The Word This Week

5-16


(Theme plays: Funky techno music) 

[ Caption: The Word This Week ]
♪ 

Kim: ON THE WORD THIS WEEK: "WRITE ABOUT THE MUSIC," THE JOURNEY OF MUSIC CRITICISM. 

Man: IF YOU LOOK AT ROCK MUSIC AS AN ART FORM, A LEGITIMATE ART FORM, YOU'RE SAYING, "WELL, WHAT DO CRITICS DO?" WELL, CRITICS HELP YOU UNDERSTAND THIS ART FORM, AND THIS ART SHOULD ESSENTIALLY HELP YOU UNDERSTAND YOUR OWN LIFE. 

[ Caption: The Word This Week ]

♪ 

[ Caption: Kim Clarke Champniss ]

Kim: WELCOME TO THE SHOW, EVERYBODY. I'M KIM CLARKE CHAMPNISS. AVANT-GARDE MUSICIAN FRANK ZAPPA ONCE SAID THAT "ROCK JOURNALISM IS PEOPLE WHO CAN'T WRITE INTERVIEWING PEOPLE WHO CAN'T TALK FOR PEOPLE THAT CANNOT READ." BUT LOVE THEM OR HATE THEM, MUSIC JOURNALISTS PLAY A SIGNIFICANT ROLE IN THE BIG BUSINESS OF POP, HIP HOP AND ROCK AS THEY WRITE ABOUT THE MUSIC. 

(Jazzy techno music) 

[ Caption: Write about the music ]
(Typewriter keys clicking) 

♪ 

[ Caption: George Stroumboulopoulos, Host, CBC's The Hour ]

George: I THINK THE ROLE OF A ROCK CRITIC IN THE MID 2000s IS SO IMPORTANT BECAUSE THE BAR HAS BEEN LOWERED INCREDIBLY. 

(Percussive instrumental music) 

[ Caption: Chuck Klosterman, Music Critic ]

Chuck: I DON'T KNOW HOW IMPORTANT WRITING ABOUT ALBUMS IS. I MEAN, I DON'T KNOW IF IT'S REALLY IMPORTANT FOR ME TO BE ABLE TO ANALYZE WHY PEOPLE SHOULD OR SHOULDN'T LISTEN TO NICKELBACK. 
♪ I'M DATING THE SAME GIRL ♪ 

[ Caption: Karen Bliss, Music Critic ]

Karen: I THINK I HAVE A TERRIFIC, FANTASTIC JOB. BUT IT MAKES NO CONTRIBUTION TO SOCIETY WHATSOEVER. 

[ Caption: Carl Wilson, The Globe and Mail ]

Carl: ONCE YOU GET ABSORBED IN THE PARTICULAR SUB-- (Laughs) SOCIETY OF MUSIC CRITICISM, IT KIND OF BECOMES, UM, KIND OF A PARALLEL INTEREST TO MUSIC ITSELF. 

[ Caption: Erik Parker, Music Editor, Vibe ]

Erik: THERE'S MUSIC, THERE'S FANS AND THEN THERE'S THE CRITICS THAT PUT IT IN CONTEXT. 

[ Caption: Jason Anderson, Music Critic ]

Jason: I THINK IT'S APPRECIATED TO A-- APPRECIATED BY A SMALL GROUP OF PEOPLE, UH, SOME OF WHOM ARE ALSO ROCK CRITICS. 

♪ 

[ Caption: Sia Michel, Editor, Spin ]

Sia: THE ROLE OF A MUSIC CRITIC REALLY COMBINES A SENSE OF ADEQUACY AND PASSION AND TRYING TO UNCOVER THINGS FOR PEOPLE AND BRING THEM SOMETHING THAT YOU'RE REALLY EXCITED ABOUT AND YOU THINK THAT THEY'RE PROBABLY NOT GOING TO HEAR ABOUT THROUGH OTHER CHANNELS. 

♪ HEY, JUDE ♪ 

♪ TOMMY GUN ♪ 

♪ GOD SAVE THE QUEEN ♪ 

George: IN THE '60s, '70s AND, TO A DEGREE, IN THE '80s, THE BAR FOR ROCK CRITICISM WAS HIGH. AND-- BUT THE BAR FOR RELEASING RECORDS WAS HIGH. 

♪ ARNOLD LAYNE ♪ 

♪ HAD A STRANGE HOBBY ♪ 

[ Caption: Peter Jenner, Former Manager, The Clash/Ian Dury/Pink Floyd ]

Peter: IN THE LATE '60s, EARLY '70s, THE ONLY WAY YOU FOUND OUT ABOUT NEW MUSIC WAS FROM A COUPLE OF DJs LIKE JOHN PEEL AND BY ROCK CRITICS, PEOPLE WHO READ MUSIC, WHO LOVED THINGS. OR FROM FM RADIO, IF YOU'RE IN AMERICA, WHICH WAS RUN BY CRANKS AND WEIRDOES BECAUSE THIS-- NO ONE'S GOING TO ADVERTISE, "THIS IS WEIRDO RADIO." 

♪ LONDON CALLING ♪ 

Peter: IN THOSE TIMES, THE CRITICS BECOME VERY IMPORTANT BECAUSE THEY'RE THE FILTERS. 

♪ HIT ME WITH YOUR RHYTHM STICK ♪ 

Peter: AND I FEEL THAT WHAT'S HAPPENED IS THAT THE CRITICS HAVE BEEN CONTAMINATED BY THE MARKETING PEOPLE. 

[ Caption: Kanye West, Musician ]

Kayne: GOLD DIGGER DOESN'T TELL THE STORY. DIAMONDS DOESN'T TELL THE STORY. YOU HAVE TO EXPERIENCE THIS ENTIRE ALBUM. THESE ARE JUST PREVIEWS TO THE REST OF YOUR LIFE. THIS IS THE SOUNDTRACK OF YOUR LIFE. 

♪ CUTIE, THE BOMB, MET HER AT A BEAUTY SALON ♪ 

George: THERE WERE ALWAYS YOUR POP STARS, THERE WERE ALWAYS YOUR "WHATEVERS." BUT BRUCE SPRINGSTEEN, DAVID BOWIE, TOM PETTY STILL GOT ON THE RADIO. 

♪ WE KNOW MAJOR TOM'S A JUNKIE ♪ 

George: BOWIE DOESN'T GET ON THE RADIO ANYMORE. AND ROCK JOURNALISM HAS GONE TO HERE WHERE, ESSENTIALLY, IT'S LIKE COVERING THE WHITE HOUSE: IT'S REPEATING A PRESS RELEASE. IT'S EMBARRASSING AND, UH, IT'S INCREDIBLY VAPID, FOR THE MOST PART. 

Chuck: A LOT OF ROCK CRITICISM, IT'S TELLING YOU WHAT OR NOT TO BUY. I MEAN, IT'S ADVERTISING. IF SOMEONE WRITES A REALLY, REALLY, YOU KNOW, POSITIVE REVUE OF THE ARCADE FIRE, IT'S AN ADVERTISEMENT THAT SAYS, "BUY THIS RECORD." IF SOMEONE WRITES A NEGATIVE REVUE OF THE ARCADE FIRE, IT'S AN ADVERTISEMENT THAT SAYS, "THIS RECORD EXISTS." 

♪ EVERY TIME YOU CLOSE YOUR EYES ♪ 

♪ LIES, LIES ♪ 

♪ EVERY TIME YOU CLOSE YOUR EYES ♪ 

♪ LIES ♪ 

Jason: I THINK THAT PART OF THE FRUSTRATION ABOUT ROCK CRITICS IS YOU SORT OF HAVE THIS MISSION, LIKE, YOU'RE GOING TO TEACH THE GREAT UNWASHED MASSES, YOU'RE GOING TO GIVE THEM TASTE. BUT THAT'S NEVER REALLY GOING TO HAPPEN. I THINK PEOPLE MAKE THEIR OWN JOURNEYS. AND IF THERE'S A ROCK CRITIC THAT THEY LIKE AND IS ABLE TO INTRODUCE THEM TO THINGS THAT THEY ARE INTERESTED IN, THEN THAT'S GREAT. BUT A ROCK CRITIC IS NEVER GOING TO CHANGE SOMEBODY'S TASTE IN MUSIC. 

♪ FIGHT THE POWER ♪ 

[ Caption: Dave Mays, Founder, The Source ]

Dave: IN 1988 WHEN THE SOURCE STARTED, YOU KNOW, THERE WAS NO MEDIA COVERAGE OF HIP HOP, THERE WAS NO TELEVISION SHOWS, THERE WAS NO MUSIC VIDEOS AND VIDEO CHANNELS PLAYING HIP HOP, THERE WAS NONE OF THIS AT THAT TIME. SO PEOPLE, YOU KNOW, REALLY WANTED TO GET THIS INFORMATION. SO CAME UP WITH THE IDEA LOCALLY INITIALLY, TO START AS A LOCAL NEWSLETTER TO SERVE THE HIP HOP COMMUNITY AND THEN QUICKLY STARTED COMING WITH THE PLAN TO TAKE THIS OUT ON A NATIONAL BASIS AND BECOME, YOU KNOW, THE VOICE OF THE HIP HOP MOVEMENT. 

♪ 

George: I THINK THAT ROCK CRITICISM IN THE LATE '90s AND THE EARLY 2000s WAS VERY NEGATIVE. IT WAS THE SAME FOUR CRITICS IN EACH CITY WHO LIKED THE SAME TWO BANDS WHO MADE THE COVER OF EVERY INDIE WEEKLY AND THEN THEY HATED EVERYTHING ELSE. 

♪ PEOPLE, THEY DON'T UNDERSTAND ♪ 

George: AND I DON'T THINK THAT'S REPRESENTATIVE OF HOW PEOPLE ACTUALLY FEEL ABOUT MUSIC. AND IT WASN'T REPRESENTATIVE OF MY RELATIONSHIP WITH MUSIC, PROBABLY NOT YOURS EITHER. 

[ Caption: High Fidelity, Courtesy of Touchstone Pictures ]

John: I GET BY BECAUSE OF THE PEOPLE WHO MAKE A SPECIAL EFFORT TO SHOP HERE, MOSTLY YOUNG MEN-- (Scraping) WHO SPEND ALL THEIR TIME LOOKING FOR DELETED SMITHS' SINGLES AND ORIGINAL-- NOT RE-RELEASED, UNDERLINED-- FRANK ZAPPA ALBUMS. 

Chuck: I THINK IT WAS, LIKE, TOM BROKAW OR DAN RATHER OR SOMETHING WAS GIVING AN INTERVIEW, SOMEBODY ASKED HIM ABOUT, LIKE, "WHAT'S NEWS?" AND THEY WERE LIKE, "WELL, NEWS IS WHENEVER YOU'RE BREAKING INFORMATION OR PRESENTING INFORMATION THAT SOMEBODY DOESN'T WANT YOU TO KNOW. EVERYTHING ELSE IS ADVERTISING." 

Carl: IT IS SAD THAT TOO OFTEN MAINSTREAM JOURNALISM DOESN’T COMMUNICATE TO THE READER A SENSE OF PASSION ABOUT THE MUSIC. AND I THINK THAT THAT'S A PART OF THE PROFESSIONALIZATION OF MUSIC CRITICISM THAT DEFINITELY IS TO BE LIMITED. 

Chuck: NOW, IS ROCK CRITICISM INTERESTING? WELL, I THINK IT'S VERY INTERESTING BECAUSE, BASICALLY, I MEAN, IF YOU LOOK AT ROCK MUSIC AS AN ART FORM, A LEGITIMATE ART FORM, YOU'RE SAYING, "WELL, WHAT DO CRITICS DO?" WELL, CRITICS HELP YOU UNDERSTAND THIS ART FORM, AND THIS ART SHOULD ESSENTIALLY HELP YOU UNDERSTAND YOUR OWN LIFE. SO, IN A SENSE, CRITICISM ALLOWS PEOPLE A BETTER UNDERSTANDING OF WHO THEY ARE AND HOW THEY SEE THE WORLD. I GUESS THERE IS SOME IMPACT TO THAT, BUT IT'S SO RARE THAT IT HAPPENS IN THE SEQUENCE I DESCRIBED. 

(Percussive instrumental music)
Chuck: MY GOAL IS TO WRITE ABOUT THINGS THAT PEOPLE WOULD NOT HAVE ANY OTHER ACCESS OF KNOWING ABOUT. 

Sia: PART OF IT IS JUST REALLY LOOKING AT SOMETHING FROM A MUCH BROADER PERSPECTIVE. IT'S NOT JUST, "DO YOU WANT TO BUY-- SHOULD YOU BUY THIS RECORD OR NOT?" IT'S LIKE, "WHAT DOES THE MUSIC MEAN IN A LARGER CULTURAL CONTEXT? WHAT DOES IT MEAN FOR THIS ARTIST'S CAREER IN A LARGER CONTEXT?" THERE'S JUST SO MUCH INFORMATION NOW AND IT'S KIND OF ALMOST OVERWHELMING AT TIMES. AND I THINK PEOPLE LOOK TO CERTAIN SOURCES TO KIND OF PUT IT ALL TOGETHER FOR THEM AND HELP THEM UNDERSTAND IT ON A DEEPER LEVEL THAN JUST SEEING A CLIP ON THE ENTERTAINMENT CHANNEL. 

(Upbeat hip hop music) 

♪ RELAX AND TAKE NOTES ♪ 

Erik: SOMETIMES THE PARTICIPANT IN THE CULTURE, SAY FOR HIP HOP, DOESN'T NECESSARILY GET A CHANCE TO FIGURE OUT WHAT'S GOING ON NATIONALLY OR WORLDWIDE WITH THE MUSIC. THEY MAY HAVE THEIR OWN LOCAL PERSPECTIVE ON THINGS. BUT THE MUSIC CRITIC, ESPECIALLY IN A NATIONAL FORUM, GIVES AN OPPORTUNITY TO CHALLENGE THAT PERSPECTIVE SOMETIMES. SO IT HELPS THE CULTURE GROW. 

Chuck: I JUST DON'T THINK THERE'S MUCH VALUE TO READING A Q&A WITH A MUSICIAN WHERE IT'S JUST BASICALLY, YOU KNOW, THE REPORTER'S QUESTION AND THEN THE RESPONSE THAT THE ARTIST HAS GIVEN TO 50 OTHER GUYS AND THAT, BASICALLY, THEY'RE JUST USED TO SAYING NOW BECAUSE THAT'S HOW THEY MOVE THE RECORD. I MEAN, WHAT'S MORE INTERESTING TO ME ARE THE THINGS THAT PEOPLE HAVE NO ACCESS TO LIKE HOW DO THE KILLERS INTERACT WITH EACH OTHER WHEN NO ONE ELSE IS AROUND AND, LIKE, YOU KNOW, HOW DOES MORRISSEY LAUGH. 

♪ THE ENGLISH ARE SICK TO DEATH OF LABOUR ♪ 

Chuck: BUT THEY'RE WHAT KIND OF QUESTIONS IRRITATE A SORT OF PERSON WHO KNOWS HE'S BEING INTERVIEWED AND, THEREFORE, HAS TO BE CONSCIOUS OF IT. 

♪ SHE WAS A GIRL FROM BIRMINGHAM AND SHE JUST HAD AN ABORTION ♪ 

Kim: THE MAGIC OF THE SEX PISTOLS REALLY LIES IN THE POTENCY OF THE IMAGE THAT YOU GUYS CREATED 20 YEARS AGO. 

Johnny: WHAT AN ASSHOLE YOU ARE. 

Kim: MAYBE. 

Johnny: IT'S NOTHING TO DO WITH IMAGE, YOU GREAT FOOL. IT'S TO DO WITH THE DAMN SONGS. 

Kim: YOU DON'T THINK SO? 

Johnny: NO, I DON'T. END OF INTERVIEW. I JUST WANT YOU TO (Muted) OFF. 

Kim: ALL RIGHT. 

Man: NOW, LOOK. YOU'VE UPSET HIM NOW, LOOK. 

Kim: UP NEXT, TECHNOLOGY AND MUSIC CRITICS. 

(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]

[ BREAK ]
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]
[ Caption: Kim Clarke Champniss ]

Kim: WELCOME BACK, EVERYBODY. AS DISCUSSED IN THE LAST SECTION, THE GOLDEN AGE OF MUSIC JOURNALISM WAS IN THE LATE 1960s AND THE EARLY 1970s WITH SUCH WRITERS AS LESTER BANGS, NIK COHN AND GREIL MARCUS. THIS LEAVES US WANDERING IF THERE'S A PLACE FOR NEW CRITICAL VOICES AMID THE NEW TECHNOLOGIES IN THE 21st CENTURY. 

(Jazzy techno music) 
[ Caption: Write about the Music ]
(Typewriter keys clicking) 

♪ 

[ Caption: George Stroumboulopoulos, Host, CBC's The Hour ]

George: I THINK IT'S POSSIBLE FOR A LESTER BANGS TYPE TO SHOW UP. IT'S POSSIBLE BECAUSE WE DON'T NEED TO GO TO RADIO OR TELEVISION OR MAGAZINES ANYMORE. WE HAVE THE INTERNET. 

Carl: THAT INITIAL, REALLY FANZINE, LIKE, KIND OF EXPLOSION OF ENERGY ONLINE, UM, GOT DIVERTED A LITTLE BIT AS THE MEDIUM BECAME ABLE TO ACCOMMODATE DIFFERENT KINDS OF CONTENT. NOW YOU'RE STARTING TO SEE MUSIC VIDEO BLOGS WHERE PEOPLE WILL, LIKE, ACTUALLY POST, LIKE, OLD AND NEW VIDEOS AND YOU'LL HAVE STREAMING OR DOWNLOADABLE VIDEOS ONLINE. AND, AGAIN, IT'S BECAUSE PEOPLE HAVE THE BANDWIDTH AND THEIR COMPUTERS WORK QUICKLY ENOUGH. YOU KNOW, OFTEN IT'S JUST WHAT'S POSSIBLE AND THE NOVELTY FACTOR OF THESE KINDS OF THINGS. AND THAT'S CERTAINLY A BIT OF A CHANGE FROM PRINT IN THAT, YOU KNOW, PRINT HAS ALWAYS HAD A PRETTY STABLE FACE AND EVEN IF YOU TURN IT INTO SOMETHING THAT'S MORE CUTUP AND DASHED ALL AROUND, THE BASIC APPEAL IS GOING TO BE IN THE ACTUAL WORDS. AND ONLINE THAT'S LESS CLEAR. 

[ Caption: Karen Bliss, Music Critic ]

Karen: ANYONE CAN BE A CRITIC. PEOPLE CAN START UP THEIR OWN BLOGS AND, YOU KNOW, PEOPLE WILL START PAYING ATTENTION TO THAT PARTICULAR PERSON IF THEY LIKE WHAT THEY HAVE TO SAY. SO, IN A WAY, IT KIND OF DIMINISHES MY ROLE. BUT I'VE ALREADY KIND OF FELT THAT WAY WHEN, AT THE END OF THE YEAR, WHEN I DO MY TOP 10 LIST. IN THE ENSUING MONTHS, AN ARTIST WILL WRITE, " ROLLING STONE CALLED OUR ALBUM ONE OF THE TOP 10 OF THE YEAR." AND IT'S LIKE, NO, I DID, ME, LITTLE OLD ME, YOU KNOW. ONE PERSON SAID THAT YOUR ALBUM WAS ONE OF THEIR FAVOURITE ALBUMS OF THE YEAR, YOU KNOW. BUT, SUDDENLY, WHEN YOU PUT, YOU KNOW, THIS BIG, YOU KNOW, UMBRELLA ON IT, LIKE, ROLLING STONE, IT JUST SOUNDS ALL THE MORE IMPRESSIVE. 

George: AND CITIES ARE WIRELESS, AND THE PDA BECOMES THE THING THAT I PLUG INTO MY COMPUTER, MUCH LIKE AN IPOD IS TODAY, AND THIS IS MY RADIO SHOW. THIS IS MY PODCAST THAT IS ON HERE. THEN YOU HAVE ADAM CURRY, THE EX-MTV VJ, WHO'S PODCASTING LIKE CRAZY. THERE'S GOING TO BE A STAR THAT COMES OUT OF THAT. THAT WILL BE SOMEBODY WHO KIND OF BRINGS US TOGETHER. IN THE WAY THAT "THE ONION" DID IT WITH IRONY, SOMEBODY WILL DO IT FOR MUSIC. 

♪ 

Carl: YOU DO READ PEOPLE LIKE ROBERT CHRISTGAU AND LESTER BANGS AND ALL OF THE GRANDDADDIES OF THE FORUM, AND THEY DO KIND OF SET A STANDARD THAT HAS IMPROVED THE QUALITY OF MUSIC CRITICISM. IT'S AMAZING TO REALIZE THAT THE WHOLE SORT OF FORUM OF POP CRITICISM, IN SOME WAYS, IS REALLY ONLY 30 OR SO YEARS OLD. YOU KNOW, BEFORE THAT, THERE WASN'T ANYTHING BUT A REAL KIND OF CONSUMER-REVIEWING KIND OF FUNCTION TO WRITING. NOBODY TOOK POP MUSIC SERIOUSLY ENOUGH TO BE HAVING SORT OF ANY KIND OF INTELLECTUAL DISCUSSION ABOUT IT. AND THAT, YOU KNOW, IT'S REALLY BUILT UP INTO A FORUM THAT HAS A CERTAIN KIND OF DIGNITY OF ITS OWN AT THIS POINT. 

[ Caption: James Keast, Editor, Exclaim ]

James: ALL OUR WRITERS ARE FUNDAMENTALLY MUSIC FANS. AND LIKE ANY MUSIC FAN, THEY'LL FIND SOMETHING THAT THEY'RE JUST SO EXCITED ABOUT, YOU KNOW, THEY CAN'T STOP TALKING ABOUT IT. THE PEOPLE WHO LIVE AND BREATH MUSIC AND-- THOSE ARE THE PEOPLE THAT WE WANT. 

[ Caption: Peter Jenner, Former Manager, The Clash/Ian Dury/Pink Floyd ]

Peter: THE MORE THAT THE FILTERS ARE UNCONTAMINATED BY MONEY, THE BETTER THE FILTERS ARE. ROCK CRITICS ARE FILTERS. AND IN THE NEW TECHNOLOGY, WITH THE NEW TECHNOLOGY, THERE WILL BE NEW ALTRUISTIC FILTERS, AND THEY WILL BE THE ROCK CRITICS. AND THE ROCK CRITICS OF TOMORROW ARE GOING TO BE PEOPLE DOING PODCASTS. THEY'RE GOING TO BE WRITING BLOGS. THEY'RE GOING TO BE WRITING ZINES ON THE WEB. AND THEN PROBABLY IN THE COURSE OF TIME, I'M AFRAID, SOMEONE'S GOING TO WORK OUT HOW TO MAKE MONEY ON PODCASTS, AND THEN CORPORATIONS WILL COME IN, AND IT'LL BE THE COCA-COLA PODCAST. AND IT'LL ALL GET CONTAMINATED AGAIN. BUT I THINK IT'S A MAGIC MOMENT, WHICH BECAUSE IT'S SO FUNDAMENTAL, COULD BE QUITE A LONG MAGIC MOMENT WHERE NEW THINGS CAN BE DONE. 

Carl: CRITICS SERVE, I THINK, A LOT LESS OF A RECOMMENDING FUNCTION THAN THEY ONCE DID BECAUSE PEOPLE ARE MUCH MORE ABLE TO FIND THINGS FOR THEMSELVES MORE QUICKLY. IDEALLY, UM, IF THE ROLE OF THE CRITIC ISN'T JUST TOTALLY DECIMATED BY THAT DEVELOPMENT, THEN IT BECOMES MUCH MORE OF A SECONDARY ROLE WHERE YOU ENGAGE PEOPLE IN DISCUSSING THE STUFF THEY'VE ALREADY HEARD AND THAT THERE'S MORE OF AN EXCHANGE OF IDEAS WITH THE READER IN REACTION TO THINGS. EVERYBODY'S KIND OF THEIR OWN RECOMMENDER AT THIS POINT. 

♪ AND YOU'RE COMING IN THE MIDDLE ♪ 

♪ DAZED AND CONFUSED ♪ 

♪ I WAS FOLLOWING A FEW STEPS BACK ♪ 

[ Caption: Chuck Klosterman, Music Critic ]

Chuck: I TRY TO THINK, LIKE, "WELL, I GOT THIS FOR FREE. BUT WHAT IF I PAID $18 FOR THIS?" OR "I'VE HEARD 14 RECORDS TODAY AND THIS IS THE 15th ONE. BUT, LIKE, WHAT IF THIS WAS THE FIRST THING I HEARD." DON'T COMPARE IT TO HOW DIFFERENT IT IS FROM THE OTHER 14, BUT HOW GOOD IT IS AUTONOMOUSLY. YOU TRY TO DO THAT, BUT IT'S HARD. IN A WAY, I'M NOT A VERY GOOD CRITIC BECAUSE I'M PROBABLY TOO CLEAR ABOUT MY PERSONAL RELATIONSHIP TO MUSIC. AND, THEREFORE, IT SEEMS LIKE I WRITE MAYBE WITH LESS AUTHORITY. 

♪ 

Chuck: I'M ALWAYS KIND OF SAYING, LIKE, "WELL, YOU KNOW, I LIKE MY MORNING JACKET, BUT WHO KNOWS IF THEY'RE GOOD?" I THINK A LOT OF PEOPLE WOULD ALMOST PREFER SOMEONE TO SAY, "THIS IS IT. BUY THIS." 

♪ 

Carl: THE "PITCHFORK" PHENOMENON IS A PRETTY NOTABLE ONE. AND, CERTAINLY, PEOPLE OF A CERTAIN AGE AND DEMOGRAPHIC-- YOU KNOW, CERTAINLY MUCH MORE OF A COLLEGE STUDENT KIND OF AREA-- ARE EXCITED ABOUT THAT THE WAY THAT PEOPLE ONCE MIGHT HAVE BEEN EXCITED ABOUT SPIN OR ROLLING STONE. 
George: PEOPLE GO TO "PITCHFORK," BUT I THINK A LOT OF PEOPLE THINK "PITCHFORK" JUST THINKS ABOUT ARTISTS WHO SOUND LIKE JACK JOHNSON. 

♪ WE'LL LOOK AT THEM STARS WHEN WE'RE TOGETHER ♪ 

George: IT'S STILL VERY NICHE TO A LOT OF PEOPLE. I LOVE IT. I THINK "PITCHFORK'S" AMAZING. "MYSPACE" IS GREAT BECAUSE IT'S WHERE BANDS CAN GO AND TELL THEIR OWN STORY. BUT THERE'S STILL NOBODY OUT THERE WHO'S TYING IT TOGETHER, WHO'S PROVIDING A PERSPECTIVE. 

Karen: SOMETIMES I'LL GET AN ARTIST SENDING ME A LINK TO THEIR WEBSITE AND I HAVE TO GO TO IT AND FISH THROUGH IT. AND WHERE'S THE BIO? AND WHERE'S THE SONGS? WITH "MYSPACE," I'LL JUST CLICK ON AND THE MUSIC COMES UP IMMEDIATELY AND, YOU KNOW, I CAN READ ABOUT THEM. SO I THINK THOSE ARE GREAT. 

(Dissonant rock music) 

Peter: "MYSPACE" WAS FANTASTIC. IT'S BEEN BOUGHT BY A NEWS CORPORATION. IT'LL BE DESTROYED. I GUARANTEE THAT "MYSPACE" WILL BE OF NO INTEREST WITHIN TWO YEARS. IT'LL PROBABLY BE MAKING TONS OF MONEY AND HAVE LOADS OF ADVERTS, BUT THERE'S GOING TO BE NOTHING INTERESTING COMING THROUGH ON "MYSPACE." 

George: UM, I THINK THAT "BOINGBOING" IS A GREAT PLACE TO GO TO. FOR ME, I'M JUST LISTENING TO ONE RADIO STATION EVERY DAY CALLED KEXP OUT OF SEATTLE, UNIVERSITY OF WASHINGTON. IT'S AN INCREDIBLE ALTERNATIVE ROCK RADIO STATION. I STILL LISTEN TO THE BBC ON THE INTERNET. THAT'S WHERE I GO. SOMEBODY LIKE ZANE LOWE, SOMEBODY LIKE LAMACQ LIVE, STEVE LAMACQ. 

Steve: ... (Unclear) THEIR FIRST RECORD. 
(Driving rock music) 

George: HE'S A CRITIC, BUT HE LOVES THINGS. 

(Upbeat techno music) 

Carl: IN BRITAIN, IT'S ACTUALLY A LITTLE BIT LESS OF A NICHE AUDIENCE, IT FEELS LIKE. THE QUALITY OF WRITING AT TIMES-- IT HAS IT'S UPS AND DOWNS-- BUT THE QUALITY OF WRITING IN THE MUSIC MAGAZINES THERE AND EVEN IN THE MUSIC WEEKLIES, UM, HAS OFTEN BEEN REALLY, REALLY, STRONG. 

[ Caption: Phil Alexander, Editor-in-Chief, Mojo ]

Phil: CELEBRITY HAS ALWAYS BEEN PART OF MUSIC. BUT I DON'T REALLY LISTEN TO A ROLLING STONES RECORD 'CAUSE I GIVE A DAMN ABOUT WHO MICK JAGGER'S SHAGGING THIS MONTH. I MEAN, IN THIS COUNTRY, YOU KNOW, CHRIS MARTIN FROM COLDPLAY, FOR INSTANCE, HAS HAD QUITE A ROUGH RIDE BECAUSE OF THE SIMPLE FACT THAT HE'S MARRIED TO GWYNETH PALTROW. WHO CARES? I'M KIND OF MORE INTERESTED IN CHRIS MARTIN AS A MUSICIAN AND WHAT KIND OF MAKES HIM TICK. 

♪ YOU ♪ 

♪ ARE ♪ 

Phil: THERE ARE A LOT OF BANDS IN THIS COUNTRY AT THE MOMENT SELLING A LOT OF RECORDS. WE'VE NEVER WRITTEN A WORD ABOUT THEM, UM, PURELY BECAUSE THEY DON'T EXCITE US. SO, YOU KNOW, A BAND LIKE KEANE, FOR INSTANCE, HAVE HAD A NUMBER ONE ALBUM IN THIS COUNTRY. BUT FROM OUR POINT OF VIEW, THEY'RE JUST LIKE A MINI COLDPLAY WITHOUT THE KIND OF DEPTH. AND SO WE'RE NOT REALLY SCRABBLING AROUND TRYING TO GET A SLICE OF THEM. 

(Upbeat percussive music) 

♪ 99 PROBLEMS, BUT A (Muted) AIN'T ONE ♪ 

[ Caption: Erik Parker, Music Editor, Vibe ]

Erik: OUR READERS, AND THE PEOPLE, THE PARTICIPANTS IN THE CULTURE, LOOK TO US SOMETIMES TO FIND MEANING, TO FIND UNDERSTANDING. WHAT DO WE MAKE OF ALL THIS? WHAT DO WE MAKE OF JAY-Z SAYING HE RETIRED? WHAT DO WE MAKE OF BIGGIE SMALLS ASSASSINATION? WHAT DO WE MAKE OF THE FACT THAT NO ONE HAS YET TO BE CONVICTED OR CHARGED WITH THE MURDER OF TUPAC SHAKUR? IT BOILS DOWN TO: DO YOU HAVE A PERSPECTIVE THAT YOU'RE ADDING TO THE GENERAL DISCUSSION, TO THE WORLD DISCUSSION ABOUT MUSIC? 

(Hip hop: Lyrics unclear) 

♪ LET'S... GET STARTED ♪ 

Carl: IN HIP HOP, I THINK IT'S STILL A LITTLE BIT MORE IN PRINT THAN ONLINE. I THINK THAT THE HIP HOP WORLD IS JUST SORT OF GRADUALLY GETTING TO A POINT WHERE IT'S ESTABLISHING AN INTERNET PRESENCE AT THIS POINT. 

All: ARE YOU READY? 

Carl: BUT, AGAIN, IT HAS ITS OWN KIND OF FILTERING PROCESS IN THAT, YOU KNOW, MIXED TAPES ARE A LOT OF HOW THAT WORKS. AND RECOMMENDATIONS COME THROUGH A TRUSTED DJ OR AN ARTIST WHO'S COLLABORATING WITH OR PUTTING OTHER ARTISTS ONTO THEIR MIXES. 

Man: EVERYBODY! 

All: GET THEM UP! GET THEM UP! 

[ Caption: Dave Mays, Founder, The Source ]

Dave: SOURCE IS THE VOICE FOR THE HIP HOP CULTURE, THE HIP HOP COMMUNITY, THE HIP HOP GENERATION. IT'S A PLATFORM FOR THE TRUTH OF HIP HOP TO BE BROUGHT TO THE MASSES. THERE IS NO OTHER MEDIA OUTLET THAT HAS ITS ROOTS IN THE CULTURE OF HIP HOP THE WAY THE SOURCE HAS. UH, WITHOUT THE SOURCE, HIP HOP MAY HAVE BEEN LOST ALREADY. 

♪ NOBODY CAN SAVE ME ♪ 

[ Caption: Mina Oh, Bling Bling ]

Mina: THE ROLE OF A MUSIC CRITIC IN HIP HOP HAS ALL BUT DISAPPEARED WITHIN HIP HOP. NOW THERE IS FREEDOM TO CRITICIZE HIP HOP FROM THE OUTSIDE WORLD. BUT EVEN THEN, IT'S KIND OF LOOKED AT AS-- I CAN'T REALLY SAY THAT THIS ALBUM IS REALLY GOOD OR BAD BECAUSE, YOU KNOW, SOMEONE WILL ACCUSE ME OF NOT UNDERSTANDING THE CULTURE. AND THEN ON THE INSIDE OF HIP HOP-- I CAN'T REALLY SAY WHETHER THIS ALBUM IS REALLY GOOD OR REALLY BAD BECAUSE IT'S SUCH A BIG BUSINESS NOW I DON'T KNOW WHEN I'M GOING TO NEED THAT PERSON. 

♪ THAT MEANS GUNS, SEX, LIES, VIDEOTAPE ♪ 

♪ BUT IF I TALK ABOUT GOD, MY RECORD WON'T GET PLAYED ♪ 

[ Caption: Elizabeth Mendes Berry, Journalist ]

Elizabeth: IF YOU LOOK AT THE CONTENT OF HIP HOP MAGAZINES RIGHT NOW, IT'S BASICALLY ADVERTORIAL. THERE'S VERY LITTLE SPACE TO BE CRITICAL. I THINK JOURNALISM SUPPOSED TO GO WHERE THE SILENCE IS. 

[ Caption: Elizabeth Berry wrote an insightful article about mysogyny in hip hop, which was published in Vibe magazine to wide criticism from within the hip hop community. ]
♪ THAT'S THE LAST STRAW ♪ 

♪ I AIN'T GOT A GLASS JAW ♪ 

♪ BETTER RUN WHEN YOU SEE ME COMING THROUGH THE BACKDOOR ♪ 

♪ CRACK SMART, I GIVE IT ALL FOR MY BROTHER ♪ 

♪ TWO THINGS I DON'T SHARE, THAT'S MY MONEY ♪ 

Elizabeth: ONE OF THE REALLY HARD THINGS ABOUT DOING JOURNALISM AROUND HIP HOP AND AROUND LATINO AND AFRICAN-AMERICAN CULTURE IS THAT THERE IS THIS REAL SENSE THAT IF YOU AIR OUR DIRTY LAUNDRY IN PUBLIC, YOU'RE A TRAITOR. 

Kim: COMING UP, MUSIC CRITICISM IN PERSPECTIVE. 

Chuck: I TEND TO WRITE ABOUT THE AUDIENCE AS MUCH AS I WRITE ABOUT THE ACTUAL ARTIST. 

(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]

[ BREAK ]
(Theme plays: Funky techno music) 
[ Caption: The Word This Week ]
[ Caption: Kim Clarke Champniss ]

Kim: WELCOME BACK, EVERYBODY. AS YOU CAN SEE BY ALL THE NEW VOICES, THERE IS HOPE FOR THE MUSIC JOURNALIST IN THE 21st CENTURY, EVEN IF THE ROLE HAS CHANGED SLIGHTLY. ALL THE NEW MEDIAS HAVE CREATED NEW RELATIONSHIPS BETWEEN THE MUSIC AND THE LISTENER. 

(Jazzy techno music) 
[ Caption: Write About Music ]
(Typewriter keys clicking) 

♪ 
[ Caption: Carl Wilson, The Globe and Mail ]
Carl: PROBABLY THE ONLY PERSON THAT I CAN POINT TO WHO, UM, WHO HAS REALLY SORT OF SEEMED TO BUILD A BIG FOLLOWING OUT OF MUSIC CRITICISM RECENTLY IS CHUCK KLOSTERMAN WHO HAS DONE IT BY COMBINING CRITICISM WITH MEMOIR TO SOME DEGREE AND, THEREFORE, BROUGHT A MUCH MORE PERSONAL IDENTITY TO THE WHOLE PROCESS. AND SO IT'S LESS ABOUT HIM SAYING, "THIS IS WHAT YOU SHOULD LIKE," AND MORE ABOUT HIM BEING AN ENTERTAINING COMMENTATOR ON THINGS. 

[ Caption: Chuck Klosterman, Music Critic ]

Chuck: I TEND TO WRITE ABOUT THE AUDIENCE AS MUCH AS I WRITE ABOUT THE ACTUAL ARTIST. WHAT'S IMPORTANT ABOUT THE ROLLING STONES IS NOT NECESSARILY, LIKE, WHAT'S ON STICKY FINGERS. WHAT'S IMPORTANT ARE ALL THESE PEOPLE WHO BASICALLY SAW THAT MUSIC AS THE SOUNDTRACK OF THEIR LIVES AND IT FORMED THEIR WORLDVIEW ABOUT WHAT WAS SUPPOSED TO BE COOL AND HOW THEY COULD BE COOL; AND, LIKE, HOW BEING IN LOVE IS SUPPOSED TO FEEL; AND WHAT ROLE AUTHORITY IS SUPPOSED TO PLAY IN THEIR LIFE. THAT'S WHY THE ROLLING STONES ARE IMPORTANT. 

♪ BROWN SUGAR, HOW COME YOU TASTE SO GOOD? ♪ 

Chuck: STICKY FINGERS ARE WHY THE ROLLING STONES ARE GOOD, AND THAT'S WHY THEY'RE COOL. THE REASON THEY'RE IMPORTANT IS THE WAY PEOPLE RESPOND TO IT. 

[ Caption: Karen Bliss, Music Critic ]

Karen: I DON'T GET BEHIND YOUNG, UNSIGNED ARTISTS TOO OFTEN. SO WHEN I DO, I DO BELIEVE THAT PEOPLE PAY ATTENTION. AND THAT'S ONE OF THE BEST PERKS OF THE JOB, JUST WATCHING A YOUNG ARTIST GROW AND DEVELOP AND GET SIGNED AND KNOWING THAT PERHAPS YOU'VE BEEN A PART OF IT, INTRODUCING THEM TO MANAGERS OR A&R PEOPLE OR PUBLISHERS AND TO THE PUBLIC AS WELL. SO THAT'S QUITE REWARDING 'CAUSE, YOU KNOW, YOU'RE GIVING THEM A BOOST WITH THEIR CAREER AND SENDING THEM ON THEIR WAY. 

♪ 

[ Caption: Ian Danzig, Publisher, Exclaim ]

Ian: YOU MIGHT BE AN OLD COUNTRY FAN AND PICK UP EXCLAIM, START READING ABOUT SOME HIP HOP AND GET ALL EXCITED ABOUT THAT AND DECIDE TO CHECK SOMETHING OUT THAT YOU NEVER WOULD OTHERWISE. IF WE, YOU KNOW, GET SOMEONE EXCITED ABOUT A BAND THAT THEY HAVEN'T HEARD ABOUT BEFORE AND GET THEM LISTENING TO SOMETHING NEW THAT TURNS THEIR CRANK, YET AGAIN, MISSION ACCOMPLISHED. 

Karen: I DO LIKE WHAT I DO. I DO WANT TO SAVE THE WORLD AS WELL. I KNOW IT'S NOT GOING TO BE THIS WAY. 

Carl: THE GOOD THING ABOUT MUSIC CRITICS BEING BY NATURE, I THINK, A BUNCH OF "CATTLERS" AND "KVETCHERS" IS THAT THERE IS A STANDARD. AND PEOPLE DO DISCUSS PRETTY SERIOUSLY WHAT PEOPLE SAY AND PEOPLE DO PAY ATTENTION TO PEOPLE'S WRITING AND ALL THAT. UM, I THINK THE AUDIENCE OF PEOPLE WHO ARE WILLING TO READ, YOU KNOW, 10-PAGE THINK PIECES ABOUT THE LATEST KATE BUSH OR MADONNA ALBUM IS ALWAYS GOING TO BE LIMITED. 

♪ I'M HUNG UP ♪ 

Carl: AND SO, IT'S SORT OF A NICHE ACTIVITY AT THAT LEVEL, REALLY AT THE LEVEL WHERE IT'S PRACTICED BEST. 

♪ 

[ Caption: George Stroumboulopoulos, Host, CBC's The Hour ]
George: I'M WAITING FOR SOMEONE TO COME UP AND BE WHAT P.J. O'ROURKE WAS FOR ROLLING STONE. I'M WAITING FOR A ROLLING STONE. WE DON'T HAVE THAT. AND I THINK THE CRITICS TODAY HAVE TO BE EQUAL PARTS CYNICAL, BUT EQUAL PARTS PRAISING. THERE ARE TOO MANY VILLAINS. WE NEED HEROES NOW, AND THE CRITICS WILL BE THE ONLY ONES WHO CAN DO IT. 

♪ THEY SAID IT CHANGES WHEN THE SUN GOES DOWN ♪ 

(Music montage: Lyrics unclear) 

♪ 

(Audience cheers) 

[ Caption: www.booktelevision.com ]

Kim: WELL, AS THEY WRITE ABOUT THE MUSIC, WHY DON'T YOU WRITE US? GOT TO OUR WEBSITE, booktelevision.com, GIVE US SOME FEEDBACK, JOIN OUR BOOK CLUB. TILL NEXT TIME, I'M K.C.C. 

(Theme plays: Funky techno music) 

[ CREDITS ]
♪ 

♪ 

♪ 
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