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 THE WORD THIS WEEK - 5-07 REFERENCE - SLATE   
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]
♪ 

Kim: ON THE WORD THIS WEEK, TORONTO'S INTERNATIONAL FESTIVAL OF AUTHORS, JOHN IRVING DISCLOSES CHILDHOOD DARK MEMORIES... 

John: I FELT ONLY AS I GREW OLDER THAT I HAD HAD A SIGNIFICANT PART OF MY CHILDHOOD SO STOLEN FROM ME. 

Kim: ...AND DAVID GILMOUR WINS THE GOVERNOR GENERAL'S AWARD. 

David: WHAT AN AWARD DOES LIKE THIS IS IT GIVES YOU A FUTURE. 
[ Caption: The Word This Week ]
♪ 

[ Caption: Kim Clarke Champniss ]

Kim: HELLO THERE, AND WELCOME TO THE SHOW. I'M KIM CLARKE CHAMPNISS. YOU KNOW, TORONTO'S INTERNATIONAL FESTIVAL OF AUTHORS IS REGARDED AS ONE OF THE MOST PRE-EMINENT WRITING FESTIVALS IN THE WORLD. ON THIS WEEK'S SHOW, WE'RE GOING TO FOCUS IN ON ALL THE ACTION IN AND AROUND THE I.F.O.A., WHICH ROUTINELY ATTRACTS SOME OF THE BIGGEST NAMES IN LITERATURE. HERE'S AN OVERVIEW. 
(Lively jazz music) 
[ Caption: Toronto ]

♪ 
(Crowd din) 
♪ 

[ Caption: Ben McNally, Nicholas Hoare Bookstore ]

Ben: THEY HAVE THE FILM FESTIVAL AND THE NEWSPAPERS JUST FALL ALL OVER THEMSELVES. YOU HAVE I.F.O.A. AND, YOU KNOW, I GOT TO HAND IT TO GEOFFREY TAYLOR BECAUSE, YOU KNOW, THERE'S REALLY POSITIVE PRESS AND THERE'S A LOT OF BUZZ HAPPENING AROUND THIS FESTIVAL. 

[ Caption: Geoffrey E. Taylor, Director, International Festival of Authors ]

Geoffrey: WHAT MAKES IT EXCITING FOR AUTHORS IS THE FACT THAT WE'RE ABLE TO PRESENT THEM AMONGST THEIR PEERS. SO IT'S-- THERE'S TWO SIDES TO THE FESTIVAL. THERE'S THE PUBLIC SIDE WHERE PEOPLE CAN COME AND SEE AUTHORS LIVE, INTERPRETING THEIR OWN WORK OR DISCUSSING THEIR WORK OR DISCUSSING ABOUT THEIR LIVES. BUT FOR THE AUTHORS, IT'S AN OPPORTUNITY TO MEET EACH OTHER. 

[ Caption: Andy Tepper, Vanity Fair ]

Andy: TORONTO IS REALLY BECOMING-- I MEAN, IS A GLOBAL CITY OF THE, OF THE LEVEL OF NEW YORK OR LONDON. 
♪
Andy: EVERYONE WHO IS HERE IN ONE SPACE TOGETHER-- EDITORS, PUBLISHERS, BOOK SELLERS, AND WRITERS. DIONNE BRAND, NEIL BISSOONDATH, (Unclear). 
[ Caption: Francine Prose, A Changed Man ]

Francine: IT'S ALWAYS FUN HERE. THERE ARE ALWAYS PEOPLE I MEET THAT I'VE NEVER MET BEFORE OR WHO I'VE ALWAYS WANTED TO MEET, AND THAT'S GREAT FUN; AND I JUST LIKE BEING IN THE CITY. 

Ben: IT GETS PEOPLE THINKING ABOUT BOOKS. AND, YOU KNOW, WHETHER, WHETHER IT ACTUALLY TRANSLATES INTO ACTUAL BOOK SALES OF THE AUTHORS WHO ARE HERE OR NOT, ANYTHING THAT GETS PEOPLE THINKING ABOUT BOOKS, YOU KNOW, THEN IT BECOMES AN OBJECT OF CONVERSATION. 

[ Caption: Rob Firing, Harper Collins ]

Rob: WHAT'S MOST IMPORTANT IS THE INTERNATIONAL ASPECT OF IT. YOU GET THESE BOOKS FROM ALL AROUND THE WORLD THAT WE'VE ALWAYS PUBLISHED, BUT ARE SOMETIMES PRETTY DIFFICULT TO PUT IN FRONT OF THE AUDIENCE THAT SHOULD GET A HOLD OF THEM. 

Geoffrey: THIS YEAR WE HAVE 25% OF THE AUTHORS THAT ARE FIRST-TIME NOVELISTS, AND THAT WAS PROBABLY THE MOST CHALLENGING ASPECT OF ALL BECAUSE YOU'RE BASING THEIR WORK SOLELY ON THIS SINGLE WORK THAT THEY'VE EVER PRODUCED. 

[ Caption: Jim Lynch, The Highest Tide ]

Jim: I'VE ENJOYED IT, ACTUALLY, MORE THAN I EXPECTED TO. I THOUGHT I WOULD KIND OF DREAD IT. AND I'VE GONE FROM FEARING LARGE CROWDS TO FEARING SMALL CROWDS. IT'S A FUNNY DYNAMIC. 

Geoffrey: WELL, I HOPE NONE OF THE OTHER FESTIVALS ARE LISTENING BECAUSE THIS WILL JUST SOUND LIKE GLOATING OR WHATNOT. I THINK OURS IS NOT THE OLDEST, OURS IS NOT THE BIGGEST, OURS IS JUST THE BEST. AND I THINK THAT'S REALLY WHAT IT COMES DOWN TO. 

Kim: WRITERS WHO ARE NOMINATED FOR CANADA'S TWO TOP LITERARY PRIZES, THE GILLER'S AND THE GOVERNOR GENERAL'S, WERE IN ATTENDANCE AT THE I.F.O.A. AND THERE WAS A LOT OF GUESSWORK GOING ON OVER WINE AND CHEESE SOIREES. BUT HERE'S WHO EVENTUALLY WON. 
(Funky techno music) 
[ Caption: Montreal ]
♪ 

Woman: AND THE 2005 GOVERNOR GENERAL'S AWARD FOR FICTION GOES TO DAVID GILMOUR FOR A PERFECT NIGHT TO GO TO CHINA. 
(Audience Applause) 

[ Caption: David Gilmour, Governor General's Award Winner, Fiction ]

David: WHAT AN AWARD DOES LIKE THIS IS IT GIVES YOU A FUTURE. IT MEANS THAT THE NEXT TIME YOU SIT DOWN TO WRITE A BOOK, YOU CAN FEEL THAT EVERYTHING IS POSSIBLE, THAT THE BOOK CAN DO ANYTHING YOU IMAGINE. AND IF YOU'RE GOING TO SIT IN A ROOM FOR THREE YEARS, YOU HAVE TO BELIEVE THAT EVERYTHING IS POSSIBLE. 

[ Caption: John Hobday, Director of the Canada Council for the Arts ]

John: IT IS THE PREMIER AWARD IN THE COUNTRY BECAUSE IT COVERS SUCH A WIDE RANGE. IT COVERS TRANSLATION AND IT COVERS CHILDREN'S LITERATURE, AND IT COVERS ILLUSTRATIONS. IT IS A RECOGNITION OF THE ENTIRE SPECTRUM OF THE LITERARY FIELD. 
♪ 

[ Caption: John Vaillant, Governor General's Award winner, Non-Fiction ]

John: I TEND TO CHOOSE QUITE OFFBEAT TOPICS. ALWAYS, AS A JOURNALIST, I'VE DONE THAT. THAT'S KIND OF HOW I'VE MADE MY CAREER, IS PICKING THINGS THAT OTHER PEOPLE DON'T BOTHER WITH OR DON'T THINK ARE IMPORTANT, OR DIDN'T NOTICE. AND FOR THAT REASON, I'VE ALLUDED THE AWARDS AND THEY'VE ALLUDED ME UNTIL NOW. 

David: BEFORE I WON AN AWARD, I WAS CERTAIN THEY WERE JUST COMPLETELY STUPID AND THEY WERE FOR HACKS, BUT THE SECOND I WAS NOMINATED I SUDDENLY COULD FEEL MY ENTIRE PERSPECTIVE ON AWARDS CHANGING MIRACULOUSLY. AND THEN, WHEN I ACTUALLY WON, I THOUGHT, GOSH, I THINK I ALWAYS THOUGHT THE WRONG WAY ABOUT AWARDS. I THINK THAT THEY REALLY ARE A VALIDATION OF A SUPERIOR TALENT AND I SHOULDN'T HAVE KNOCKED THEM ALL THOSE YEARS. 
(Lively jazz music) 

Kim: MEANWHILE, THE WINNER OF THE GILLER PRIZE WAS A TEACHER FROM WINNIPEG. 

Male Announcer: DAVID BERGEN IS THE WINNER. 

[ Caption: David Bergen, The Time In Between ]

David: EVERY WRITER IN CANADA IS AWARE OF THE GILLER PRIZE AND THERE'S ALWAYS THE SENSE THAT THIS IS A PRIZE THAT'S WORTH BEING NOMINATED FOR BECAUSE IT'S SO SPECIFIC, FOR JUST FICTION. IT, IT HAS A CERTAIN CACHE. I RECALL RECEIVING THE PHONE CALL THAT I HAD BEEN NOMINATED, AND IT WAS LIKE, "WHOA, THIS IS A-- THIS IS A REAL GIFT." IT FELT VERY LUCKY AND VERY SPECIAL. 
(Theme plays: Funky techno music) 

Kim: AND SPEAKING OF PRIZES, WE ASKED WRITERS THE EFFECT THAT AWARDS HAVE ON THEIR CAREERS. 

[ Caption: Lisa Moore, Giller Prize nominee ]

Lisa: THEY CAUSE A LOT OF TALK ABOUT LITERATURE AND ARGUMENT. AND, YOU KNOW, PEOPLE SAY, "OH, WHO'S OFF THE LIST?" AND "WHY ISN'T THIS BOOK ON THE LIST?" AND THEY ARGUE ABOUT NATIONALITY. "WHAT'S A CANADIAN BOOK AND WHAT IS THE STATE OF CANADIAN LITERATURE?" IT MEANS THAT, YOU KNOW, ON THE RADIO AND TELEVISION, PEOPLE ARE TALKING ABOUT BOOKS. AND I THINK THAT'S REALLY IMPORTANT. 

[ Caption: Anne Fleming, Governor-General's Award nominee ]

Anne: IT ACTUALLY MADE ME REALLY UNCOMFORTABLE TO BE SHORT-LISTED IN THAT I KNEW HOW MANY OTHER EQUALLY GOOD BOOKS WERE NOT NOMINATED. AND I FOUND IT-- I STILL FIND IT HARD TO TALK ABOUT THAT. AND PEOPLE LOOK AT ME FUNNY LIKE AS IF I'M PUTTING MY BOOK DOWN. AND NO, NO, NO, THAT'S NOT WHAT IT'S ABOUT AT ALL. WHAT I'M SAYING IS, MY BOOK IS GOOD AND SO ARE ALL THESE OTHERS AND THEY DESERVE THE SAME LEVEL OF ATTENTION, BUT THEY'RE NOT GETTING IT AND THAT’S NOT FAIR. AND YET AT THE SAME TIME, I'M NOT GOING TO SAY, "OH, NO, SORRY, TAKE ME OFF THE LIST" BECAUSE THE ATTENTION'S GREAT, AND IT'S GOING TO HELP ME. IT'S GOING TO HELP MY CAREER, AND THAT MATTERS TO ME. I WANT PEOPLE TO READ BOOKS. 

[ Caption: David Bergen, Giller Prize Winner ]

David: AS A WRITER, I ALWAYS HOPE TO CONNECT WITH PEOPLE, ALTHOUGH I TEND TO NOT WANT THE IDEA OF SOMEONE LOOKING OVER MY SHOULDER. WHAT DO PEOPLE WANT TO READ? WHAT WOULD THEY LIKE? AM I WRITING THIS SCENE TO PLEASE PEOPLE? I WRITE THE STORY-- THIS SOUNDS VERY CLICHÉ, BUT I WRITE THE STORY I WOULD LIKE TO READ AND HOPE THAT SOMEONE ELSE WANTS TO READ IT AS WELL. AND IN THIS CASE, IT SEEMS TO BE WORKING. 

David: I WOULD LIKE TO BELIEVE THAT THE G.G.s ARE GETTING AN ENORMOUS AMOUNT OF ATTENTION THIS YEAR EXCLUSIVELY BECAUSE I WON. MY SUSPICION, HOWEVER, IS THAT THIS COUNTRY ACTUALLY IS MORE LITERATE. AND THE QUALITY OF OUR LITERATURE, WHICH HAS ALWAYS TRAILED BEHIND OUR JOURNALISM, IS ACTUALLY CREEPING INTO AN ARENA WHERE IT'S ACTUALLY ENTERTAINING, AS OPPOSED TO JUST GOOD FOR YOU. 

[ Caption: Tim Winton, Man Booker Prize Nominee ]

Tim: IT'S BIZARRE. AND PROBABLY YOU JUST HAVE TO PROTECT YOURSELF FROM THAT SORT OF FRIPPERY, YOU KNOW. IT'S A-- IT'S A-- THE BOOKER PRIZE, LIKE MANY PRIZES, ARE PART OF THE BUSINESS IN THE SAME WAY THAT THE ACADEMY AWARDS ARE ABOUT THE BUSINESS OF MOVIES. THEY'RE NOT REALLY THAT MUCH ABOUT MOVIES. 

[ Caption: Diana Evans, Orange Prize Winner ]

Diana: YEAH, WELL, 10 GRAND HELPS. 'CAUSE WHEN YOU'RE A WRITER, YOU'RE ALWAYS TRYING TO BUY TIME. THAT'S WHAT YOU NEED MONEY FOR. I'VE ALWAYS FELT THAT WRITING IS, IS MY GIFT, YOU KNOW, THAT IT'S THE ONE THING THAT NO ONE COULD EVER TAMPER WITH OR TAKE AWAY FROM ME, AND TO HAVE THAT VALIDATED IN SUCH A PUBLIC WAY IS A WONDERFUL FEELING. 

Kim: COMING UP, AN ILLUMINATED JONATHAN SAFRAN FOER. 

Jonathan: PEOPLE SAY LIKE, "WHO IS THAT? IS THAT SOMEBODY IMPORTANT?" AND THEY SAY-- THEY WALK PAST YOU, THEY SAY, "NO, I DON'T KNOW WHO IT IS." AND THEN EVERYBODY KEEPS WALKING. 
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]

[ BREAK ]
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]
Kim: WELCOME BACK, EVERYBODY. BEFORE WRITER DAVID RAKOFF ATTENDED THE INTERNATIONAL FESTIVAL OF AUTHORS IN TORONTO, WE NIPPED DOWN TO NEW YORK TO GET THE TAKE ON HIS LATEST EFFORT, DON'T GET TOO COMFORTABLE, WHICH SKEWERS A CULTURE OF OVERINDULGENCE AND OVER-CONSUMPTION. 

Male Narrator: DAVID RAKOFF! 
(Lively instrumental music) 
[ Caption: Originally Aired July 2001, Courtesy of Word Wide Pants ]
(Audience cheers and applause) 

David: HERE'S THE AUTHOR, DAVID RAKOFF, EVERYBODY. 
♪ 

[ Caption: David Rakoff, Don't Get Too Comfortable ]

David: WOW, THERE'S A DOG OVER THERE WEARING BOOTS, FOUR BOOTS, ON ITS SKINNY LITTLE LEGS, LIKE LITTLE BASKETBALL SHOES. EXTRAORDINARY. THEY'RE REALLY FANTASTICALLY GOOD. ANDY'S WALKING A CAT. 

Man: THEY'RE DESIGNER. 

David: YEAH. THIS BOOK IN DIRECT DISTINCTION TO MY LAST BOOK, THIS BOOK IS A LOT ANGRIER. I THINK THERE'S A LOT MORE TO BE ANGRY ABOUT. IF THE BOOK ASKS ANYTHING, I SUPPOSE IT'S THAT-- NOT THAT PEOPLE THROW OFF THEIR PRIVILEGES AND GO LIVE IN GRASS HUTS ON BAMBOO MATS, BUT TO AT LEAST ACKNOWLEDGE THE INEQUITY OF THE WORLD THAT ALLOWED YOU TO GET THEM, BE THANKFUL FOR THEM, AND SORT OF TRY AND THINK ABOUT WHAT THE INEQUITIES ARE. 
(Percussive instrumental music)
David: THE LEVEL OF ENTITLEMENT PEOPLE ACCEPT THEIR PRIVILEGES WITH SEEMS TO HAVE BECOME EVEN MORE UNTHINKING AND UN-INTERROGATED. AND, YOU KNOW, TO THE POINT WHERE WE'VE FETISH-IZED, YOU KNOW, OLIVE OIL AND SALT AND WATER. AND IT'S JUST-- YOU KNOW, EVERYBODY'S SUCH A MULTIPLY CHEMICALLY-SENSITIVE PRINCESS IN THE PEA. IT'S JUST LIKE, RELAX, YOU KNOW. IT'S LIKE-- AGAIN, I DON'T KNOW IF I CAN SAY THIS ON TELEVISION. PERHAPS, I CAN I SAY IT ON CANADIAN TELEVISION. LIKE HOW (Bleep) GOOD CAN OLIVE OIL GET? 

[ Caption: Kim Clarke Champniss ]

Kim: ONE OF THE BRIGHT LIGHTS IN YOUNG LITERATURE IS JONATHAN SAFRAN FOER. HIS NOVEL, EVERYTHING IS ILLUMINATED, HAD RECENTLY BEEN TURNED INTO A MOVIE. HE WAS ATTENDING THE I.F.O.A. TO PROMOTE HIS NEWEST NOVEL. WE DECIDED TO GET A SLICE OF LIFE ON THE ROAD WITH JONATHAN. 
(Quirky instrumental music: American National Anthem) 
[ Caption: Everything is Illuminated, Based on the book by Jonathan Safran Foer, Courtesy of Warner Independent Pictures ]
♪ 

Man: I IMPLORE YOU TO FORGIVE MY SPEAKING OF ENGLISH, JONATHAN, AS I'M NOT SO PREMIER WITH IT. 
♪ 

Jonathan: MY NAME IS JONATHAN. 

Female Interviewer: WHAT DID YOU THINK OF THE MOVIE? 

[ Caption: David Rakoff & Jonathan Safran Foer, Authors ]

Jonathan: WHEN PEOPLE ASK ME THAT, I ALWAYS SAY IT'S SORT OF LIKE ASKING, "HEY, DID YOU THINK YOUR DAUGHTER LOOKED SEXY ON PROM NIGHT?" 
(Audience laughter) 

Woman: WELL, DID SHE? 

Jonathan: IT'S A NO-WIN SITUATION. 
(Upbeat rock music) 
♪ 

Interviewer: WILL YOU SHOW US YOUR ROOM? 

Jonathan: SURE, IT'S-- GOD, I HOPE THERE'S NOTHING-- 
(Thud) 

Interviewer: OOPS, WATCH OUT. 

Jonathan: THIS IS WHERE THE MAGIC HAPPENS. THIS IS LIKE, YO, MTV CRIBS. UM, I'M JUST TRYING TO THINK IF THERE'S ANYTHING EMBARRASSING IN THE ROOM RIGHT NOW. I DON'T THINK SO. 

Man: WANT TO GO CHECK? 

Jonathan: I DON'T THINK I DID ANYTHING EMBARRASSING, BUT HOW BAD COULD IT POSSIBLY BE? BASICALLY, WHEN I'M ON TOUR, I-- IF I HAVE LIKE 20 MINUTES OFF, I ALWAYS COME UP AND SLEEP AND THEN I GO DOWN FOR THE NEXT THING. SO I END UP TAKING LIKE, LIKE LITERALLY SIX OR SEVEN NAPS EVERY SINGLE DAY. I WATCH LIKE-- WE CAN SEE IF IT'S ON RIGHT NOW. THEY'VE BEEN HAVING THIS MARATHON ON TV, WHICH-- HOLD ON A SECOND. SHIT! I HAD THOUGHT I MIGHT WANT TO BE A DOCTOR BEFORE I BECAME A WRITER AND THESE DOCTORS WHO DELIVER BABIES DON'T GO HOME AND SAY, "WHAT DID I DO TODAY? I DIDN'T DO ANYTHING IMPORTANT. I JUST DELIVERED A COUPLE OF BABIES." YOU KNOW, IT'S SO OBVIOUS THAT WHAT THEY DO IS GOOD AND IMPORTANT. AND I'M VERY ENVIOUS 'CAUSE IT'S NOT TO ME SO OBVIOUS WHY WRITING IS AN IMPORTANT THING OR WHY IT'S NECESSARY. WE'RE GOING TO WALK. 
(Funky instrumental music)
Jonathan: THIS IS THE PROBLEM WITH WALKING AROUND WITH THE CAMERA IS PEOPLE SAY LIKE, "WHO IS THAT? IS THAT SOMEBODY IMPORTANT?" AND THEY SAY-- THEY WALK PAST, THEY SAY, "NO, I DON'T KNOW WHO IT IS." AND THEN EVERYBODY KEEPS WALKING. IT'S THE ILLUSION OF IMPORTANCE. 
♪
Jonathan: I HAVE FANTASIES OF NEVER DOING INTERVIEWS AND NEVER HAVING AUTHOR PHOTOS ON MY BOOK OR BIOGRAPHIES, NOT EVEN USING MY NAME BECAUSE IT'S ALL IRRELEVANT. WATCH OUT. THERE'S AN ESCALATOR BEHIND YOU. 
♪
Jonathan: I FEEL A LOT OF DISCOMFORT, BUT AT THE SAME TIME, LIKE I DID A READING LAST NIGHT AND SOMEONE CAME UP AND SAID LIKE, "YOUR BOOK JUST MEANT THE WORLD TO ME." AND THAT JUSTIFIES EVERYTHING. THE FACT OF THE MATTER IS, WE LIVE IN A WORLD NOW WHERE IT'S VERY, VERY HARD FOR YOUR BOOK TO FIND READERS IF YOU DON'T MAKE CERTAIN EFFORTS AND WE ALSO LIVE IN A WORLD IN WHICH FEWER AND FEWER YOUNG PEOPLE ARE READING. AND IN PART, IT'S BECAUSE BOOKS AREN'T BROUGHT TO THEM IN THE SAME WAY THAT MUSIC AND MOVIES ARE BROUGHT TO THEM. 
(Crowd din) 
♪
Jonathan: WHEN I THINK ABOUT CELEBRITY, I THINK SOMEBODY WALKS DOWN THE STREET AND PEOPLE SAY, "LOOK WHO THAT IS. IT'S 50 CENT," YOU KNOW. AND, UM, WE WERE JUST WALKING IN THE LOBBY OF A HOTEL IN WHICH A FESTIVAL OF AUTHORS IS TAKING PLACE WITH A CAMERA THAT HAS A LIGHT ON IT, AND BELIEVE ME, NOBODY KNEW WHO I WAS, YOU KNOW. SO IT'S A VERY, VERY DIFFERENT KIND OF CELEBRITY. IT'S LIKE IN AN EXTREMELY SMALL CIRCLE. I'M JUST GOING TO SEE IF THERE'S CHILDBIRTH ON JUST 'CAUSE IT'S REALLY SPECIAL. NO. 
(Telephone ringing)
Jonathan: THIS COULD BE MY WIFE. WHAT DO I DO IF IT'S HER? 
♪
Jonathan: SO THIS IS WHAT MY LIFE IS LIKE ON BOOK TOUR. 
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]
Kim: REVIEWERS, LIKE THEM OR HATE THEM, THEY'RE A NECESSARY PART OF MARKETING A BOOK. WE ASKED WRITERS THEIR OPINION OF OPINION-MAKERS. 
(Lively jazz music) 
♪ 

[ Caption: Russel Smith, Columnist, Globe and Mail ]

Russel: WE CAN'T HELP BUT DISCUSS WORKS OF ART AFTER THEY COME OUT AND HOW THEY AFFECTED US. AND IT STIMULATES A PUBLIC DIALOGUE. IT'S A RECOGNITION OF WORK THAT'S, THAT'S PUBLISHED IN THE INTELLECTUAL REALM. 

[ Caption: Martin Levin, Book Section Editor, Globe and Mail ]

Martin: REVIEWS ARE THE FIRST SALVO IN THE DEBATE OVER A BOOK, WHERE A BOOK IS GOING TO LAND IN, WHETHER IT'S GOING TO MAKE THE PANTHEON, WHETHER IT'S GOING TO MAKE AN INTERESTING BOOK THAT'S GOING TO HAVE A LIFESPAN BEYOND THE SIX WEEKS OF SHELF LIFE IT GETS. 

[ Caption: Susan G. Cole, Entertainment Editor, Now Magazine ]

Susan: PEOPLE HAVE TO SPEND UPWARDS OF $35 TO BUY A BOOK IN THIS DAY AND AGE. SO WHAT I LIKE TO DO IS TO MAKE SURE THAT A READER KNOWS WHETHER THAT'S GOING TO BE WORTH HIS OR HER WHILE. YOU KNOW, IT IS A LOT TO PUT OUT. YOU KNOW, IT'S THE EQUIVALENT OF-- I DON'T KNOW-- DINNER FOR ONE WITH A GLASS OF WINE OR SOMETHING LIKE THAT. 

Russel: I THINK THERE'S A VERY LOW STANDARD OF CRITICAL REVIEWING IN CANADA AND A VERY LOW STANDARD OF CRITICAL ANALYSIS, GENERALLY. THAT THE WORST KIND OF CANADIAN BOOK REVIEWERS ARE UNFORTUNATELY THE TYPICAL CANADIAN BOOK REVIEW, WHICH IS A THUMBS-UP, THUMBS-DOWN, "I LIKED IT," "I DIDN’T LIKE IT." 
♪ 

[ Caption: Ben McNally, Nicholas Hoare Bookstore ]

Ben: SHOULD WRITERS REVIEW BOOKS? I THINK A LOT OF WRITERS REVIEW BOOKS BECAUSE THEY'VE GOT TO MAKE SOME MONEY. THAT'S ONE OF THE FEW WAYS THEY CAN MAKE SOME MONEY. I THINK THAT WRITERS... WRITERS QUITE OFTEN HAVE TO REVIEW BOOKS BY PEOPLE THAT THEY HAVE A RELATIONSHIP WITH. AND I DON'T MEAN... THAT THEY'RE SHARING THE SAME HOUSE OR ANYTHING ELSE LIKE THAT. BUT, YOU KNOW, THEY WENT TO SCHOOL TOGETHER OR, YOU KNOW, THEY'RE GOING TO BUMP INTO EACH OTHER AT COCKTAIL PARTIES ON A REGULAR BASIS. THE LAST THING THEY'RE GOING TO DO IS SAY, YOU KNOW, "HEY, SOMEBODY SHOULD HAVE EDITED THIS BOOK." 

[ Caption: Rebecca Caldwell, Arts Reporter/Editor, Globe and Mail ]

Rebecca: IT BECOMES QUITE DIFFICULT TO HONESTLY REVIEW SOMEONE IF YOU'VE HAD DINNER WITH THEM OR DRINKS WITH THEM OR THEY'RE GOING TO BE ON THE SAME READING LINE-UP WITH YOU. 

Martin: I'M NOT DISAPPOINTED IN HAVING MANY, MANY NOVELISTS REVIEW OTHER NOVELS. 

[ Caption: Martin Knelman, Columnist, Toronto Star ]

Martin: ALMOST ANYBODY THAT YOU MIGHT WANT TO REVIEW MUST HAVE BEEN AN AUTHOR AT SOME TIME OR ANOTHER. REGULAR BOOK CRITICS FOR PARTICULAR PUBLICATIONS LIKE THE NEW YORK TIMES, WE NEED AN UPDIKE, YEAH. WE NEED AN UPDIKE OR JOHN LEONARD OR WHATEVER. 

Rebecca: WE'RE STILL QUITE NASCENT IN OUR LITERARY CRITICISM COMPARED TO GREAT BRITAIN AND THE UNITED STATES WHERE THEY HAVE SEPARATE PUBLICATIONS DEVOTED TO GOOD INTELLECTUAL CRITICISM, INTELLECTUAL WITHOUT BEING, YOU KNOW, ACADEMIC. 

Russel: I THINK WAY TOO MUCH EMPHASIS ON THE AUTHOR AS PERSONALITY, THAT AUTHOR PROFILES ARE GIVEN MUCH BIGGER BILLING EVEN WITHIN BOOK SECTIONS OF NEWSPAPERS THAN REVIEWS ARE. 
♪ 

Kim: UP NEXT, A CANDID JOHN IRVING.
John: I HAD HAD A SIGNIFICANT PART OF MY CHILDHOOD SORT OF STOLEN FROM ME. 
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]

[ BREAK ]
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]
John: IT ALWAYS, IN MY CASE, BEGINS WITH THE STORY, A STORY ABOUT A BOY WHO NEVER KNOWS HIS FATHER. IT IS THE MOST PERSONAL NOVEL IN THAT NO ADULT IN MY FAMILY EVER TOLD ME WHO MY FATHER WAS. SURE, IT'S AN OBSESSION. I'VE BEEN WRITING IT FOR SEVEN YEARS. IT IS THE MOST TIGHTLY CONSTRUCTED NOVEL I HAVE EVER WRITTEN. 

[ Caption: Kim Clarke Champniss ]

Kim: THAT'S JOHN IRVING TALKING ABOUT HIS LATEST NOVEL, UNTIL I FIND YOU. IRVING'S WRITTEN SUCH CLASSICS AS THE WORLD ACCORDING TO GOB AND CIDER HOUSE RULES. BUT IN HIS LATEST EFFORT, THE MAIN CHARACTER, JACK BURNS, PARALLELS IRVING'S OWN LIFE, A CHARACTER IN SEARCH OF AN UNKNOWN FATHER AND BEING SEXUALLY ABUSED WHILE STILL A CHILD. I'M GOING TO DO SOMETHING VERY UNUSUAL FOR YOU RIGHT NOW. AT THE I.F.O.A., IRVING WAS IN CONVERSATION WITH CAROL OFF, A BROADCASTER AND JOURNALIST IN HER OWN RIGHT. SHE ASKED HIM ABOUT THAT PERIOD OF SEXUAL ABUSE AND THIS IS WHAT IRVING HAD TO SAY ABOUT THOSE DARK MEMORIES. 

[ Caption: John Irving, Until I Find You ]

John: I WAS 11 WHEN AN OLDER WOMAN IN HER, IN HER 20s ACTUALLY, A YOUNG WOMAN IN HER 20s. BUT SHE CERTAINLY WAS AN OLDER WOMAN TO ME. THAT WAS MY FIRST SEXUAL EXPERIENCE AND I WAS SO YOUNG THAT I DIDN'T EVEN KNOW WHAT IT WAS WE WERE DOING. IT WAS ONLY WHEN I WAS OLDER AND FOR THE FIRST TIME HAD SEX ON MY OWN INITIATION THAT I REALIZED, OH, THAT'S NOT THE FIRST TIME. THAT'S WHAT THAT WAS. AND THIS SENSE OF BEING ABUSED OR THE SENSE OF BEING MOLESTED, I NEVER WOULD HAVE USED THOSE WORDS, NOT AS A KID. I ADORED THIS WOMAN. I JUST KNEW THAT THERE WAS SOMETHING WRONG BECAUSE THERE WAS THIS SECRECY ATTACHED TO IT. I DIDN'T FEEL COERCED OR THREATENED AND I'M SURE THAT WOMAN NEVER, FOR A MOMENT, BELIEVED SHE WAS DOING ANYTHING WRONG. I KNOW THAT. 

Woman: BUT IT WAS WRONG. SHE-- 

John: OH, YEAH. AND I DIDN'T REALIZE HOW WRONG, I GUESS, UNTIL AS A TEENAGER AND AS A YOUNG MAN IN HIS 20s, I HAD THIS MOST UNWELCOME ATTRACTION, AS JACK BURNS DOES, TO UNSUITABLY OLDER WOMEN, ALWAYS SECRETIVELY AND GUILTILY. WHEN I THOUGHT I SHOULD BE HAPPY TO HAVE THIS OR THAT GIRLFRIEND, I WAS DISCOMFORTED BY THE FACT THAT I WAS MORE INTERESTED IN THAT GIRLFRIEND'S MOTHER. UM, AND THAT CAN-- THAT CAN HURT YOU. 

Woman: (Stumbling) YES. 
(Audience laughter) 

John: UM. 

Woman: CERTAINLY CUT INTO YOUR DATING SCHEDULE, YES. 

John: THAT CAN, UM, YOU KNOW, THAT CAN MAKE YOU WANT TO BE SOMEBODY ELSE. 
(Audience laughter)
John: RIGHT? THAT CAN MAKE YOU WANT TO WRITE A NOVEL OR BE SOMEONE ELSE, ANYONE ELSE. SO I KNEW WHERE JACK BURNS WAS COMING FROM. I FELT ONLY AS I GREW OLDER THAT I HAD HAD A SIGNIFICANT PART OF MY CHILDHOOD SORT OF STOLEN FROM ME. AND THAT, THAT WAS SOMETHING I FELT I NEEDED TO-- I FELT AN OBLIGATION TO GIVE JACK THAT KIND OF EXPERIENCE REPEATEDLY, ABUSIVELY REPEATEDLY. ONE OF THE THINGS THAT ATTENDS AN EXPERIENCE OF THAT KIND IS-- AND I'VE TALKED TO... PSYCHIATRISTS, I'VE TALKED TO PEOPLE WHO'VE HAD THESE EXPERIENCES AND THERE'S, THERE'S NOT A LOT OF GENERALIZATIONS I BELIEVE IN, BUT, BUT THIS IS ONE. WHEN YOU'VE HAD TOO EARLY, SIMPLY TOO YOUNG A SEXUAL EXPERIENCE, YOU IMAGINE THAT OTHER PEOPLE CAN SEE IT ON YOU. YOU IMAGINE THAT THERE ARE OTHER OLDER WOMEN OF A CERTAIN AGE THAT KNOW THAT YOU ARE ATTRACTED TO THEM OR THEY KNOW THAT IF THEY WERE TO APPROACH YOU, YOU WOULD BE A CHILD AND ACQUIESCE. YOU WOULD BE SUBMISSIVE TO IT. YOU WOULDN'T, YOU WOULDN'T RESIST. AND THAT WAS THE CREEPIEST PART OF THE EXPERIENCE FOR ME. UNLIKE JACK BURNS, I GOT A FAIRLY EARLY SALVATION FROM THIS, UM, UH, THIS SYNDROME BECAUSE I WAS VERY YOUNG WHEN MY FIRST CHILD WAS BORN, THE AGE MY FATHER WAS WHEN I WAS BORN, 22. I WAS STILL IN UNIVERSITY. AND FROM THE MOMENT MY FIRST CHILD WAS BORN AND HE WAS A BOY, I HAD AN OBLIGATION TO GROW UP. I HAD AN OBLIGATION TO BECOME AN ADULT. AND WHATEVER THAT OLDER WOMAN THING WAS WENT INSTANTLY AWAY. 

Woman: INSTANTLY? 

John: I ALSO-- INSTANTLY. I ALSO KNEW THIS. I KNEW THAT ALTHOUGH I HAD TOLD NO ONE, NOT MY BEST FRIEND, NOT MY FIRST WIFE, NO ONE THAT I HAD HAD THIS EXPERIENCE AS AN 11- YEAR-OLD AND AS A RESULT, I HAD OTHER EXPERIENCES WITH OTHER OLDER WOMEN. WELL, I KNEW FROM THE MOMENT THAT KID WAS BORN THAT WHEN HE WAS MY AGE, THE AGE I WAS WHEN THAT HAPPENED TO ME, I WOULD HAVE TO TELL HIM, THAT HE WOULD BE THE FIRST PERSON I TOLD. AND FROM THE MOMENT HE WAS THAT AGE AND I TOLD HIM, IT JUST GOT IMMENSELY EASIER AND IT DIDN'T TROUBLE ME ANYMORE. 

Kim: IT WASN'T ALL SERIOUS STUFF AT THE I.F.O.A. HERE ARE SOME OF THE LIGHTER MOMENTS THAT OCCURRED. 

[ Caption: Umberto Eco & David Gilmour, Authors ]

David: YOU'VE SAID THAT, THAT, THAT SOME PEOPLE PLAY GOLF ON THE WEEKEND, BUT THAT YOU WRITE NOVELS. 

Umberto: YES, BUT I AM FAITHFUL TO THE GREAT DEFINITION OF GEORGE BURNS' SHOW, YOU KNOW? 

David: YEAH. 

Umberto: IT'S NOT INDISPENSABLE TO BE STUPID IN ORDER TO PLAY GOLF, BUT IT HELPS. 
(Audience laughter) 

[ Caption: Michael Cunningham, Specimen Days ]
Michael: I DO-- OH-OH, OH-OH, OH-OH, I'M LOSING, I'M LOSING THE QUESTION. I'M LOSING THE QUESTION. 

[ Caption: Rebecca Caldwell, Arts Reporter/Editor, Globe and Mail ]

Rebecca: YOU'RE TRYING TO KEEP YOURSELF CHALLENGED, YOU WANT TO LEAVE THE LITERARY WORLD BEHIND. 

Michael: YES, THANK YOU, THANK YOU. I JUST HAD A TINY, LITTLE STROKE, BUT I'M BETTER NOW. 
(Audience laughter) 

[ Caption: John Ralston Saul & Ronald Wright, Authors ]

Ronald: THE WHOLE SYSTEM WILL COME CRASHING DOWN AND WE (Heavy breath in mic) LITERALLY CAN'T SUPPORT SIX BILLION PEOPLE-- 

John: THAT WASN'T ME, I DON'T THINK. 
(Audience laughter) 

Man: THAT WAS ME. 

Ronald: YEAH. 

Man: THAT WAS ME. 

Ronald: WE HAD A VERY GOOD DINNER TONIGHT. 
(Ronald laughing) 

Bob: OR WAS IT? 
(Audience laughter)
[ Caption: Bob Rae, Interviewer ]
Bob: WAS IT YOUR DINNER? WHAT WAS IT? 

[ Caption: Jonathan Safran Foer, Extremely Loud & Incredibly Close ]

Jonathan: I'M JUST GOING TO EXPLAIN WHY I HAVE THE GIGGLES. IT'S BECAUSE, UM, I STEPPED IN DOG SHIT. I JUST REALIZED IT, AND I CROSSED MY FOOT AND I PUT IT UP. AND I THOUGHT, JESUS, WHAT THE (Bleep) IS THAT? 
(Audience laughter)
Jonathan: AND I THOUGHT, I THOUGHT, IS THAT, IS THAT SOMEBODY SITTING ON EITHER SIDE OF ME? WHAT'S GOING ON? AND I GLANCED AT MY FOOT AND NOW I'M GLANCING AT THE CARPET-- 

Woman: OH, NO. 

Jonathan: I DON'T KNOW WHAT TO DO. ANYWAY, WAS IT CATHARTIC? 

[ Caption: www.booktelevision.com ]

Kim: THAT'S OUR SHOW, EVERYBODY. THANKS FOR TUNING IN. GO TO OUR WEBSITE, booktelevision.com. GIVE US SOME FEEDBACK. LET US KNOW WHAT YOU'RE READING. 'TIL NEXT TIME, I'M K.C.C. 
(Theme plays: Funky techno music) 
[ CREDITS ]
♪ 
♪ 
♪ 
(Closed captions created by Bravo!)   
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