABOUT PERRY, A LOT ABOUT HOW HE MUST HAVE FOUND OUT ALL THIS INFORMATION, WHICH IS SO MUCH, A LOT ABOUT, YOU KNOW, THAT HE HAD SPENT HOURS-- HOURS WITH THESE PEOPLE TO GET THESE STORIES THAT HE GOT OUT OF THEM. AND ULTIMATELY, BEING THE KIND OF GUY HE WAS, WITH THESE PEOPLE FROM KANSAS AT THAT TIME, HOW, YOU KNOW, INCREDIBLY INGRATIATING AND WINNING A PERSON HE MUST HAVE BEEN TO GET THESE PEOPLE TO OPEN UP TO HIM THE WAY THEY DID. 

Perry: PLEASE DON'T GO OUT THERE.

(Slamming) 

Truman: HEY, THIS IS MY WORK, PERRY. I'M WORKING. WHEN YOU WANT TO TELL ME WHAT I NEED TO HEAR, YOU LET ME KNOW. 

Kim: CAPOTE'S NAME IS NOT AS FAMOUS AS SOME OF HIS CONTEMPORARIES, BUT HOFFMAN CONSIDERS HIM ONE OF THE GREAT WRITERS OF THE 20th CENTURY. 

Philip: I THINK HE'S RIGHT UP THERE, YOU KNOW, WITH THE GREAT ONES. I DO THINK HE'S UP THERE WITH THE GREAT ONES, BUT I THINK THAT, YOU KNOW, I DON'T THINK HE'S REMEMBERED AS WELL. MEANING, LIKE, THERE'S SOME THAT ARE STILL ALIVE, THE NORMAN MAILERS AND THE GORE VIDALS, AND YOU HAVE PHILIP ROTH COMING UP AFTER THAT, ALL THESE PEOPLE. BUT I THINK THAT WHAT HAPPENED IS THAT THE LAST 15 YEARS OF TRUMAN'S LIFE, HE BECAME MORE KNOWN AS A PERSONALITY THAN AS A WRITER. I THINK PEOPLE HAVE FORGOTTEN THE BODY OF WORK. 

Man: YOUR PORTRAIT OF THOSE MEN WAS TERRIFYING, TERRIFYING. 

(Laughing) 

Truman: THANK YOU. STOP THAT MAN. COME BACK HERE! DAD! 
(All laughing)

(Theme plays: Funky techno music) 

[ Caption: The Word This Week ]

[ Caption: Jarhead - courtesy of Universal Pictures ]

Sgt. Stykes: OKAY, SWOFF, PLAY REVELRY. 
Swoff: OH, I DON'T HAVE A BUGLE. 

Sgt. Stykes:: YOU BETTER PLAY WITH YOUR MOUTH.

(Humming revelry) 

Anthony: THAT JARHEAD IS ME. 

Kim: THE BOOK IS JARHEAD. THE AUTHOR: ANTHONY SWOFFARD. IT'S A STORY ABOUT HIS LIFE IN THE FIRST GULF WAR. THE REVIEWS HAVE BEEN AMAZING, EVERYTHING FROM "PROFOUND" TO "A MASTERPIECE" TO "NECESSARY READING." IT'S THE INSPIRATION BEHIND THE MOVIE OF THE SAME NAME. LET'S TAKE A LOOK. 

[ Caption: Anthony Swoffard - Jarhead ]

Anthony: IF I WAS GOING TO TELL ANY STORY ABOUT THE GULF WAR, MAYBE THE ONE THAT I NEEDED TO TELL WAS MY OWN. 

Sgt. Stykes: DO YOU HAVE WHAT IT TAKES... (Explosions) ...TO BE THE MEANEST, THE BADDEST IN GOD'S CRUEL KINGDOM? 

Men: (Together) YES, DRILL SERGEANT! 

[ Caption: Sam Mendes - Director, Jarhead ]

Sam: WHAT I LOVED ABOUT TONY'S BOOK WAS THE FACT THAT IT WAS VIEWED THROUGH THE PRISM OF A VERY SPECIFIC PERSON, WHO WAS ALSO SIMULTANEOUSLY TRYING TO DEAL WITH AND DISCOVER WHO HE WAS. SO PART OF WRITING IT WAS TRYING TO WORK IT OUT.

(Upbeat rock music) 

Man: WE ARE NOW PART OF OPERATION DESERT SHIELD. SADDAM HUSSEIN'S GOT ONE MILLION IRAQI SOLDIERS. THEY ARE TOUGH, AND THEY WILL STOP AT NOTHING. 

Men: (Together) HOORAH! 

Anthony: IN WRITING THE BOOK, THE ONE THING THAT I-- FROM READING OTHER MILITARY MEMOIRS, OTHER AUTOBIOGRAPHIES, I FELT LIKE A LOT OF PEOPLE SORT OF STAYED AWAY FROM THAT DARKNESS, THAT DARK HUMOUR THAT IS REALLY KIND OF THE LIFEBLOOD OF A GRUNT. THE GRUNT CAN'T LIVE WITHOUT THAT. 

Sgt. Stykes: GET IT ON! THAT'S YOUR SLEEPING BAG, YOU MORON! 

Man: (Imitating Darth Vader) LUKE, COME OVER TO THE DARK SIDE. 

[ Caption: Peter Sarsgaard - Actor, Jarhead ]

Peter: THE BOOK IS EXCELLENT AT CREATING THIS VERY SUBJECTIVE VIEW THAT IS A LITTLE BIT CRAZY. 

Sam: TONY'S EXPERIENCE OF THE WAR TOOK WHAT IS NORMAL ABOUT WAR AND TURNED IT ON ITS HEAD. IT WAS AS IF SALINGER WAS DEALING WITH THE GULF WAR. 

Anthony: THE GRUNT'S LIFE IS MUCH DIFFERENT THAN THE LIFE THAT, I THINK, IN GENERAL THE PUBLIC SUPPOSES A MILITARY PERSON EXPERIENCES. AND IT IS FULL OF BOREDOM, EXCITEMENT, FEAR, LONGING, SADNESS, AND THOSE DETAILS THAT ARE IMPORTANT IN THE GRUNT'S EVERYDAY LIFE, I THINK, REALLY BEAR THAT OUT. 

Sam: DON'T COME UP TOO TIGHT WITH JAKE AT THE END. 

Anthony: I WAS QUITE CONVINCED THAT SAM WAS GOING TO STEP INTO THE MENTALITY, THE ETHOS, THE SORT OF TONE AND TEMPO OF JARHEAD THE BOOK QUITE EASILY.

♪ I WALKED THROUGH THE VALLEY OF THE SHADOW OF DEATH IS ♪ 

Man: I HEAR THEY SHIPPED IN 100,000 BODY BAGS. 

Man 2: HEY, THOSE THINGS COME IN SIZES? 

Man: WHAT DIFFERENCE DOES IT MAKE? COME ON. 

Man 2: JUST WANT A GOOD FIT, BRO.

(Echoing explosion) 

[ Caption: Jake Gyllenhall - Actor, Jarhead ]

Jake: IT'S NOT A VIETNAM STORY. IT'S NOT ANOTHER WAR STORY. IT'S ABOUT A GENERATION. AND THERE ARE, LIKE, A LOT OF DIFFERENT AUTHORS WHO HAVE WRITTEN RECENTLY, YOU KNOW, PEOPLE LIKE JONATHAN SAFRAN FOER AND, UM, DAVE EGGERS, YOU KNOW. AND I THINK I WOULD PROBABLY PLACE, UM, TONY IN THAT SAME KIND OF GENRE OF WRITER THAT'S, LIKE, A DIFFERENT MIND. LIKE, A NEW MIND FOR A GENERATION. 

Troy: I LOVE IT OUT HERE 'CAUSE I COUNT FOR SOMETHING.

(Gunshots cracking) 

Escobar: AMERICA HAS GIVEN FREEDOM TO ME. 

Anthony: I HEAR THEIR BOMBS, AND I'M AFRAID. 

Sam: ONE OF THE THINGS I LOVED ABOUT THE BOOK IS THAT, YOU KNOW, WHEN YOU PUT A GROUP OF MEN INTO A WAR SITUATION AND TAKE AWAY THE WAR, YOU KNOW, WHAT HAPPENS? HOW DO YOU REPLACE IT? AND WHAT DOES IT DO TO A HUMAN BEING TO MAKE THEM WAIT WITH THE PRESSURE GROWING ALL THE TIME, AND LITTLE OR NO KNOWLEDGE OF WHAT THE ACTUAL POLITICAL SITUATION IS OUTSIDE? SEEMED TO ME A MICROCOSM, A BRILLIANT METAPHOR FOR MODERN WARFARE.

(Gunshots blaring)

(Screaming)

(Engines whooshing)

(Echoing explosion) 

Kim: FROM SHOWDOWNS TO SCHMOOZES. AT THIS YEAR'S INTERNATIONAL FESTIVAL OF AUTHORS IN TORONTO, THE MOVERS AND SHAKERS OF THE BOOK INDUSTRY GAVE US THEIR FAVOURITE FILM ADAPTATIONS. 

[ Caption: Golda Fried - Nellcott Is My Darling ]

Golda: MY FAVOURITE BOOK TO MOVIE ADAPTATION IS GIRL, INTERRUPTED. 
[ Caption: Michael Winter - The Big Why ]

Michael: DEATH IN VENICE; UM, THAT WAS MADE INTO A MOVIE BY VISCONTI. 

[ Caption: Karen Weaver - Host, Fine Print ]

Carolyn: KAREN BLIXEN'S OUT OF AFRICA. 
[ Caption: Adam Gotty - Reconciliation ]

Adam: AFFLICTION, THE RUSSELL BANKS NOVEL. 

[ Caption: Joseph Boyden - Three Day Road ]

Joseph: HEART OF DARKNESS TO APOCALYPSE NOW. 
[ Caption: David Bergen - The Time In Between ]

David: VIRGIN SUICIDES. 
[ Caption: C.C. Humphreys - The Blooding Of Jack Absolute ]

C.C.: SNOW FALLING ON CEDARS. 
[ Caption: Mrs. Gail Einarson-McCleary - Consul Of Canada ]

Gail: SUCH A LONG JOURNEY. 
[ Caption: Michael Crummoy - The Wreckage ]

Michael: FAT CITY. 
[ Caption: Ellen Soligman - Vice President, McClelland & Stewart ]
Ellen: SONS AND LOVERS. 
[ Caption: Russell Smith - Men's Style ]

Russell: LOLITA WITH JEREMY IRONS. 

[ Caption: Jim Lynch - The Highest Tide ]

Jim: ONE FLEW OVER THE CUCKOO'S NEXT. 
[ Caption: Geoffrey Taylor - Director, IFQA ]

Geoffrey: GENERALLY SPEAKING, THOUGH, I DON'T ALWAYS FIND THAT, UH, BOOKS MAKE GOOD TRANSLATION TO FILM.

(Keyboard typing) 

Kim: UP NEXT, GROWING UP WITH KEANU REEVES IN THUMBSUCKER. 
Perry: JUSTIN, ARE YOU READY TO LET GO OF YOUR THUMB? 
(Theme plays: Funky techno music)

[ Caption: The Word This Week ] 

[ BREAK ] 

(Theme plays: Funky techno music) 

[ Caption: The Word This Week ]

[ Caption: Kim Clarke Champniss ]

Kim: THUMBSUCKER'S A GREAT EXAMPLE OF A BOOK INSPIRING A MOVIE, AND THEN THE MOVIE CHARTERING ITS OWN COURSE AFTER THAT. MIKE MILLS IS THE DIRECTOR OF THUMBSUCKER. HE'S KNOWN FOR HIS WORK IN MUSIC VIDEOS. HE'S DIRECTED CLIPS BY THE LIKES OF THE BEASTIE BOYS AND AIR. THIS IS HIS FIRST FULL-LENGTH FEATURE. HE'S GATHERED TOGETHER A GREAT CAST: KEANU REEVES, VINCE VAUGHN AND TILDA SWINTON. THUMBSUCKER.

[ Caption: Thumbsucker - courtesy of Sony Pictures Classics ]

(Clattering) 

Perry: THERE'S ONLY SO MUCH I CAN DO WITH TRADITIONAL ORTHODONTICS. JUSTIN, ARE YOU READY TO LET GO OF YOUR THUMB? 

Justin: WHY ARE YOU TALKING LIKE THAT? 

[ Caption: Kelli Garner - Actor, The Thumbsucker ]

Kelli: I READ THE NOVEL, UH, WHICH IS GREAT. IT WAS WRITTEN BY WALTER KIRN, AND AS I WAS READING IT, IT WAS, LIKE, "MY GOD, LIKE, SOMEBODY SHOULD MAKE THIS INTO A FILM!" AND THEN I FOUND OUT THAT MICHAEL MILLS IS DIRECTING IT. 

Justin: IT'S HOT TODAY. 

Rebecca: YEAH.

(Water trickling) 

Justin: I THINK I'M GOING TO TAKE MY SHIRT OFF. 

Rebecca: YEAH? (Water trickling) GO AHEAD. 

Justin: YOU SHOULD, TOO. 

Rebecca: WHAT ARE YOU TRYING, JUSTIN? 

[ Caption: Mike Mills - Director, Thumbsucker ]

Mike: QUICKLY INTO ADAPTING IT, IT JUST SO INTERFACED WITH MY LIFE AND MY RELATIONSHIP WITH MY PARENTS. AND I SO IDENTIFIED WITH JOSH, AND IT BECAME SUCH A CATHARTIC, PERSONAL THING REALLY QUICKLY. 

Perry: WHEN YOU FEEL LIKE SUCKING YOUR THUMB, I WANT YOU TO CALL ON YOUR POWER ANIMAL. CALL IT NOW. 

Justin: COME HERE! 

Perry: DO IT IN YOUR MIND. 

[ Caption: Keanu Reeves - Actor, Thumbsucker ]

Keanu: THE FILM VERSION AND THE BOOK VERSION ARE VERY DIFFERENT, BUT THERE SEEMED TO BE A KIND OF ENERGY THAT PERRY HAD THAT WAS KIND OF DRIVING HIM FORWARD ALL THE TIME. I KIND OF TOOK THAT AS A LAUNCHING POINT FOR HIM.

(Light rock music) 

Audrey: BEING THE MOTHER OF A 17- YEAR-OLD IS A TRIP. YOU'RE SUPPOSED TO HAVE ALL THE ANSWERS, AND YOU DON'T HAVE ONE. 

[ Caption: Tilda Swinton - Actor, Thumbscuker ]

Tilda: THE RELATIONSHIP BETWEEN THE BOOK AND THE FILM IS FAMILIAL, BUT NOT PARTICULARLY CLOSE. UH, AND WALTER WAS THE VERY FIRST TO-- TO GIVE MIKE THIS LICENSE. AND HE SAID, "LOOK, YOU HAVE TO GO WITH IT. YOU JUST HAVE TO FORGET THE BOOK AND YOU HAVE TO JUST LEAVE AND MAKE YOUR FILM," WHICH OF COURSE IS THE WISEST THING THAT ANY BOOK AUTHOR CAN SAY TO ANYONE WHO'S ADAPTING, UM, FOR THE CINEMA. 

Audrey: HEY, JUSTIN, COME HERE.

(Soft scuffling) 
Audrey: WHAT DO YOU THINK? 

Justin: WHEN ARE YOU GOING TO WEAR THAT? 

Tilda: I CAN'T EVEN REMEMBER, TO THIS DAY-- 'CAUSE I'VE SEEN SO MANY CUTS OF THE FILM-- I CAN'T EVEN REMEMBER WHAT WAS SCRIPTED AND WHAT WASN'T. 

Mike: DID YOU SEE THE GIRLS OUT THERE? 

Justin: YEAH, I SAW RENEE IN THE HALL. 

Mike: OKAY, GO ROUND THEM UP, BRING THEM IN HERE. 

Justin: IT'S A MEN'S ROOM. 

Mike: THAT'S OKAY. I'M A TEACHER. I'M A TEACHER. 

Mike: I THINK I LIKE BOOKS BETTER THAN MOVIES. (Laughs) I CAN NEVER WRITE ONE, BUT BOOKS ARE GREAT 'CAUSE YOU CAN JUST GO OVER TO THIS ROOM, YOU CAN GO OVER TO THAT ROOM; YOU CAN DIGRESS SO MUCH MORE. AND A MOVIE REALLY IS LIKE A GANGPLANK; ONCE YOU GET GOING IT'S REALLY HARD TO GET OFF THE FORWARD MOTION OF A FILM. I REALLY WANT A LOT MORE DETOURS THAN A FILM CAN KIND OF HANDLE. UM, AND A FILM IS SO MUCH SHORTER THAN A NOVEL. A FILM ISN'T A NOVELLA. IT'S A SHORT STORY.

♪ IT'S ALL IMAGERY ♪

♪ IT'S THE ONLY ♪

(Creaking)

[ Caption: The Word This Week ]

(Theme plays: Funky techno music) 

Kim: SHOOTING WATER IS THE NAME OF A BOOK BY DEVYANI SALTZMAN. IT CHRONICLES THE SHOOTING OF A MOVIE, WATER, WHICH WAS DIRECTED BY HER MOTHER, DEEPA MEHTA. THE MOVIE'S PRODUCTION WAS EXTREMELY DIFFICULT. SO WAS THE RECONCILIATION BETWEEN THE TWO WOMEN, WHO HAD SPENT YEARS APART.

[ Caption: Water - courtesy of Mongrel Media ]

(Speaking other language) 

[ Caption: Deepa Mehta - Director, Water ]

Deepa: SHOOTING WATER: A MOTHER DAUGHTER RELATIONSHIP AND THE MAKING OF A FILM IS, UM, IS HER PERSONAL JOURNEY FROM THE AGE OF 19 WHEN WE STARTED SHOOTING WATER, AND THEN WHEN WE STARTED WATER AGAIN, AND HER PERSONAL GROWTH AND LETTING GO OF WHAT HAD BECOME AT ONE POINT IN OUR LIVES DUE TO A RATHER DIFFICULT DIVORCE, A VERY DIFFICULT TIME FOR HER. 

[ Caption: Devyani Saltzman - Shooting Water ]

Devyani: I MEAN, IT'S ABOUT US, BUT I HOPE A RITE OF PASSAGE ANY, UM, ANY WOMAN, ANY YOUNG WOMAN, ANY PERSON CAN RELATE TO.

(Soft world beat music) 

Devyani: AND WHAT A BIG PART OF THE BOOK IS, IS MY PARENTS DIVORCED WHEN I WAS 11. AND, UM, I CHOSE TO LIVE WITH MY FATHER, AND HADN'T SEEN MY MOM VERY OFTEN FOR QUITE A FEW YEARS. SO WATER WASN'T ONLY MY MOM'S THIRD FILM. IT WAS MY SECOND CHANCE WITH HER AS A MOTHER AND A DAUGHTER. I WAS 19 YEARS OLD, AND I WENT TO WORK WITH MY MOM FOR THE FIRST TIME. AND ALTHOUGH I GREW UP ON TELEVISION AND FILM SETS, I NEVER HAD A CHANCE TO WORK WITH HER. SO I WENT, AND WHEN WE WERE THERE, OBVIOUSLY WITNESSED ALL THE SHUTTING DOWN, AND I ALWAYS KEPT DIARIES.

(Speaking other language) 

Kim: THE MOVIE WAS FINALLY COMPLETED IN SRI LANKA AFTER THE FIRST ATTEMPT AT SHOOTING IN INDIA WAS SHUT DOWN DUE TO RIOTS AND PROTESTS BECAUSE OF RELIGIOUS CONTROVERSY.

(Upbeat world beat music) 
♪ 

Deepa: IT IS PERCEIVED THAT THE SCRIPT WAS ANTI-HINDU. IT STARTED OFF WITH DEMONSTRATIONS, EFFIGIES BEING BURNED, DEATH THREATS, MACHINE GUNS SURROUNDING US, POLICE SURROUNDING US. IT WAS MAYHEM. AND THEN THEY BURNED THE SETS AND THREW THEM INTO THE RIVER. IT TOOK FOUR YEARS TO GET IT TOGETHER TO MAKE IT AGAIN.

(Speaking other language) 

Devyani: EVEN AT THAT TIME, I DON'T THINK I KNEW I WAS GOING TO WRITE A BOOK. I CAME, I SAID I WAS A STILLS PHOTOGRAPHER ON THE FILM. SO I WAS JUST WORKING EVERYDAY, SHOOTING LIKE ANY OTHER CREW MEMBER. 

Deepa: BUT YOU WRITE IN YOUR DIARIES. 

Devyani: BUT I WROTE IN MY DIARIES, AND I'VE ACTUALLY ALWAYS WORKED- - SINCE I GRADUATED FROM UNIVERSITY-- AS A FREELANCE JOURNALIST AND PHOTOGRAPHER. SO I HAD WRITTEN A FEW ARTICLES BY THEN ON OTHER, UM, SUBJECTS, AND, UH, I THINK TOWARDS THE END OF THE SHOOT, I JUST THOUGHT, "THIS IS AN INCREDIBLE NON- FICTION BOOK." THE WAY I INTERWOVE THE PERSONAL INTO WHAT'S KIND OF ULTIMATELY ALSO A CULTURAL, POLITICAL AND CINEMATIC MEMOIR WAS REALLY BY INSTINCT. THE MOMENT WHERE I WENT INTO THOSE FEELINGS ABOUT WHAT HAPPENED WITH MY FAMILY, WHICH WAS A PAINFUL SEPARATION. 

Deepa: I'D SAY THINGS LIKE, "DEVYANI, I NEVER SAID THAT," OR SOMETHING RELATED, AND SHE SAID, "MOM, YOU DID." AND IT'S IN THAT SENSE, THAT REVISITING IS-- AGAIN CLARIFIES WHAT WENT ON WITH US.

♪

(Soft clapping) 

Devyani: I USE A LINE IN THE BOOK OF PAVAN K. VARMA, WHO'S AN INDIAN WRITER WHO WROTE BEING INDIAN. AND HE SAID, UH, "ALL NATIONS INDULGE IN A BIT OF MYTH-MAKING TO BIND THEIR PEOPLE TOGETHER." AND I THINK WHAT HAPPENED WITH WATER WAS THAT WE CHALLENGED THAT MYTH. SO... THAT'S MY VIEW. 

Deepa: ISN'T SHE BRIGHT? 
(Laughing together) 

Kim: COMING UP, THE RETURN OF LEMONY SNICKET. 
Daniel: WHAT I LIKE ABOUT A FAIRYTALE IS THAT INCREDIBLY MELODRAMATIC THINGS CAN HAPPEN WITHIN A SHORT PERIOD OF TIME.

(Theme plays: Funky techno music)

[ Caption: The Word This Week ]

[ BREAK ] 

(Theme plays: Funky techno music) 

[ Caption: The Word This Week ] 

[ Caption: Kim Clarke Champniss ]

Kim: A PHENOMENAL SUCCESS IN CHILDREN'S LITERATURE IS A SERIES OF UNFORTUNATE EVENTS BY LEMONY SNICKET. WELL, THAT'S HIS NOM DE PLUME, AS THEY SAY. HIS REAL NAME WILL BE REVEALED SHORTLY. THE BOOKS HAVE SOLD OVER 46 MILLION COPIES WORLDWIDE. IN 2004, THEY WERE TURNED INTO A MOVIE. RECENTLY, THE LATEST EDITION WAS PUBLISHED. 

[ Caption: Lemony Snicket's A Series of Unfortunate Events - courtesy of Paramount Pictures ]

Lemony Snicket: THIS IS THE STORY OF THE THREE BAUDELAIRE CHILDREN. VIOLET LOVED TO INVENT. HER BROTHER, KLAUS, LOVED TO READ. AND THEIR LITTLE SISTER, SUNNY, SHE LOVED TO BITE. (Giggles) MY NAME IS LEMONY SNICKET, AND IT IS MY DUTY TO TELL YOU THEIR TALE. 

[ Caption: Daniel Handler - The Penultimate Peril ]

Daniel: THE TITLE OF THIS VOLUME IS THE PENULTIMATE PERIL. AND PEOPLE WHO KNOW WHAT THE WORD PENULTIMATE MEANS COULD PROBABLY FIGURE OUT ALL BY THEMSELVES THAT IT'S THE, UH, NEXT TO LAST VOLUME, WHICH MEANS IT'S THE 12th OF 13 BOOKS. MOST OF THE BOOK TAKES PLACE IN THE HOTEL DENOUEMENT, AND, UH, A HOTEL IS, TO ME, AN INTERESTING AND SOMEWHAT SINISTER PLACE BECAUSE, UH, IT'S USUALLY A PLACE THAT'S BEEN WASHED OF ALL PERSONALITY. THERE'S SCARCELY ANYTHING THERE, AND ALL SORTS OF PEOPLE ARE GOING IN AND OUT, AND WHO KNOWS WHAT THEY'RE UP TO? EVEN IF, AS I DO, YOU LISTEN CAREFULLY TO YOUR NEIGHBOUR IN A HOTEL ROOM OR WHEN YOU WALK BY, YOU PEER INQUISITIVELY INTO DOORS THAT HAVE BEEN LEFT OPEN, YOU STILL ONLY HAVE THE FOGGIEST NOTION OF WHAT'S GOING ON IN A HOTEL.

(Dramatic music) 

Lemony Snicket: NO ONE KNOWS THE PRECISE CAUSE OF THE BAUDELAIRE FIRE. AND JUST LIKE THAT, THE BAUDELAIRE CHILDREN BECAME THE BAUDELAIRE ORPHANS. 

Man: I'M TAKING YOU TO LIVE WITH YOUR CLOSEST RELATIVE. HE'S AN ACTOR BY TRADE. ISN'T THAT EXCITING? 
(Thunder crashes) 

Olaf: HELLO, HELLO, HELLO. (Whooshing) I AM YOUR BELOVED COUNT OLAF.

(Gulp) 

Damiel: I WAS CURIOUS TO SEE WHAT FILMMAKERS WOULD DO WITH, UM, BOOKS THAT WERE SO BOOKISH. UM, AND I DIDN'T KNOW WHETHER THEY WOULD END UP MAKING A FILM THAT WAS VERY BOOKISH OR A FILM THAT WAS REALLY FILMIC, AND I THINK THEY ACTUALLY ENDED UP DOING SOMEWHERE IN BETWEEN. WHAT I LIKE ABOUT A FAIRYTALE IS THAT, UM, INCREDIBLY MELODRAMATIC THINGS CAN HAPPEN WITHIN A SHORT PERIOD OF TIME. UM, THAT'S WHAT I LIKE ABOUT ANY GOOD STORY, REALLY. A FAIRYTALE OR AN OPERA OR SCIENCE FICTION OR ANYTHING WHERE THERE'S A FAIRLY STATIC SITUATION THAT IS SUDDENLY INTERRUPTED BY SOMETHING INTERESTING, WHETHER IT'S AN EVIL QUEEN OR A WILD BEAST OR AN ENCHANTMENT OR ANY NUMBER OF THINGS THAT CAN MAKE A STORY AUTOMATICALLY INTERESTING. 

Kim: AUTHOR AND MULTIMEDIA ARTIST DOUGLAS COPELAND WILL BE FOREVER LINKED TO THE PHRASE "GENERATION X." BUT THESE DAYS DOUGLAS IS MORE CONCERNED WITH DEFINING HIS COUNTRY THAN HE IS WITH HIS PEOPLE. HIS BOOK SOUVENIR OF CANADA AND HIS ART INSTALLATIONS KNOWN AS CANADA HOUSE HAVE BEEN TURNED INTO A DOCUMENTARY, APPROPRIATELY ENOUGH, COMMISSIONED BY THE NATIONAL FILM BOARD OF CANADA. 

[ Caption: Souvenir of Canada - courtesy of NFB ]

Douglas: I WANTED TO BE ABLE TO MAKE SOMETHING I COULD SHOW FRIENDS FROM OTHER COUNTRIES AND SAY, "HERE, THIS IS A DIFFERENT WAY TO LOOK AT CANADA." THESE ARE SOUVENIRS YOU WON'T FIND IN ANY GIFT SHOP, BUT TO ME THEY'RE CLUES AS TO WHO WE ARE. I WANT TO DISCOVER WHAT ARE THOSE THINGS THAT MAKE US, US? 
(Jubilant pop music) 
♪ 

[ Caption: Robin Neinstein - Director, Souvenir of Canada ]

Robin: SOUVENIR OF CANADA CAME ABOUT BECAUSE I-- I WAS IN INDIGO ONE DAY AND I FELL IN LOVE WITH DOUG'S BOOK, SOUVENIR OF CANADA. YOU KNOW, I JUST-- IT WAS THERE ON THE TABLE. I READ IT ALL IN THE STORE. I THINK, YOU KNOW, ONE OF THE BIGGEST CHALLENGES WITH THIS FILM WAS THAT THE ORIGINAL BOOK WAS A PICTURE BOOK, IT WAS ALPHABETIC, IT WAS A LIST. AND SO THERE WAS A REAL QUESTION OF, "WELL, HOW CAN WE TIE IT TOGETHER INTO A FEATURE LENGTH EXPERIENCE?" AND BY LUCK, DOUG WAS DOING THIS AMAZING ART INSTALLATION PROJECT CALLED CANADA HOUSE WHERE HE WAS TAKING AN ACTUAL HOUSE AND TURNING IT INTO THIS UNIQUELY CANADIAN ENVIRONMENT IN VANCOUVER, AND HE INVITED US TO FOLLOW HIM.

♪ INTRODUCING FOR THE FIRST TIME ♪

♪ FELL ON THE MICROPHONE ♪

♪ SING ALL HAIL ♪

(Conversation din) 

Kim: AT DOUGLAS'S AFTER PARTY AT THE TORONTO INTERNATIONAL FILM FESTIVAL, TRADITIONAL CANADIAN GRUB WAS ON HAND. 

[ Caption: Douglas Copeland - Souvenir of Canada ]

Douglas: THEY MADE ALL THESE GREAT GRILLED CHEESE SANDWICHES, AND I'M JUST NOT HUNGRY. BUT THEN EVERYONE'S GIVING THEM OUT. I'M FEELING GUILTY 'CAUSE I'M NOT EATING ENOUGH CHEESE PRODUCTS, ACTUALLY. WHEN I WAS JUST A LITTLE BIT OLDER, ABOUT 7, CANADA WENT NATION CRAZY! 
♪ CANADA ♪

♪ BE CANADIAN ♪ 

Douglas: THIS WAS CENTENNIAL, 1967. AFTER A CENTURY OF FUZZY BRITISH IDENTITY AND AMBIGUOUS SELF ESTEEM, SUDDENLY CANADA BECAME FULL OF ITSELF. I'M NOT A NOSTALGIC PERSON. I DON'T-- I DON'T WANT TO LIVE IN THE PAST. UM, BUT I THINK THERE'S THIS WHOLE SORT OF TWO-DECADE LONG SWEEP OF COLLECTIVE MEMORIES THAT SOMEHOW NEVER GET ACKNOWLEDGED. THERE'S THAT VERSION OF CANADA THAT WE'RE ALL TAUGHT IN GRADE SCHOOL AND HIGH SCHOOL, WHICH IS THAT SORT OF N.F.B. 16 MILLIMETRE PROJECTION MOVIE ABOUT BRICKS AND LOONS AND THAT KIND OF THING. I COME FROM A WORLD OF VISUAL ART, NOT THE BOOK WORLD. AND IN THE ART WORLD, POP CULTURE AND HIGH CULTURE AND LOW CULTURE AND TRASH CULTURE, IT'S ALL PART OF JUST CULTURE. THERE'S NO REAL JUDGEMENT GOING ON ABOUT WHERE IT IS IN THE SPECTRUM. WHEREAS IN BOOKS-- I THINK BOOKS NEED ANOTHER 50 YEARS TO CATCH UP TO VISUAL CULTURE. THEY SEEM JUST A LITTLE BIT SLOW, AND... SO WE'RE HOPING TO SPEED THAT UP WITH THIS PROJECT, I HOPE.

♪ COME ALONG TO THE SHOW ♪

♪ IT WAS FINE AT THE TIME BUT THE LAWS HAVE CHANGED ♪

♪ YEAH ♪ (Sustained note) 

Kim: LIE WITH ME; IT'S THE NOVEL BY TAMARA FAITH BERGER. IT'S BEEN TURNED INTO A MOVIE BY CLEMENT VIRGO, AND IT'S SEXY TO AN EXTREME.

(Clapboard claps)

(Moody electronic music) 

[ Caption: Clement Virgo - Director, Lie With Me ]

Clement: THERE'S A GREAT LINE IN APOCALYPSE NOW WHERE IT SAYS, "IF YOU GET OUT OF THE BOAT, YOU HAVE TO GO ALL THE WAY." SO, WE WERE ABOUT TO GO OUT OF THE BOAT, AND WE WERE GOING TO GO ALL OF THE WAY. 

[ Caption: Lie With Me - courtesy of Thinkfilm ]

David: YOU WANT TO HANG OUT WITH ME SOMETIME, LEILA? (Gasping) 

Clement: THE PROJECT CAME ABOUT AFTER I READ TAMARA'S BOOK, WHICH CAME OUT IN 2001. UM, I READ THE BOOK AND I WAS, UH, AMAZED AND STARTLED AND FRIGHTENED AND EXCITED. 

[ Caption: Tamara Faith Berger - Author, Lie With Me ]

Tamara: CLEMENT JUST REALLY SAW A SPARK OF A VERY INTERESTING, LONELY CHARACTER, WHO IN THIS CASE WAS A YOUNG WOMAN WHO HAPPENED TO BE EXPRESSING HERSELF THROUGH BURGEONING SEXUALITY. JUST A GIRL HAVING SEX, HAVING SEX, HAVING SEX, BUT THEN MEETS SOMEONE WHO SHE FEELS MORE FOR. DOES HER SEXUALITY CHANGE, YOU KNOW? 

[ Caption: Eric Balfour - Actor, Lie With Me ]

Eric: WE ALL KNOW WHAT IT'S LIKE TO MAKE LOVE AND TO HAVE SEX, AND WE KNOW THE PHYSICAL SENSATION OF THAT. BUT WHEN YOU DON'T KNOW WHAT THE EMOTIONAL SENSATION OF THAT IS, AND TO FEEL IT FOR THE FIRST TIME, IT'S OVERWHELMING. 

Clement: THE CHALLENGE WAS TO TRY TO INVOLVE PEOPLE'S EMOTIONS. CAN I MAKE THIS COMPELLING, INTERESTING AND ALSO SEXY? HOW CAN I TURN PEOPLE ON? 
(Water trickling)

(Muffled pulsing techno music) 
♪ 
Clement: WANTED TO CAPTURE THAT EMOTION THAT I FELT WHEN I READ THE BOOK, WHICH IS VERY VISCERAL, UM, WHICH WAS VERY RAW. FILMS IN NORTH AMERICA, IF IT'S ABOUT SEXUALITY, IT TENDS TO BE ABLE EITHER SEX-COMEDY, OR SOMEONE IS STICKING HIS PENIS INTO A PIE, OR IT'S SORT OF HARDCORE PORN. THERE'S NO MIDDLE GROUND. THERE'S NO SORT OF ADULT SEXUALITY. AND I THINK, YOU KNOW, FOR ME WHEN I READ THE BOOK, I THOUGHT, "THIS IS A VERY BOLD FILM," AND THERE IS NOT A LOT OF FRONTIERS LEFT IN CINEMA. AND I THOUGHT, "THIS IS WHERE I DEFINITELY WANT TO GO." 
(Soft sighing) 
Leila: YOU HAVE TO WAIT UNTIL YOU'RE UNCOVERED. YOU HAVE TO WAIT WITH SOMEONE NAKED. 

[ Caption: www.booktelevision.com ]

Kim: THAT'S OUR SHOW, EVERYBODY. GO TO OUR WEBSITE: GIVE US SOME FEEDBACK. LET US KNOW WHAT YOU'RE READING. 'TIL NEXT TIME, I'M K.C.C.

[ CREDITS ]

(Theme plays: Funky techno music) 

♪

(Closed captions created by Bravo!)  
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