The Word This Week

6-11


Kim: HELLO THERE, I'M KIM CLARKE CHAMPNISS.
Rachel: AND I AM RACHEL HARRY. WELCOME TO THE WORD THIS WEEK.

(Theme plays: Driving rock music)

♪
Kim: ON THE WORD THIS WEEK, HEAR ALL ABOUT IT! TRUTH IN JOURNALISM TODAY.
Amy: IT'S NOT WORTH TRADING THE TRUTH FOR ACCESS.

(Typewriter dings)
Kim: THE BIG BUSINESS OF STOLEN ART.
Chris: I HAVE BEEN IN THE COMPANY OF A NUMBER OF CRIMINALS WHO HAD FAIRLY VALUABLE WORKS OF ART THAT I RECOGNIZED.
Kim: AND HEAT: THE STORY OF A FIREMAN'S SILENT KILLER.
Nathan: ALMOST EVERY ON-CALL STATION WENT DOWN TO THE FIRE. IT WAS ONE OF THE BIGGEST IN HAMILTON EVER.

♪
[ Caption: The Word This Week ]

[ Caption: Rachel Harry & Kim Clarke Champniss ]

Kim: THERE'S NO DENYING THAT IN THIS 21st CENTURY, THE METHODS OF REACHING AND RECEIVING NEWS HAVE CHANGED DRAMATICALLY.
Rachel: WITH SEEMINGLY ENDLESS TELEVISION, RADIO, PRINT AND INTERNET NEWS OUTLETS, OFTEN REPORTING VARIOUS VERSIONS OF THE SAME STORY, WE GET TWO QUESTIONS: HOW DID WE GET HERE AND WHERE DO WE FIND THE TRUTH IN MEDIA?

(Mid-tempo techno music)
[ Caption: Amy Goodman - Democracy Now! ]

Amy: IN THIS HIGH-TECH DIGITAL AGE, WITH DIGITAL RADIO AND HI-DEF TELEVISION, ALL WE GET IS EVERMORE STATIC, A VEIL OF DISTORTION, LIES, MISREPRESENTATIONS AND HALF-TRUTHS THAT OBSCURE REALITY.

♪
[ Caption: Lewis Lapham - Editor Emeritus, Harper's Magazine ]

Lewis: YOU COMBINE THE CELEBRITY CULTURE WITH THE ELECTRONIC MEDIA AND THE FACTS BECOME LESS AND LESS IMPORTANT. IT'S AN ARTIFICIAL, MADE REALITY. AND IT'S A THEATRE, IT'S A SHOW. AND PEOPLE, BEGINNING TO UNDERSTAND THAT IT'S A THEATRE OR IN A SHOW, DON'T HOLD IT TO THE SAME STANDARD THAT THEY MIGHT HOLD A LABORATORY REPORT OR SOME SORT OF STATEMENT THAT PURPORTS TO BE THE TRUTH.

♪
[ Caption: Richard Ford - The Lay of the Land ]

Richard: THE NEW YORK TIMES REGULARLY GIVES ME A CHANCE TO WRITE ABOUT POLITICS AND SO I DO. I THINK NO ONE PAYS ONE LICK OF ATTENTION TO ANYTHING I SAY, BECAUSE POLITICS-- AS I SAID BEFORE-- POLITICS IS A SOAP OPERA TO AMERICANS. IT'S JUST ALL ABOUT THE SAME THING THAT SPORTS IS ABOUT NOW.
Arnold: I HAVE MISBEHAVED AND IF I OFFENDED ANYONE, I WANT TO JUST SAY SORRY.
Richard: IT'S ABOUT, YOU KNOW, WHO'S SCREWING WHO'S PAGE. IT'S ABOUT WHO'S GOT A DRINKING PROBLEM. IT'S ABOUT WHO GETS A TICKET SOME NIGHT. IT'S ABOUT, YOU KNOW, WHO DID SOMETHING IN HIS BACKGROUND THAT HE'S TRIED TO COVER UP. IT'S NOT ABOUT ACTUAL-- IT'S JUST 'CAUSE AMERICANS AREN'T VERY INTERESTED IN IT-- IT'S NOT ABOUT THE MORAL CONSEQUENCES OF OUR FOREIGN POLICY.
Amy: WHAT WE NEED IS THE MEDIA TO GIVE US THE DICTIONARY DEFINITION OF STATIC-- CRITICISM, OPPOSITION, UNWANTED INTERFERENCE. WE NEED A MEDIA THAT COVERS POWER, NOT COVERS FOR POWER. WE NEED A MEDIA THAT'S THE FOURTH ESTATE, NOT FOR THE STATE. AND WE NEED A MEDIA THAT COVERS THE MOVEMENTS THAT CREATE STATIC AND MAKE HISTORY.
Man: I HAVE BENEFITED GREATLY FROM CRITICISM, AND AT NO TIME HAVE I SUFFERED A LACK THEREOF.
Amy: IF YOU WANT TO GET THAT QUOTE FROM DONALD RUMSFELD, OR YOU WANT TO GET THAT QUOTE FROM VICE-PRESIDENT CHENEY OR PERHAPS ACTUALLY BE ABLE TO QUESTION PRESIDENT BUSH, YOU TRADE TRUTH FOR ACCESS. YOU DON'T ASK THE TOUGH QUESTION. AND THAT'S OUR JOB.
George: OUR INTELLIGENCE OFFICIALS ESTIMATE THAT SADDAM HUSSEIN HAD THE MATERIALS TO PRODUCE AS MUCH AS 500 TONS OF SARIN, MUSTARD AND V.X. NERVE AGENT.
Amy: POLITICIANS NEED JOURNALISTS MORE THAN JOURNALISTS NEED POLITICIANS. IF WE DON'T GET THE ACCESS, WE JUST KEEP INVESTIGATING, BUT IT'S NOT WORTH TRADING THE TRUTH FOR ACCESS. THAT'S WHAT HAPPENS IN OUR COUNTRY. AND IT'S UNFORGIVABLE, BECAUSE WHEN THE MEDIA ACTS AS A CONVEYOR BELT FOR THE LIES OF THE ADMINISTRATION, WELL, THE LIES TAKES LIVES. JUST ASK MILITARY FAMILIES IN THIS COUNTRY, AS WE NEAR THE NUMBER OF 3,000, AND THAT'S NOT EVEN TALKING ABOUT IRAQI CASUALTIES.

(Explosion)
Lewis: THE UNITED STATES INVADED IRAQ IN MARCH OF 2003, AND THREE WEEKS BEFORE THE INVASION, THERE WERE MASS PROTESTS...

(Funky organ music)
Lewis: ...IN CITIES ALL ACROSS THE WORLD: 400,000 PEOPLE IN NEW YORK, 1.5 MILLION PEOPLE IN BARCELONA, 700,000 PEOPLE IN LONDON PROTESTING THE INVASION, AND IT WAS DISMISSED BY THE BUSH ADMINISTRATION. BUSH SAID IT'S OF NO IMPORTANCE, IT MEANS NOTHING. AND BUSH HIMSELF IS LIKE THAT. BUSH MAKES A VIRTUE OF HIS IGNORANCE. IT'S TRUE BECAUSE I KNOW IT'S TRUE AND...

(Cheers and applause)
Lewis: ...WHAT IS IMPORTANT IS POWER, NOT TRUTH.
George: IN THIS BATTLE, WE HAVE FOUGHT FOR THE CAUSE OF LIBERTY AND FOR THE PEACE OF THE WORLD.
Richard: AMERICANS AREN'T WATCHING THE PERFORMANCE AND MOREOVER, POLITICS IS CONSTRUCTED IN SUCH A WAY THAT WE CAN'T AGREE ON WHAT ANYONE'S PERFORMANCE IS, BECAUSE THEY LIE LIKE DOGS.
Amy: THE MOST OBVIOUS THING ARE THE PICTURES. THE PICTURES OF CASUALTIES IN IRAQ-- WE DON'T SEE IT VERY MUCH IN THE UNITED STATES. AND WHAT MATTERS IS THE DEGREE TO WHICH WE SEE IT. I'M NOT TALKING ABOUT THE OCCASIONAL PHOTOGRAPH. I'M TALKING ABOUT THE DRUMBEAT PHOTOS THAT BEAT THE DRUMS FOR WAR. WE DON'T SEE THE PHOTOS OF CASUALTIES, AND IF WE DID FOR JUST ONE WEEK; SEE BABIES IN IRAQ DEAD ON THE GROUND, WOMEN WITH THEIR LEGS BLOWN OFF FROM CLUSTER BOMBS FROM IRAQ TO LEBANON. IF WE SAW SOLDIERS DEAD AND DYING FOR JUST ONE WEEK-- I REALLY DO THINK AMERICANS ARE A COMPASSIONATE PEOPLE; THAT THEY WOULD SAY NO, WAR IS NOT THE ANSWER TO CONFLICT IN THE 21st CENTURY.
Lewis: YOU'D HAVE TO GO BACK QUITE A FEW YEARS, I THINK, WHEN THE FACTS STOPPED MATTERING. THE PERSON WHO MAKES THE ORIGINAL POINT ON THAT IS MARSHAL MCLUHAN IN 1964.
[ Caption: Marshall McCluhan - courtesy of NBC's Tomorrow Show with Tom Snyder ]

Marshall: TELEVISION, IT FOSTERS AND FAVOURS A WORLD OF CORPORATE PARTICIPATION AND RITUALISTIC PROGRAMMING. IT'S NOT REALLY-- THAT'S WHAT I MEAN WHEN I SAY IT'S A COOL MEDIUM, IT'S NOT A HOT MEDIUM. A HOT MEDIUM, LIKE A NEWSPAPER, CAN COVER SINGLE EVENTS, VERY HIGH INTENSITY. TV IS NOT GOOD AT COVERING SINGLE EVENTS. IT NEEDS A RITUAL.
Lewis: HE POINTS OUT THAT THE SHIFT FROM PRINT TO THE ELECTRONIC MEDIA IS A SHIFT IN SENSIBILITY, A SHIFT AWAY FROM CAUSE AND EFFECT, NARRATIVE, TIME PAST, TIME PRESENT. SO THAT IN THE ETERNAL NOW-- WHICH IS THE WORLD OF ELECTRONIC COMMUNICATION, NOT ONLY TELEVISION BUT ALSO THE INTERNET-- BECAUSE THERE IS NO HISTORY AND THERE IS NO CONTEXT, USUALLY, WHAT'S IMPORTANT IS THE SURGE OF EMOTION, THE RESPONSE. AND WHETHER IT'S A RESPONSE TO A TALKING DOG OR A TALKING HORSE OR A SERIAL MURDERER OR A WAR IN IRAQ OR A SEX CRIME IN HOLLYWOOD DOESN'T MATTER. THE CONTENT, SAYS MCLUHAN, IS UNIMPORTANT. WHAT'S IMPORTANT IS THE EMOTIONAL SURGE.
Man 2: MY COLLEAGUES, EVERY STATEMENT I MAKE TODAY IS BACKED UP BY SOURCES-- SOLID SOURCES. THESE ARE NOT ASSERTIONS. WHAT WE'RE GIVING YOU ARE FACTS AND CONCLUSIONS BASED ON SOLID INTELLIGENCE.
Rachel: WHERE DO WE FIND THE TRUTH?
Amy: BY GOING TO DIFFERENT MEDIA SOURCES. I MEAN, I DO A BROADCAST EVERY DAY CALLED DEMOCRACY NOW! IT'S A DAILY HOUR TV, RADIO, GRASSROOTS, GLOBAL, UNEMBEDDED, INTERNATIONAL, INDEPENDENT NEWS HOUR. AND WE'RE LINKING TO MEDIA ALL OVER THE WORLD. IT'S CRITICAL THAT PEOPLE GO TO MANY DIFFERENT SOURCES. I THINK THAT'S THE TRUTH OF THE MATTER. THERE IS NOT ONE TRUTH, BUT WHERE WE ARRIVE AT THE POSITIONS THAT WE TAKE IS BY HEARING A GREAT DIVERSITY OF VOICES, AND MOST IMPORTANTLY THAT WE DON'T JUST GO TO THAT SMALL CIRCLE OF PUNDITS WHO KNOW SO LITTLE ABOUT SO MUCH, EXPLAINING THE WORLD TO US AND GETTING IT SO WRONG.

(Typewriter dings)
Kim: PSST, WANT TO BUY A REMBRANDT?
Chris: IT'S GUYS COMING IN HARD, WITH GUNS; PEOPLE WHO ARE VERY, VERY MOTIVATED.

(Theme plays: Driving rock music)

[ Caption: The Word This Week ]

 [ BREAK ]

(Theme plays: Driving rock music)
[ Caption: The Word This Week ]

[ Caption: Lars-Peter Bjornson & Kim Clarke Champniss ]

Kim: WELCOME BACK, EVERYBODY. FEW OF US HAVE THE CHANCE TO COLLECT ORIGINAL MASTERPIECES. BUT LARS PETER, YOU HAD A CHANCE TO LOOK UP THE LESS BEAUTIFUL WORLD OF STOLEN ART.
Lars-Peter: KIM, MOST OF US ONLY KNOW ABOUT ART THEFT WHEN A FAMOUS PAINTING IS IN THE HEADLINES, FOUND HERE OR STOLEN FROM THERE. BUT LESS VALUABLE WORKS OF ART GO MISSING ALL THE TIME, AND WHAT I FOUND WHEN I LOOKED INTO IT IS A WORLD OF SOPHISTICATED TASTE, WEALTH, HIGH STAKES AND ALONG WITH THAT, SOME SURPRISING AND SCARY FACTS.
Simon: THE ART WORLD HAS JUST GONE CRAZY.
Bonnie: ART CRIME IS THE SECOND-BIGGEST ILLEGAL BUSINESS IN THE WORLD.
Norman: PEOPLE WILL ALWAYS STEAL TO MAKE MONEY.

(Ominous ambient music)
[ Caption: The Art of Crime ]

[ Caption: Simon Houpt - Museum of the Missing ]

Simon: WE HAD AN EXTRAORDINARY SALE AT SOTHEBY'S WHERE A GUSTAV KLIMT PAINTING SOLD FOR ALMOST $90 MILLION. I MEAN, THIS IS JUST AN EXTRAORDINARY SUM. AROUND THE SAME TIME, DAVID GEFFEN SOLD A JACKSON POLLOCK FOR $140 MILLION. YOU READ THESE SORTS OF THINGS IN HEADLINES AND YOU JUST THINK, WOW, I HAD NO IDEA THAT ART WAS WORTH SO MUCH.
Man: FORTUNE KNOCKS.

(Suspenseful music)
Man: OPEN THE DOOR.

♪
[ Caption: Chris Mathers - Retired undercover RCMP officer ]

Chris: PEOPLE'S PERCEPTION OF CRIME GENERALLY COMES FROM POPULAR CULTURE. IT COMES FROM FILMS AND TELEVISION, AND THEIR IDEAS OF WHAT CRIMINALS DO ARE BASICALLY WHAT THEY SEE IN THE MOVIES. THEY HAVE A MUCH TOUGHER TIME RELATING TO THE REALITY OF A CRIME.
Announcer: TONIGHT, THE ART WORLD IS IN SHOCK.
Man 2: TWO HOODED MEN ARRIVED. VISITORS WERE FORCED TO THE FLOOR.
Announcer: AND IT WAS BRAZENLY WALKED RIGHT OUT THE DOOR OF A NORWAY MUSEUM.
[ Caption: Norman Inkster - Ex-RCMP Police Commissioner/President of Interpol ]

Norman: IT HAS ALWAYS BEEN A PROBLEM OF GREAT SIGNIFICANCE IN EUROPE. LESS SO, BUT GROWING IN THE UNITED STATES. AND OF COURSE, ALMOST UNHEARD OF IN CANADA. BUT WE'VE NOW RECOGNIZED IT. IT'S A PROBLEM FOR EVERYBODY.
Chris: IT'S GUYS COMING IN HARD WITH GUNS, WITH PRY BARS; PEOPLE WHO ARE VERY, VERY MOTIVATED AND VERY VIOLENT. I HAVE BEEN IN THE COMPANY OF A NUMBER OF CRIMINALS WHO HAD FAIRLY VALUABLE WORKS OF ART THAT I RECOGNIZED. NOW YOU MIGHT ASK, WHY WOULD A CRIMINAL, OR WHY WOULD CRIMINALS IN GENERAL BUY ART, AND THE ANSWER IS, THEY DON'T. NOT ALL CRIMINALS WILL BUY ART, JUST LIKE NOT ALL PEOPLE WILL BUY ART.
[ Caption: David Silcox - President, Sotheby's Canada ]

David: PUT IT THIS WAY, I HAVE A THEORY ABOUT THIS. I'M PREPARED TO LOOK AT A THOUSAND DIFFERENT PAINTINGS IN ORDER TO SEE ONE THAT GIVES ME A THRILL. HUMAN BEINGS ALWAYS WANT SOMETHING SORT OF FRESH AND NEW ON THE ONE HAND AND REASSURING ON THE OTHER. SO ART IS ONE OF THE THINGS, LIKE MUSIC OR DANCE OR THEATRE, THAT FULFILS THAT NEED.

(Mysterious classical music)
David: THE SALE AT SOTHEBY'S OF THE PICASSO PAINTING FOR $104 MILLION U.S., CASE IN POINT. I WASN'T SO MUCH STRUCK BY THAT-- THE FINAL FIGURE-- BUT BY THE FACT THAT AT $70 MILLION, THERE WERE STILL EIGHT BIDDERS.
Chris: WHAT MOST CRIMINALS THAT HAVE DONE WELL FOR THEMSELVES SEEK ARE THE TRAPPINGS OF LEGITIMACY AND THE TRAPPINGS OF OLD MONEY AND OLD WEALTH. DON'T BE MISTAKEN-- THE MINUTE THESE PAINTINGS ARE SOLD, THERE ARE PEOPLE IN THE WORLD THAT KNOW THEY'RE AVAILABLE, AND THERE WILL BE PEOPLE AT THE OTHER END PUTTING THEIR FINGERS OUT AND SENDING OUT FEELERS TO FIND OUT IF MAYBE THEY CAN GET A HOLD OF THESE THINGS.

♪
Simon: I THINK THE TITLE REALLY CAPTURES THE SENSE OF WHAT PEOPLE GET WHEN THEY THINK ABOUT STOLEN ART. MOST OF THE TIME, THIEVES WHO STEAL ARE JUST COMMON THIEVES. IF THEY ARE STEALING FOR THEIR OWN LOVE OF THE PIECES-- I MENTION IN THE BOOK A FELLOW BY THE SAME OF STEPHANE BREITWIESER, WHO SPENT SEVEN YEARS GOING THROUGH ESTATE HOMES AND SMALL GALLERIES THROUGHOUT EUROPE. HE ULTIMATELY TOOK ABOUT 220 PIECES OF ART WORTH MAYBE $100 MILLION, AND THIS GUY WAS JUST A WAITER WHO LIVED IN A TINY ROOM ON THE ALSATIAN BORDER AND, YOU KNOW, HE JUST LOVED ART.

♪
Chris: I THINK WHAT-- THE ESSENCE OF THEFT OF ART IS THAT BAD GUYS WILL LOOK AT A PLACE AND SAY, YOU KNOW WHAT? SECURITY IS BAD HERE. WE COULD PROBABLY STEAL A, B AND C PAINTINGS. WHY DON'T WE SEE IF WE CAN SELL THEM BEFORE WE STEAL THEM? IF THEY CAN FIND SOMEONE DISHONEST-- BROKER, ART BROKER, DEALER, AUCTIONEER-- WHO WOULD SAY, YEAH, I COULD TAKE THAT PAINTING AND THIS IS WHAT I WOULD GIVE YOU FOR IT. THEN THEY EXECUTE THE ROBBERY.
Simon: I THINK MY FAVOURITE HEIST IS THIS ONE, THE HENRY MOORE RECLINING FIGURE, WHICH WAS TAKEN, IF YOU CAN BELIEVE IT OR NOT, FROM THE GROUNDS OF THE HENRY MOORE FOUNDATION JUST NORTHEAST OF LONDON. THREE GUYS WENT IN, IN A SMALL CAR AND ON TO THE GROUNDS WITH A FLATBED TRUCK AND A CRANE. AND, YOU KNOW, THE SECURITY CAMERAS CAPTURED ALL OF THIS AND YOU CAN SEE THEM LIFT THIS EXTRAORDINARY BRONZE UP ON TO THE FLATBED TRUCK-- IT WAS A STOLEN FLATBED TRUCK-- THEY JUST ZOOMED AWAY UNDER COVER OF NIGHT, AND UNFORTUNATELY IT'S BELIEVED THAT THAT WAS PROBABLY MELTED DOWN FOR THE SCRAP METAL VALUE, MAYBE $9,000 OR $10,000.
Norman: OTHER REASONS PEOPLE WOULD STEAL IT, THOUGH, IS THAT IT'S A WAY TO TRANSFER MONIES. YOU CAN TAKE CASH, BUY A VALUABLE ART THEFT. YOU CAN THEN GIVE THAT ART TO A FRIEND OR A RELATIVE. THEY, IN TURN, CAN SELL IT AND TURN IT BACK INTO CASH AGAIN.
[ Caption: Bonnie Czegledi - International Art & Cultural Heritage Lawyer ]

Bonnie: ART IS USED IN MANY WAYS CRIMINALLY. I MEAN, ART IS USED TO SPICE UP ART-- DRUG DEALS. PRICELESS PAINTINGS CAN BE USED IN DRUG DEALS, CERTAINLY. EVEN THOUGH THEY CAN'T BE SELLABLE, THEY'RE KIND OF A SYMBOL OF OMNIPOTENCE. SO ART CAN BU USED MANY WAYS CRIMINALLY.

♪
Norman: IT'S VERY DIFFICULT TO TRANSPORT LARGE AMOUNTS OF CASH. ALL OF THE BANKING INSTITUTIONS IN THE WORLD, YOU KNOW, IN THE WELL-KNOWN COUNTRIES, ARE OBLIGED TO REPORT SUSPICIOUS TRANSACTIONS OR TRANSACTIONS OVER A CERTAIN AMOUNT.
Chris: ART HAS PORTABILITY BECAUSE NOT EVERYBODY IS AN AFICIONADO OF ART. AND SO, IF I BUY AN EXPENSIVE PAINTING, REMOVE IT FROM THE FRAME AND ROLL IT UP WITH A BUNCH OF OTHER LESS EXPENSIVE PAINTINGS AND SHIP IT TO EUROPE, VALUING IT AT $10,000, THE CUSTOMS OFFICERS-- IF THEY LOOK AT IT, WHICH THEY LIKELY WON'T, IF I SEND IT BY ONE OF THE COURIER COMPANIES-- WILL LOOK AT IT AND SAY, YES, ACCORDING TO THE MANIFEST THERE'S 10 PAINTINGS HERE AND THERE ARE 10 PAINTINGS HERE AND THAT'S ABOUT IT. YOU'RE LIKELY GOING TO GET THAT ART THROUGH, AND IF I'M TRYING TO TRANSFER MONEY FROM ONE-- OR TRANSFER WEALTH FROM ONE COUNTRY TO THE NEXT TO PAY OFF A DRUG DEBT, FOR EXAMPLE, IT'S A PERFECT WAY OF DOING IT.
Bonnie: IT IS BASICALLY UNREGULATED BANKING, THE ART WORLD. AND WE'RE JUST REALLY COMING TO TERMS WITH THAT.
Norman: IT'S VIRTUALLY IMPOSSIBLE TO STOP. IT'S ONLY POSSIBLE TO MAKE IT MORE DIFFICULT.
Chris: WITH ALL THE OTHER THINGS THAT ARE HAPPENING IN THE WORLD-- TERRORISM, DRUG TRAFFICKING-- UNLESS YOU CAN TIE THAT ART THEFT TO THOSE OFFENCES, IT'S VERY, VERY DIFFICULT TO GET NOT SO MUCH LAW ENFORCEMENT, BUT THE PEOPLE THAT SUPPLY THE MONEY TO LAW ENFORCEMENT, INTERESTED.
Simon: I WANTED TO PUT ART THEFT IN CONTEXT. I WANTED PEOPLE TO UNDERSTAND THAT THE THIEVES WHO ARE TAKING PIECES NOW FROM GALLERIES AND PRIVATE HOMES AND MUSEUMS ARE, TO MY EYES, OPERATING ON A CONTINUUM; THAT IN FACT, ART THEFT HAS BEEN GOING ON FOR CENTURIES.

♪
Simon: FURTHER BACK, YOU KNOW, NAPOLEON, SOME WOULD SAY RANSACKED EGYPT, POLAND, SPAIN, OTHER COUNTRIES.

♪
Simon: HITLER, OF COURSE, WE ALL KNOW ABOUT. BUT IT WASN'T JUST HITLER, IT WAS GOERING AND VON RIBBENTROP, MOST OF THE NAZI BRASS. AND IN THE CASE OF NAPOLEON-- I MEAN, THIS IS JUST AMAZING-- SOME OF THE PIECES THAT WENT MISSING DURING THE NAPOLEONIC WARS-- IN FACT, BACK IN NOVEMBER OF 2006, JUST RECENTLY-- A COUPLE OF PIECES THAT WENT MISSING BACK THEN, 200 YEARS AGO, JUST TURNED UP IN THE HOME OF AN OXFORD PROFESSOR IN ENGLAND.

(Typewriter dings)
Kim: COMING UP, HEAT-- THE STORY OF A FIREMAN'S SILENT KILLER.
John: MOST FIRES ARE, YOU KNOW, ONE EVENING DEALS. THIS RAN FOR FOUR STRAIGHT DAYS.

(Theme plays: Driving rock music)

[ Caption: The Word This Week ]

[ BREAK ]

(Theme plays: Driving rock music)
[ Caption: The Word This Week ]

[ Caption: Rachel Harry ]

Rachel: WELCOME BACK. HEAT: A FIREFIGHTER'S STORY IS JOURNALIST JON WELLS' TAKE ON THE MOST TOXIC FIRE IN CANADA'S HISTORY. IT HAPPENED IN HAMILTON IN JULY OF 1997. NOW, HE ALSO CHRONICLES THE LIFE OF BOB SHAW, WHO WAS A CAPTAIN WITH THE FIRE DEPARTMENT. WELL, WE SAT DOWN WITH JOHN WELLS AND NATHAN, WHO WAS BOB SHAW'S SON, TO DISCUSS THIS COLOSSAL FIRE AND ITS DEVASTATING AFTERMATH.

(Crowd din)
[ Caption: John Wells - Heat ]

John: THE FIRE AT PLASTIMET WAS THE WORST EVER TOXIC FIRE IN CANADIAN HISTORY, PERHAPS EVEN IN NORTH AMERICAN HISTORY. MOST FIRES ARE, YOU KNOW, ONE EVENING DEALS. THIS RAN FOR FOUR STRAIGHT DAYS. AND IT HAPPENED AT A PLASTICS RECYCLING FACILITY IN HAMILTON'S NORTH END, SORT OF A TOUGH, INDUSTRIAL PART OF TOWN. THIS FACILITY RECYCLED OLD CAR PARTS, OLD PLASTIC CAR PARTS. SO WHAT WAS BURNING AT THIS FACILITY WHEN THE FIRE WAS LIT-- BY ARSON-- WERE THESE BALES OF POLYVINYL CHLORIDE PLASTIC. THE FIRE WOULD IGNITE ON EACH BALE AND THEN THE FIRE WOULD KEEP REIGNITING, EVEN WHEN THE FIREFIGHTERS PUT IT OUT. THIS IS WHY IT WENT ON FOR SO LONG.

(Siren blaring)
Nathan: I REMEMBER IT PRETTY WELL. IT WAS THE SUMMER OF 1997 AND MY DAD DIDN'T WORK THE FIRST DAY OF THE FIRE. HE ENDED UP WORKING THE DAY SHIFT AFTER THE FIRST NIGHT OF THE FIRE.
Man: DEPENDS ON HOW CLOSE YOU CAN GET AND WHERE YOU CAN PUT IT.
[ Caption: Nathan Shaw - Son of deceased firefighter ]

Nathan: ALMOST EVERY ON-CALL STATION WENT DOWN TO THE FIRE. IT WAS ONE OF THE BIGGEST IN HAMILTON EVER. ALL STATIONS WERE CALLED DOWN AND MY DAD WENT. AND HE CAME BACK HOME WITH A BRUTAL COUGH, A RASH ON HIS NECK, AND HE WASN'T THE HEALTHY, FIT INDIVIDUAL THAT I ALWAYS SAW IN MY DAD. AND MY MOM WAS A LITTLE WORRIED AND SHE TOLD HIM NOT TO GO BACK. SHE SAID, I DON'T HAVE A GOOD FEELING ABOUT THIS FIRE. BOB, I DON'T WANT YOU TO GO BACK. AND TYPICAL OF THE SPECIAL NATURE OF THE FIREFIGHTER, HE SAID, I'M GOING, JACLYN. I'M NOT GOING TO LET THE OTHER GUYS DOWN. I'M NOT GOING TO STAY BACK. I HAVE TO GO AND HELP. SO HE DID, AND HE WENT AND FINISHED OUT HIS SHIFT WITH THE REST OF THE GUYS DOWN IN THE NIGHTMARE THAT'S NOW KNOWN AS PLASTIMET.

(Engine whirring)
John: THE CONSEQUENCE OF THE FIRE, FOR THE FIREFIGHTERS WHO WERE THERE, AND OVER 200 OF HAMILTON'S 400 FIREFIGHTERS WERE-- HAD SOME ROLE AT THE FIRE. THE CONSEQUENCES FOR THEM, IN THE SHORT TERM, WERE IMMEDIATE HEALTH IMPACTS. I MEAN, RANGING FROM HORRIBLY SORE THROATS, HEADACHES, NAUSEA AND ALL THAT KIND OF THING OVER THE SHORT TERM. AND FOR THOSE WHO WERE THERE DURING THE WORST TIMES OF THE FIRE, LONG TERM HEALTH IMPACTS. THE FIREFIGHTERS WHO WERE AT PLASTIMET ARE MONITORED EVERY YEAR TO SEE WHAT THE HEALTH IMPACTS WILL BE OVER THE LONG TERM. THERE WAS ONE FIREFIGHTER WHO CONTRACTED OESOPHAGEAL CANCER A FEW YEARS AFTER THE FIRE HAD ENDED, AND HIS NAME WAS BOB SHAW.
Nathan: THEY ARE A UNIQUE BREED. IT'S NOT A JOB, I THINK IT IS A CALLING. THEY ARE SPECIAL INDIVIDUALS AND IT TAKES SOMEBODY REALLY SPECIAL TO BECOME A FIREFIGHTER AND I THINK THAT YOU EITHER HAVE IT IN YOU OR YOU DON'T. YOU CAN'T MAKE SOMEONE BE A FIREFIGHTER WHO'S NOT MEANT TO BE A FIREFIGHTER. YOU EITHER ARE OR YOU AREN'T, AND MY DAD WAS.

(Engine whirring)
John: BOB REPRESENTED SO MUCH OF WHAT I SAW IN ALL OF THE FIREFIGHTERS I INTERVIEWED, AND THERE WERE OVER 50 OF THEM THAT I TALKED TO IN ONE WAY OR ANOTHER. PEOPLE DON'T KNOW THEM BY NAME. THEY'RE JUST OUT THERE, WEARING THE BUNKER SUITS ON THE TRUCK. EVEN UNLIKE, SAY, POLICE DETECTIVES, WHO GET SOME NOTORIETY IF THEY SOLVE A BIG CASE. NOT ONE KNOWS WHO THE FIREFIGHTERS ARE. THE ARSONIST-- THIS IS SORT OF A BOMBSHELL THAT COMES OUT NEAR THE END OF THE STORY-- IS THAT THE ARSONIST, AT THE TIME OF THE FIRE, WAS EIGHT YEARS OLD. THERE'S THIS CONTRAST, I THINK, IN THE STORY, BETWEEN BOB SHAW, RAISES THIS FINE YOUNG MAN WHO JUST WANTS-- ALWAYS WANTED TO HELP PEOPLE, EVEN AS A TEENAGER, COMING, ESSENTIALLY, FACE TO FACE, IN A SENSE, WITH THE ARSONIST, WHO GREW UP EXACTLY THE OPPOSITE WAY AND WANTED TO, IN ESSENCE, HURT PEOPLE THROUGH HIS ACTIONS AND IT MADE HIM FEEL BETTER. AND AT THE END OF THE STORY, THE ARSONIST-- WHILE HE'S CAUGHT BY THE FIRE INVESTIGATOR IN HAMILTON AND ULTIMATELY ADMITS TO HAVING SET THE WORST FIRE IN CANADIAN HISTORY-- HE COULDN'T BE CHARGED, BECAUSE OF THE YOUNG OFFENDER'S ACT. HE WAS EIGHT YEARS OLD AT THE TIME OF THE FIRE. I FOUND THAT DIFFICULT TO DEAL WITH. AT THE SAME TIME, IT WAS GOOD TO GET THE TRUTH OUT ABOUT HOW IT STARTED, 'CAUSE NO ONE KNEW ABOUT THAT.
Nathan: IN THE YEARS FOLLOWING THE PLASTIMET FIRE, HE NEVER SHOOK THAT BRUTAL COUGH. HIS HEALTH WAS NEVER THE SAME PRIOR TO THAT FIRE, SIMPLY TO BE PUT. HE WENT TO THE DOCTOR IN 2004 WITH A-- HE HAD A LUMPY FEELING IN HIS THROAT. AND THE DOCTOR DIAGNOSED HIM WITH CANCER OF THE OESOPHAGUS, WHICH IS A HORRIFIC DISEASE THAT, VERY RARELY, PEOPLE LIVE THROUGH. NINE MONTHS AFTER HE WAS DIAGNOSED, HE DIED. AND HIS FAMILY PHYSICIAN, HIS ONCOLOGIST AND A WORLD-RENOWNED, RESPECTED EPIDEMIOLOGIST OUT OF NEW YORK ALL ATTRIBUTED MY DAD'S DEATH TO THE PLASTIMET FIRE OF 1997 AND THE TOXINS THAT BURNED. OVER 400 TONS OF PVC PLASTIC BURNED FOR FOUR DAYS STRAIGHT, AND THE CHEMICALS IN THAT FIRE ARE SCIENTIFICALLY LINKED TO CAUSING OESOPHAGEAL CANCER.
John: ONE OF THE UPSHOTS OF THE STORY WAS MORE ATTENTION PAID AT THE POLITICAL LEVEL TO FIREFIGHTERS WHO SUFFER FROM CANCERS RELATED TO THEIR JOB, AND A PRIVATE MEMBER'S BILL WAS BROUGHT FORTH AT QUEEN'S PARK BECAUSE OF BOB SHAW. AND IN FACT, THE BILL WAS NAMED AFTER BOB SHAW, AND HIS SON NATHAN HAS REALLY CARRIED THE BALL ON THAT FORWARD, IN TERMS OF HAVING HIS FATHER RECOGNIZED IN THE WAY THAT HE SHOULD BE.
Nathan: THE DENIAL OF A LOVED ONE'S DEATH... IT'S A HORRIBLE EXPERIENCE, SOMETHING OTHER FAMILIES SHOULD NOT HAVE TO GO THROUGH. THE REASONING BEHIND THE PRIVATE MEMBER'S BILL-- BILL 111-- IS THE DIFFICULTY WITH FAMILIES IN ONTARIO DEALING WITH THE PROVINCE'S WORKPLACE SAFETY AND INSURANCE BOARD, WHICH HAS THE RESPONSIBILITY OF ADJUDICATING FIREFIGHTER CLAIMS THAT ARE LINKED TO CANCER. OF THE 463 CLAIMS AT THE BOARD, OVER 300 HAVE BEEN FLATLY DENIED. THEY DO NOT RECOGNIZE A LINK BETWEEN CANCER AND FIREFIGHTING. THEY SIMPLY DO NOT ACKNOWLEDGE THE SCIENCE, SO I MET WITH AN M.P.P. FROM HAMILTON, ANDREA HORVATH, AND I EXPLAINED THE DIFFICULTY MYSELF AND MY MOTHER AND OTHER FAMILIES HAVE GONE THROUGH, AND THAT THERE NEEDED TO BE LEGISLATIVE CHANGE IN ORDER TO FORCE THE W.S.I.B. TO RECOGNIZE THE CANCERS. THE BILL HAS PASSED FIRST READING AND SECOND READING. IT GOT UNANIMOUS SUPPORT FROM ALL PARTIES AT SECOND READING, BUT IT'S CURRENTLY DELAYED AT COMMITTEE BECAUSE IT'S A PRIVATE MEMBER'S BILL NOT BROUGHT FORTH BY THE GOVERNMENT. THEY'RE LETTING POLITICS GET IN THE WAY OF A CLEAR JUSTICE ISSUE, BUT WE HAVE HIGH HOPES THAT IT CAN PASS. IT REALLY IS A NON-- SOME ISSUES ARE NON-PARTISAN. SOME ISSUES SHOULD RISE ABOVE POLITICS AND THIS IS ONE OF THEM. ONTARIO CANNOT WAIT FOR MORE FIREFIGHTERS TO DIE OF CANCER BEFORE THEY RECOGNIZE THE EPIDEMIC THAT'S OCCURRING.

(Typewriter dings)
Kim: THAT'S OUR SHOW, EVERYBODY. THANKS FOR WATCHING.
[ Caption: www.booktelevision.com ]

Rachel: PLEASE GO TO OUR WEBSITE... WE'D LOVE YOUR FEEDBACK.
Kim: TILL NEXT WEEK, I'M K.C.C.
Rachel: AND I AM RACHEL HARRY.

(Theme plays: Driving rock music)

♪

[ CREDITS ]

(Closed captions created by Bravo!) 
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