WORD THIS WEEK - 5-06
REFERENCE - SLATE

(Theme plays:
Funky techno music)
♪
>> Kim: FROM THE WORD THIS WEEK,
SOME OF OUR GREATEST HITS WITH
RAPPER NOTORIOUS B.I.G.
>> YOU WOULD THINK THAT THE MOST
SPECTACULAR THING BIG DID WAS

DIE, AND THIS WAS, CLEARLY, NOT
THE TRUTH.
>> Kim: BEAT POET KEN NORDINE...
>> Ken: (Voiceover) TRUE BLUE.
>> Kim: FEMINIST BELL HOOKS, AND
THE MARINES COME HOME.
>> I DIDN'T WANT TO TALK ABOUT
IT IMMEDIATELY UNTIL I FELT MORE
COMFORTABLE.
♪
>> HELLO THERE AND WELCOME TO
THE SHOW.
I'M KIM CLARKE CHAMPNISS.
IT'S THAT TIME OF YEAR WHERE WE
LOOK BACK.
SO WE'RE BRINGING YOU OUR
GREATEST HITS, EXCERPTS FROM
NINE NIFTY STORIES THAT HAVE
APPEARED ON THE WORD THIS WEEK
OVER THE LAST COUPLE OF YEARS.
AND WE START YOU OFF IN AN
UNBELIEVABLE KIND OF WAY, THE
STORY OF RAPPER NOTORIOUS B.I.G.
>> ALL MY PEOPLE GOT TO STAY ON
A POSITIVE VIBE, YOU KNOW.
NEGATIVITY JUST BRINGS FAILURE,
YOU KNOW.
(Slow-paced hip hop music)
♪
♪ RELAX AND TAKE NOTES ♪
♪ BIGGIE SMALLS FOR MAYOR,
THE RAP SLAYER ♪
>> THE NIGHT OF THE SOUL TRAIN
AWARDS, WE TALKED FOR, I'D SAY,
ABOUT THREE HOURS.
HE WAS JUST TALKING ABOUT THINGS
THAT I'D NEVER HEARD HIM TALK

ABOUT IN TERMS OF HIS BELIEF IN
GOD, UM, HE JUST GOT THIS TATTOO
OF PSALM 27.
UM, WE TALKED ABOUT A LOT.
WE TALKED ABOUT HOW HIS

PERSPECTIVE ON THE "GAME" HAD
CHANGED AND HOW HE WANTED TO
REALLY BE AROUND, UM, FOR HIS
KIDS, AND, UM, JUST HIS WHOLE
LIFE OUTSIDE OF HIP HOP.
AND THEN FOR HIM TO BE KILLED 36
HOURS AFTER THAT CONVERSATION
WAS STUNNING.
>> Female Announcer: NOTORIOUS
B.I.G. WAS SITTING IN THIS TRUCK
OUTSIDE AN L.A. PARTY WHEN
WITNESSES SAY HE WAS ATTACKED
AND THE CAR RIDDLED WITH
BULLETS.
THE 24-YEAR-OLD RAPPER WAS
RUSHED TO HOSPITAL AND DIED
A SHORT TIME LATER.
>> THERE WAS CATHY SCOTT'S BOOK,
UM, THE MURDER OF BIGGIE SMALLS
AND THERE WAS THE RANDALL
SULLIVAN BOOK LAbyrinth.
AND BOTH OF THOSE BOOKS REALLY
KIND OF GOT INTO, YOU KNOW, OF
COURSE, THE CONTROVERSY, YOU
KNOW: BIGGIE'S MURDER, UM,
TUPAC'S MURDER, THE POTENTIAL
CROSS SECTIONS, THE POLICE, UM,
YOU KNOW, BEING, POSSIBLY,
INVOLVED.
BUT WHAT WAS LOST FROM THOSE
BOOKS, I FELT, WAS A PERSPECTIVE
ON WHY HE WAS IMPORTANT IN THE
FIRST PLACE, WHY PEOPLE STILL--
TO THIS DAY-- ON MARCH 9th
CELEBRATE HIS LIFE.
(Upbeat hip hop music)
♪ UH ♪
♪ UH ♪
♪ UH, COME ON ♪
♪
>> YOU WOULD THINK THAT THE MOST
SPECTACULAR THING BIG DID WAS

DIE, AND THIS WAS, CLEARLY, NOT
THE TRUTH.
YOU CAN LOOK AT HIM AS A PRISM
FOR EVERYTHING FROM, YOU KNOW,
HOW THE DRUG TRADE STARTED, ITS
IMPACT ON YOUNG BLACK YOUTHS AND
HOW THAT MUSIC REFLECTED THE
BACKGROUNDS AND KIND OF GAVE THE
VOICELESS A VOICE.
NOTHING LIKE THAT HAD EVER
OCCURRED BEFORE IN HIP HOP.
>> Kim: STAYING ON THE STREET,
IMAGINE THE BODY BECOMING THE
MEDIUM FOR YOUR NOVEL.
THAT'S EXACTLY WHAT NEW YORK
AUTHOR SHELLEY JACKSON DECIDED
TO DO FOR HER WORK SKIN.
>> WELL, IN THE MIDDLE OF
AUGUST, I PUBLISHED THIS CALL

FOR PARTICIPANTS IN A PROJECT
CALLED SKIN, UM, IN WHICH
I INVITED VOLUNTEERS TO COME
FORWARD TO HAVE ONE WORD OF

A STORY OF MINE TATTOOED ON
THEIR BODY.
PART OF THE IDEA WAS THAT IT WAS
A MORTAL STORY, THAT, UM, THAT
IT WOULD DIE AS ITS
PARTICIPANTS, UM, DIED OUT, SO
THAT NOBODY WOULD BE ALLOWED TO
READ IT, EXCEPT THOSE WHO ARE
ACTUALLY INVOLVED IN THE STORY.
(Slow techno rock music)
♪
(Vocalizing)
♪
>> I'M STILL KIND OF EXCITED
ABOUT HAVING THE WORD ON ME
BECAUSE I KNOW IT'S GOING TO
BRING REACTIONS.
PEOPLE ARE GOING TO BE REALLY
CURIOUS ABOUT WHY I HAVE A
SINGLE WORD, ESPECIALLY
"YOU'VE".
>> I MEAN, A PART OF WHAT
FASCINATES PEOPLE ABOUT IT IS
THE IDEA THAT IT'S THIS SORT OF
COVERT COMMUNITY, THAT THERE ARE
THESE THREADS OF CONNECTION THAT
ARE KIND OF INVISIBLE AND THAT
STRETCH ALL THE WAY AROUND THE
WORLD.
UM, IT'S A MEANINGFUL
CONNECTION, BUT IT'S NOT
A TYPICAL ONE.
IT'S NOT, YOU KNOW, YOU WOULDN'T
NECESSARILY BE BEST FRIENDS WITH
THE NEXT WORD IN THE SENTENCE.
BUT ON SOME, YOU KNOW, ON SOME
DEEP TEXTUAL LEVEL, YOU'RE
FOREVER CONNECTED.
>> "EYES" I THINK IS GREAT
BECAUSE I'M A JOURNALIST.
I MEAN, IT'S A REALLY-- THAT'S
A REALLY GOOD WORD FOR
A JOURNALIST TO HAVE.

AND I'D NO IDEA THAT'S WHAT I
WAS GOING TO GET.
>> I SUDDENLY REALIZED THAT, UM,
THAT EVERY SINGLE WORD IN MY
STORY WAS BEING APPROPRIATED AND
GIVEN THIS NEW PERSONAL MEANING.
AND SINCE THOSE ARE MY ONLY
READERS, MY STORY HAS BECOME THE
AGGREGATE OF ALL THOSE MEANINGS.
UM, I MEAN, IT'S STILL ALSO THE
STORY I WROTE, BUT THOSE, ALL
THOSE OTHER INDIVIDUAL MEANINGS
ARE SORT OF PULLING IT IN ALL
DIFFERENT DIRECTIONS.
>> I'VE BEEN INVOLVED IN STORIES
BEFORE, BUT I'VE NEVER BEEN THIS
INVOLVED.
I'VE NEVER BECOME PART OF THE
STORY.
THE STORY'S WITH ME TILL I DIE.
>> WELL, FROM THE SKIN TO THE
MOUTH.
KEN NORDINE HAS FANS AMONGST
BEAT POETS, ROCK MUSICIANS AND
MADISON-AVENUE ADVERTISERS, AND
IT'S NO WONDER.
HE'S GOT ONE OF THE BEST BRAINS
GOING AND ONE OF THE MOST
SEDUCTIVE VOICES YOU'LL EVER
HEAR.
>> Ken: (Voiceover) SEEMS THAT
GREEN-- YOU KNOW HOW GREEN CAN
BE-- DIDN'T WANT YELLOW IN.
SOME SILLY PRIMAL ENVY, I
SUPPOSE, BUT FOR WHATEVER CAUSE,
THE EFFECT WAS BAD ON YELLOW.
>> I WAS LISTENING TO THE RADIO
SOME TIME IN THE '60s, PROBABLY
IN CHICAGO, AND A REALLY STRANGE
VOICE CAME ON, AND IT WAS UNLIKE
ANYTHING I EVER HEARD.
>> IF YOU GREW UP IN CHICAGO,
HE'S A LEGENDARY FIGURE.
>> IN MY MIND, KEN IS LOCKED AS
SOME SORT OF LATE-NIGHT, 4:00-
IN-THE-MORNING VOICE THAT
CREEPED ME OUT, YOU KNOW.
BUT IN A GOOD WAY. (Laughs)
>> I ALWAYS THINK KEN'S LIKE
MINNESOTA FATS, YOU KNOW, THAT
HE CAME INTO TOWN WITH HIS
VOICE, YOU KNOW, AND THAT, YOU
KNOW, HE WON A FEW GAMES, YOU
KNOW.
AND THEN HE WORKED HIS WAY
ACROSS THE COUNTRY.
>> I GOT INTO A CONVERSATION
WITH JERRY GARCIA ABOUT KEN
NORDINE.
UH, AND WHEN I FOUND OUT THAT HE
WAS A BIG FAN OF KEN NORDINE'S,
IT SORT OF-- THINGS STARTED TO
CLICK.
AND I REALIZED THAT WHAT KEN
WAS, AND IS, IS A LINK BETWEEN
THE BEAT GENERATION, THE HIPPIE
GENERATION AND TODAY'S
COFFEEHOUSE LITERATURE, POETRY,
JAZZ, YOU KNOW, KIND OF, UH,
MOVEMENT.
>> Ken: (Voiceover) "LIKE TO
TELL YOU HOW THINGS ARE WITH ME.
I HAVE TO GO BACK A WAY TO DO
IT.
I WAS BORN IN A VERY SMALL TOWN
IN IOWA-- CHEROKEE, IOWA--
POPULATION 5,000 THEN."
THEY CALLED BE FROM THE WEST
COAST TO DO SOMETHING FOR DOT
RECORDS, SHIFTING WHISPERING
SANDS.
AND THEN THEY DECIDED, "CAN YOU
DO ANYTHING ELSE?
THIS IS DONE VERY WELL."
SO I SAID, "WELL, I'VE DONE
THESE THINGS IN THE BASEMENT
THAT I CALL WORD JAZZ."
>> AND THEY SAID, "WELL, HEY,
WE'LL PUT THOSE OUT."
(Voiceover) "NOW THIS IS A SOUND
PAINTING THAT IS INDICATIVE OF
THE NEUROTIC FEELING OF OUR
TIME.
LET ME TURN THIS PAINTING ON."
(Joyous percussive music:
Lyrics unclear)
(Jack hammering)
♪
(Jack hammering)
♪

>> GROWING UP YOU'D HEAR THESE
WEIRD, CREEPY COMMERCIALS WITH
HIS VOICE TRYING TO SELL YOU GOD
KNOWS WHAT, YOU KNOW.
BUT YOU KNEW THE VOICE BECAUSE
IT'S SO DISTINCTIVE.
>> AND IT'S INTERESTING THAT
THERE IS THAT DICHOTOMY BETWEEN
KEN NORDINE THE UNDERGROUND
HIPSTER AND KEN NORDINE THE
MADISON-AVENUE GUY SELLING
TASTER'S CHOICE.
>> WE PUT A LITTLE BLUE JEAN IN
EVERYTHING WE MAKE.
THEY'RE NOT TWO SEPARATE WORLDS.
ADVERTISING GOES-- LOOKS FOR
THINGS TO DO.
>> A LOT OF COMMERCIALS ARE
POETRY, THE POETRY OF THE 20th
CENTURY, DEFINITELY.
>> Ken: (Voiceover) "COME ON,
OLD TRADEMARK.
TIME FOR YOUR WALK.
WHERE WILL YOU TAKE ME?
SURE WISH YOU COULD TALK."
TOO BAD THAT WE CAN'T PUT
ELECTRODES ON OUR DREAMS AND
RECORD THEM, SO THAT YOU'D WAKE
UP IN THE MORNING, AND THERE
YOU'D HAVE A LITTLE DVD OF YOUR
DREAMS FROM THAT NIGHT, INSTEAD
OF HAVING THEM FADE RIGHT AWAY
INTO THE DREAM THAT WE'RE ALWAYS
IN WHEN WE'RE WIDE AWAKE.
(Voiceover) "TRUE BLUE, TOO
TRUE.
TRUE BLUE, TOO TRUE."
>> Kim: UP NEXT, AMERICAN
IMPERIALISM IN THE FACE OF
TERROR.
>> Michael: SEPTEMBER 11th
SUDDENLY MADE PLACES LIKE
AFGHANISTAN VERY, VERY CLOSE.
(Theme plays:
Funky techno music)
(Theme plays:
Funky techno music)
>> WELCOME BACK TO OUR NINE
NIFTY STORIES ON THE WORD THIS
WEEK.
THIS SECTION STARTS OFF WITH
SOMETHING CONTROVERSIAL.
PART PUNDIT, PART PROFESSOR,
FAMED FEMINIST BELL HOOKS WEIGHS
IN ON THE ROLE OF THE BLACK MAN
IN WESTERN SOCIETY.
(Applause)
>> I THINK ABOUT THE FACT THAT
WE... WE HAVE MODELS NOW LIKE
FARRAKHAN AND, YOU KNOW, COLIN
POWELL, WHO SIMPLY WANT THEIR
PIECE OF THE DOMINATOR PIE.
AND I THINK ABOUT US BLACK
PEOPLE, HOW FAR WE HAVE COME
FROM MALCOLM X, FROM MARCUS
GARVEY, FROM IDA B. WELLS AND
(Unclear), THAT OUR HEROES CAN
BE THESE FASCIST PEOPLE.
(Applause)
I DO FEEL THAT THE WORLD HAS
CHANGED FOR WOMEN; THAT SEXISM
ALWAYS ALLOWED US TO DEAL WITH
OUR EMOTIONAL UNIVERSE, UH,
BECAUSE IT SAID EMOTIONS WERE
OUR JOB.
THE BLACK MAN THAT PEOPLE THINK
IS SO COOL IS OFTEN THE VERY
KIND OF BLACK MAN THAT HAS THAT
MISOGYNY IN.
SO THAT THE HYPOCRISY, IN MANY
WAYS, OF THAT PARTICULAR
SPECTACLE IS THAT THE VAST
MAJORITY OF THOSE YOUNG WOMEN
WHO ARE HETEROSEXUAL ARE
DESIRING-- YOU KNOW, THEY'VE GOT
THEIR TUPAC POSTERS AND THAT
KIND OF IMAGE OF WHO IS THE
DESIRABLE BLACK MAN.
IT'S SO MUCH HARDER FOR ANY MAN
TO CHOOSE EMOTIONAL GROWTH.
I MEAN, IN THE WILL TO CHANGE,
ONE OF THE THINGS THAT I SAY
EARLY ON IS THAT WE DON'T WANT
TO HEAR MEN SPEAK ABOUT THEIR
PAIN.
I REMEMBER DURING THE WHOLE MIKE
TYSON/DESIREE WASHINGTON ISSUE,
AND YOU REALLY HEARD ABOUT HIS
LIFE AS A YOUNG BOY, PASSED FROM
FOSTER HOME TO FOSTER HOME,
BEING BEATEN, BEING RAISED TO BE
A KILLER, I MEAN, BASICALLY
BEING RAISED TO BE THIS ANIMAL.
(Crowd din)
>> COME ON (Bleep).
YOU SCARED COWARD.
YOU'RE NOT MAN ENOUGH TO (Bleep)
WITH ME.
YOU CAN'T LAST TWO MINUTES IN MY
WORLD, (Bleep).
LOOK AT YOU, YOU'RE SCARED NOW,
YOU HO.
>> AND THEN WHEN HE ACTS LIKE AN
ANIMAL, THE VERY CULTURE THAT
HAS RAISED HIM TO BE THAT COMES
IN AND SAYS "YOU'RE THIS BEAST
THAT SHOULD BE PUT DOWN, SHOULD
BE PUT TO SLEEP."
AND YOU SEE THAT THERE'S NO
WORLD OF RECOVERY FOR THAT
PERSON.
THERE'S NOT EVEN ANY SYMPATHY.
>> Kim: FROM THE ROLE OF THE
INDIVIDUAL TO THE ROLE OF
GOVERNMENT, HARVARD'S HUMAN
RIGHTS POLICY DIRECTOR MICHAEL
IGNATIEFF CRITIQUES AMERICAN
MILITARY OCCUPATION IN THE
SEARCH FOR GLOBAL DEMOCRACY.
>> IN CALLING WHAT I SAW IN,
YOU KNOW, KOSOVO AND BOSNIA AND
AFGHANISTAN EMPIRE LITE, I WAS
TRYING TO GET TO A CONTRADICTION
BETWEEN THE INTENTIONS THAT
GUIDES THESE POLICIES.
(Slow mournful music)

SEPTEMBER 11th SUDDENLY MADE
PLACES LIKE AFGHANISTAN VERY,
VERY CLOSE.
IT CONVERTED STATES THAT WERE
FAILING, STATES WHERE THERE WERE
PEOPLE DYING OR SUFFERING FROM
BEING A HUMANITARIAN CONCERN
INTO A NATIONAL SECURITY
CONCERN.
WE USE FORCE, YOU KNOW, THE
CLASSIC IMPERIAL METHOD: WE
KNOCK DOWN A DOOR; UH, WE TAKE
A COUNTRY OVER; UH, WE DO SO IN
ORDER TO STABILIZE IT, TO, UH,
STOP CHAOS THAT THREATENS
INTERESTS.
AND THEN WE GET INTO A SITUATION
WHERE WE SAY, "WE'RE GOING TO
GIVE THIS COUNTRY BACK TO YOU,
BUT NOT QUITE YET."
AND THEN THE LOCALS SAY, "WELL,
ALL POWER IN THIS PART OF THE
WORLD IS IN THE HANDS OF THESE
INTERNATIONALS."
AND WE SIT IN A CAFÉ, "WHY
SHOULD WE TAKE ANY
RESPONSIBILITY FOR ANYTHING?"
SO, REAL POLITICAL
RESPONSIBILITY FOR WHO DIGS
THESE COUNTRIES OUT OF THE DITCH
KIND OF PASSES LIKE A FOOTBALL
BETWEEN US AND THEM, AND US AND
THEM.
AND THAT ENDS UP OFTEN STALLING
THE NATION-BUILDING PROCESS
ALTOGETHER.
ON THE OTHER SIDE, PEOPLE HAVE
TO UNDERSTAND THAT WE LIVE IN
A WORLD WHERE IF PEOPLE ARE
BEING MASSACRED, IF PEOPLE ARE
BEING ETHNICALLY CLEANSED, IF
THEIR COUNTRIES ARE BEING
INVADED, THERE'S ONLY ONE CALL
TO MAKE IN THE WORLD NOWADAYS,
AND THAT'S TO WASHINGTON.
YOU DON'T WANT THEM RUNNING
THINGS.
YOU DON'T THEM-- YOU WANT THE
LOCALS TO TAKE OVER, BUT YOU DO
WANT THE TROOPS TO STAY.
SOUTH KOREA, YOU KNOW, ANOTHER
EXAMPLE, WOULD NOT BE A FREE
COUNTRY WERE IT NOT FOR AN
AMERICAN GARRISON.
SO NOBODY LIKES EMPIRE.
THAT'S THE EASY PART.
THE HARDER PART IS TO SEE THE
WAYS IN WHICH AMERICA SOMETIMES
WILL PROVIDE SECURITY GUARANTEES
THAT ARE LITERALLY NECESSARY TO
THE SURVIVAL OF THESE PLACES.
>> Kim: WELL, FROM THE SERIOUS
TO THE LIGHT.
AH, CONFESSIONS.
THERE'S NOTHING LIKE GETTING
SOMETHING OFF YOUR CHEST.
AT notproud.com, YOU CAN TELL
ALL AND READ ALL ANONYMOUSLY.
(Funky acid jazz music)
♪
>> Man: (Voiceover) I ENVY THE
PROBLEMS OF BEAUTIFUL PEOPLE.
I ENVY PEOPLE THAT ARE HAPPY IN
RELATIONSHIPS WITH GORGEOUS MEN.
I CAN ONLY BE FRIENDS WITH GIRLS
WHO ARE UGLIER THAN ME.
>> WHAT DOES SIN MEAN TODAY?
WHAT WOULD PEOPLE CONFESS?
WOULD THEY ADOPT THE IDEA?
HOW FAR WOULD IT GO?
(Reading) "I ONCE ATE A SKITTLE
I FOUND BEHIND THE TOILET
BECAUSE IT WAS A GREEN ONE."
YOU KNOW, WE'RE BASICALLY JUST
BUILDING AN EMPTY BOX, AND WE'RE
CURIOUS TO SEE WHAT PEOPLE WOULD
PUT IN IT.
>> YEAH, WE WANTED TO FIND OUT
ABOUT OUR NEIGHBOURS, I GUESS.
>> (Reading) "ONE TIME MY
GRANDMOTHER GOT UP FROM HER
CHAIR, AND I SMELLED THE
CUSHIONS."
>> THEY WOULD COME TO THE HOME
PAGE OF THE WEBSITE AND EITHER
UNLOAD WHAT'S ON YOUR HEART OR
READ WHAT'S ON OTHER PEOPLE'S
MINDS.
(Reading) "I'M TOTALLY SKINNY,
AND I'M ENVIOUS OF MY OFFICE
MANAGER'S BIG, ROUND TITS; BIG,
ROUND BUTT AND NICE, THICK LEGS;
ESPECIALLY HER BUTT.
IT'S GORGEOUS."
>> LUST, ANGER, SEX, VIOLENCE...
>> THOSE ARE CATCHY WORDS.
GOOD CHAPTER HEADINGS.
>> IT'S REALLY QUITE HARD TO GO
THROUGH A COUPLE HUNDRED
CONFESSIONS A DAY 'CAUSE SOME OF
THEM ARE REALLY GUT-WRENCHING,
SOMETHING LIKE SOMEONE
CONFESSING WHEN THEY WERE, LIKE,
10 YEARS OLD, THEY SLAPPED THEIR
8-MONTH-OLD BROTHER JUST SO HE
WOULD CRY AND NEED THEM.
YOU KNOW, SOMETIMES JUST THESE
SMALL, LITTLE QUIRKS OF HUMAN
PERSONALITY ARE REALLY
ASTOUNDING TO ME.
>> (Reading) "I PUT POISON IVY
ON MY EX-HUSBAND'S UNDERWEAR SO
HE WOULD THINK HE HAD
A DISEASE."
>> WE DON'T OFFER JUDGEMENT OR
REDEMPTION, UH.
YOU KNOW, PEOPLE ARE FREE TO
JUST EXPRESS THEMSELVES.
>> (Reading) "THE NIGHT
I IMPREGNATED MY WIFE I WAS
FANTASIZING ABOUT HER SISTER."
>> THE SITE'S MORE ABOUT PEOPLE
TALKING TO THEMSELVES THAN
ANYTHING ELSE.
>> Kim: COMING UP, A SOLDIER'S
MEMORY OF WAR.
>> I NEED TO WRITE A BOOK, OR
I NEED TO SHARE WHAT I'VE SEEN.
(Theme plays:
Funky techno music)
(Theme plays:
Funky techno music)
>> WELCOME BACK, EVERYBODY.
IN THIS SECTION, CANADIAN POETS
TRAVEL ACROSS THE ROCKIES, U.S.
SOLDIERS COME BACK FROM IRAQ
WITH WAR MEMORIES.
BUT, FIRST, LET'S GO OFF TO
SCOTLAND AND HAVE A BEER WITH
IAN RANKIN.
AND WHY NOT?
HE'S THE CREATOR OF THE
INSPECTOR REBUS SERIES.
IT'S NOT ONLY MADE IAN FAMOUS,
BUT IT SPAWNED A LITERARY
EXPLORATION OF HIS HOMETOWN,
EDINBURGH.
(Rhythmic guitar riff)
♪
>> LET'S WALK DOWN THE STREET...
AND START THE TOUR.
♪
IAN RANKIN'S BOOKS BREATHE
EDINBURGH.
THEY BREATHE THE BUILDINGS AND
THE ARCHITECTURE AND THE
HERITAGE OF EDINBURGH OVER
SEVERAL HUNDRED YEARS.
>> I WANT THE READERS TO PUT
THEIR OWN MENTAL IMAGE IN THERE.
WELL, I JUST THINK THAT PEOPLE
WHO LIVE IN EDINBURGH ARE
AFFECTED BY THE CITY.

AND IT GIVES THEM A CERTAIN
PSYCHOLOGY AND WAY OF LOOKING

AT THE WORLD THAT THEY WOULDN'T
HAVE IF THEY LIVED IN GLASGOW,
FOR EXAMPLE.
>> HE SPEAKS LOCALLY ABOUT ALL
THE THINGS THAT ARE HAPPENING IN
EDINBURGH, SO I CAN IDENTIFY
MYSELF WITH THE VARIOUS STREETS,
THE VARIOUS PLACES, WHERE HE
LIVES, THE POLICE STATION.
EVERYTHING ABOUT EDINBURGH I CAN
IDENTIFY WITH.
>> AND EDINBURGH SEEMS TO-- FOR
CENTURIES, WAS UNDER THE WEIGHT
OF TRADITION.
IT WAS UNDER THE WEIGHT OF WHAT
IT HAD BEEN BEFORE.
IT HAD A BEEN A PLACE WITH A
PARLIAMENT, A PLACE THAT RULED
THE COUNTRY.
IT WAS A CAPITAL CITY.
AND, IN FACT, RECENTLY, THERE
WAS A BOOK CALLED CAPITAL OF THE
MIND, WHICH KIND OF SUMS IT UP
BECAUSE A LOT OF THAT IS IN THE
PAST, AND IT'S BEEN IN PEOPLE'S
MINDS FOR YEARS.
SO I WAS TRYING TO WRITE ABOUT
THE WAY THAT EDINBURGH WAS VERY
INWARD-LOOKING AND BACKWARD-
LOOKING, UM, AS A WAY OF HIDING
ALL THE PROBLEMS IT HAD--
CONTEMPORARY PROBLEMS-- WITH
DRUGS, UNEMPLOYMENT,
PROSTITUTION, RACISM, BIGOTRY,
WHATEVER.
IT DIDN'T WANT VISITORS TO SEE
THAT.
SO IT REALLY WAS A JEKYLL-AND-
HYDE CITY.
AND THAT MAKES IT A PLACE OF THE
MIND.
>> YOU DO SEE TWO SIDES TO
EDINBURGH: YOU SEE THE SIDE YOU
WANT THE TOURISTS TO SEE, AND
YOU SEE THE OTHER SIDE AS WELL.
THAT'S NOT TO SAY THERE'S
MURDERS EVERY DAY IN EDINBURGH.
THERE AREN'T, BUT THERE'S A
SEAMIER SIDE TO LIFE TOO.
>> AND, USUALLY, THE BOOK STARTS
WITH A QUESTION, AND THEN
I THINK, "HOW WOULD REBUS FEEL
ABOUT IT?"
'CAUSE I'M QUITE LIBERAL AND
A BIT YOUNGER THAN HIM.
HE'S VERY MUCH OLD TESTAMENT.
HE SEES THE WORLD IN BLACK AND
WHITE-- IF YOU PARDON THE
EXPRESSION-- GOOD GUYS AND BAD
GUYS.
UM, AND SO, PARTLY THE THING
I TRY AND DO IN THE BOOKS IS TO
CHANGE REBUS'S MIND.
THE WEIRD THING IS I JUST
RECENTLY THOUGHT, "WHY AM I
TRYING TO CHANGE THE MIND OF
A FICTIONAL CHARACTER? (Laughs)
WHY AM I DOING THAT?"
AND I THINK IT'S BECAUSE I'M
TRYING TO CHANGE OTHER PEOPLE'S
MINDS AS WELL.
>> FROM SCOTLAND TO CALIFORNIA,
THE U.S. NATIONAL ENDOWMENTS OF
THE ARTS HAS SPONSORED OPERATION
HOMECOMING.
IT'S A PROGRAM THAT ENCOURAGES
U.S. SOLDIERS RETURNING FROM
IRAQ TO WRITE ABOUT THEIR
WARTIME EXPERIENCES.
>> AT THIS HOUR, AMERICAN AND
COALITION FORCES ARE IN THE
EARLY STAGES OF MILITARY
OPERATIONS TO DISARM IRAQ, TO
FREE ITS PEOPLE AND TO DEFEND
THE WORLD FROM GRAVE DANGER.
(Gunfire)
>> AS SOON AS I CHECKED IN, I
BASICALLY STARTED DOING MY JOB
AS A PHOTOJOURNALIST.
SOME OF THE THINGS I SAW IN THE
FIRST FEW WEEKS WERE QUITE
SOBERING: WOUNDED MARINES, DEAD
CIVILIANS, BODY BAGS.
AND I KNEW I WOULD SEE IT
EVENTUALLY, BUT I DIDN'T EXPECT
TO SEE IT RIGHT AWAY.
>> I WAS ABOUT TO DO A STORY.
A ROCKET CAME IN.|
WE JUST HEARD A SCREECHING
NOISE, AND IT HIT, AND IT
KNOCKED EVERYBODY OVER.
WE DIDN'T KNOW WHAT TO EXPECT,
WHAT TO DO, TO PUT OUR GASMASKS
ON, ANYTHING LIKE THAT.
SO, UH, IT WAS A PRETTY SCARY
EXPERIENCE.
(Lively parade music)
(Cheering)
♪

>> I THOUGHT I'D GIVE A FEW
BRIEF REMARKS ABOUT PEOPLE LIKE
YOU WHO HAVE WRITTEN ABOUT WAR
IN THE PAST AND HOW THEY DID IT
AND THEN JUST TALK ABOUT
DIFFERENT APPROACHES ON HOW YOU
MIGHT WANT TO WRITE ABOUT WAR.
AS A HISTORIAN, YOU ALWAYS WANT
AN ARCHIVE OF MATERIAL BECAUSE
ONE-- THERE'S ONE LAMENT IN
HISTORY, AND THAT IS NEVER THAT
WE HAVE TOO MUCH ANECDOTAL OR
REMEMBRANCE FROM THE ACTUAL
COMBATANTS THEMSELVES.
WE ALMOST HAVE NONE.
IF YOU KNOW SOPHOCLES OR HOMER,
EURIPIDES OR DANTE OR CERVANTES,
THEN YOU HAVE ALL OF THESE
SCENES, THESE SITUATIONS THAT
TAKE PLACE THAT MAKE YOUR OWN
LIFE EXPLICABLE.
IT'S A DATABANK, A RESERVOIR.
THAT YOU DON'T LOOK-- IT AVOIDS
THIS PLAGUE OF PRESENTISM, THAT
YOU THINK THE WORLD'S INVENTED
EVERY MORNING YOU WAKE UP.
(Explosion)
>> WESTERN TRADITION BEGINS WITH
THE ILIAD, AND, YOU KNOW, IT
GOES UP, YOU KNOW, THROUGH ALL
OF THE KIND OF MILITARY EPICS OF
THE MIDDLE AGES AND TO THE GREAT
MODERN NOVELS LIKE ALL QUIET ON
THE WESTERN FRONT OR FAREWELL TO
ARMS.
UH, YOU KNOW, JUST BECAUSE OF
THE IMPORTANCE AND THE MORTAL
CONSEQUENCES OF WAR, IT'S ONE OF
THE GREAT SUBJECTS.
>> AS I WAS SAYING TO THESE
MARINES TODAY, THERE'S VALUE IN
IT, NOT JUST FOR TELLING THE
WORLD, BUT FOR TELLING YOURSELF
WHAT HAPPENED, TO GET IT DOWN,
TO DECIDE WHAT THE PATTERN WAS,
TO SEE HOW YOUR CHARACTER
REVEALED ITSELF IN CERTAIN
CIRCUMSTANCES.
>> IT'S SUCH A DEEP AND INTIMATE
PART OF ME THAT, UH, IT'S ALMOST
UN-SHARABLE.
OR IF I DO SHARE IT WITH
SOMEBODY, IT'D BE MY WIFE.
>> IT'S DIFFICULT, WHEN YOU
FIRST COME HOME, TO TALK ABOUT
YOUR EXPERIENCES.
"HAVE YOU SEEN ANYBODY KILLED?
DID YOU KILL ANYONE?"
THAT'S THE FIRST THING THAT
COMES OUT OF THEIR MOUTH.
THEY DON'T ASK YOU WHAT ELSE DID
YOU DO OVER THERE.
I WAS A LITTLE STAND-OFFISH.
I DIDN'T WANT TO TALK ABOUT
IT... IMMEDIATELY UNTIL I FELT
MORE COMFORTABLE.
>> I THINK YESTERDAY'S WORKSHOP
PUSHED ME MORE DOWN THE PATH OF
I NEED TO WRITE A BOOK, OR I
NEED TO SHARE WHAT I'VE SEEN
WITH PEOPLE EITHER THROUGH
A WORK OF FICTION OR A MEMOIR OR
SOMETHING OR A PHOTO ESSAY OR A
COLLECTION OF PHOTOS IN A BOOK.
I NEED TO, BASICALLY, TAKE SOME
TIME AND FIGURE OUT WHAT I WANT
TO SAY AND THEN SIT DOWN AND
TACKLE IT.
(Reading) "THE FACES OF MY WIFE
AND SONS PASSED BEFORE ME IN THE
MUD AS IF GHOSTS.
EXPECTING TO BE HIT WITH HOT
METAL OF SOME KIND, SOON ALL
WENT QUIET AND A GENERAL CALM
SWEPT OVER ME.
I WHISPERED TO MYSELF OUT LOUD,
'FUCK, THAT WAS NOT COOL.'"
(Melodic blues music)
♪
>> THE POETRY TRAIN IS A PROJECT
THAT WE WORKED ON IN CONJUNCTION
WITH THE UNIVERSITY OF NORTHERN
BRITISH COLUMBIA AND,
SPECIFICALLY, THE POETRY
FESTIVAL THAT'S HELD THERE EVERY
YEAR IN MARCH.
THIS IS THEIR THIRD YEAR.
WE DECIDED THAT IT'D BE A GOOD
IDEA TO BRING THE POETS IN BY
TRAIN.
>> THE TRAIN IS SORT OF AN
IMPORTANT SYMBOL IN CANADIAN
MYTHOLOGY, AND POETRY IS A
REALLY IMPORTANT DISSEMINATOR OF
CANADIAN CULTURE.
>> IT'S VERY STRANGE HOW A
COMMUNITY JUST SORT OF SPRINGS
UP OUT OF NOWHERE ON THE TRAIN.
EVERYBODY'S TRAPPED ON THE
TRAIN.
YOU'VE GOT NOBODY TO TALK TO AND
NOTHING REALLY TO DO.
SO YOU CAN JUST START UP
A CONVERSATION WITH SOMEBODY.
>> I THOUGHT IT WOULD BE A
REALLY INTERESTING EXPERIMENT TO
TRY AND SORT OF BRING POETRY TO
THE POOR, UNSUSPECTING PEOPLE ON
THE TRAIN.
(Speaking in other language)
>> THEY JUST FIND IDEAS IN THEIR
HEAD AND WRITE IT DOWN, SO NOT
ALL OF IT, LIKE, MAKES SENSE,
BUT IT'S REALLY BEAUTIFUL.
>> PART OF A PROJECT LIKE THIS
IS ACTUALLY LETTING PEOPLE KNOW
HOW ACCESSIBLE POETRY REALLY IS.
>> I THINK IT'S A WAY OF TAKING
POETRY OUT OF THE IVORY TOWERS
AND BRINGING IT OUT INTO THE
WIDER WORLD.
>>YOU KEEP HEARING POETRY'S DEAD

AND THERE CERTAINLY IS NO MONEY
FOR IT.
BUT PEOPLE ARE WRITING IT,
PEOPLE ARE GOING TO READINGS OF
IT, AND THEY'RE LINING UP FOR
CLASSES.
>> (Reading) "THIS SPACE IS NOT
EMPTINESS.
THIS SPACE IS NOT, AS YOU WOULD
SAY, NOTHING HERE."
>> IT'S A GESTURE, IT'S A WORD,
UH, WHAT WE SHOULD BE DOING AS
ARTISTS BECAUSE WE HAVE
A RESPONSIBILITY TO OUR ART AND,
UH, AND TO OUR AUDIENCE.
AND, YOU KNOW, IF WE REALLY CARE
ABOUT OUR ART, WE'RE GOING TO GO
OUT AND FIND AN AUDIENCE FOR IT.
♪
>> THAT'S OUR SHOW, EVERYBODY.
HOPE YOU ENJOYED IT.
WHY DON'T YOU WRITE TO US,
wordthisweekfeedback@
booktelevision.com.
TILL NEXT TIME, I'M K.C.C.
(Theme plays:
Funky techno music)
♪

♪
♪
(Closed captions
created by Bravo!)
