The Word This Week

6-19


(Theme plays: Driving rock music)

♪ 
Kim: ON THE WORD THIS WEEK: A SPECIAL FEATURE ON NATIONAL LAMPOON. 
Tony: IT WAS CERTAINLY THE FIRST TIME I WAS ABLE TO BE FUNNY ABOUT THE THINGS THAT I CARED ABOUT... THAT I REALLY CARED ABOUT. 
Kim: THE TRAGIC GENIUS OF ITS CO-FOUNDER DOUG KENNEY. 
Chris: RECKLESS, CARELESS AND BRILLIANT GENIUS-- GENIUS-LEVEL GUY WHO WAS TORMENTED BY SOME DEMONS. 
Kim: AND THE REVIVAL OF THE LAMPOON. 
Scott: OUR COMPANY IS SO-- GROWING SO BIG NOW THAT WE CAN'T CONTAIN IT INTO ONE WEBSITE.

[ Caption: The Word This Week ]
♪ 
[ Caption: Rachel Harry & Kim Clarke Champniss ]

Rachel: THERE ARE TWO DISTINCT ERAS FOR NATIONAL LAMPOON. THE FIRST WAS WHEN THE MAGAZINE WAS AT THE FOREFRONT OF A COMEDY REVOLUTION. 
Kim: AND THE LATER YEARS, WHEN THE MAGAZINE WAS NO LONGER BEING PUBLISHED BUT THE LAMPOON NAME HAD BECOME MERELY A BRAND FOR TITILLATING MOVIES. BUT THE COMPANY HAS SINCE BEEN REVITALIZED AND THEY'RE ANXIOUS TO RECLAIM THEIR SPOT AT THE VANGUARD OF COMEDY. I TRAVELED DOWN TO LOS ANGELES TO COMPANY HEADQUARTERS TO GET THE STORY.

(Upbeat lounge music)

♪ 
[ Caption: Bill Bryson; Author ]

Bill: NATIONAL LAMPOON WAS SOMETHING THAT-- IN MY HIGH SCHOOL YEARS I LOVED. 

[ Caption: Chris Miller; Former Lampoon Contributing Editor ]
Chris: I THOUGHT OF IT AS A PLACE-- YOU NEVER HAD SO MANY REAL CRAZY, OUTLAW-TYPE FUNNY NUTS THAT HAD SO MUCH POWER IN THEIR HANDS AND-- IN HISTORY. 

[ Caption: Tony Hendra; Former Lampoon Editor ]
Tony: THE LAMPOON, TO ME, WAS THE FIRST TIME I HAD COME ACROSS A PLACE WHERE I REALLY COULD SATIRIZE WHOEVER AND WHATEVER I WANTED. 
Bill: EVERYTHING WAS NOT ONLY VERY FUNNY, OR SO IT SEEMED TO ME AT THE TIME, BUT IT WAS ALSO UNEXPECTED. IT HAD THIS QUALITY OF HUMOUR SORT OF LEAPING OUT AT YOU FROM DIRECTIONS YOU'D NEVER SEEN. 
Tony: WE CERTAINLY WENT TOO FAR AT THE LAMPOON ONCE IN A WHILE.

♪ 
Chris: I THINK OF IT AS BEING THIS CRAZY PARTY WHERE THE FUNNIEST GUYS IN THE WORLD GOT TOGETHER AND JUST TOOK ALL THE DRUGS IN THE WORLD AND HAD THE WILDEST PARTY OF ALL TIME FOR FOUR OR FIVE YEARS AND THEN THEY ALL WENT IN DIFFERENT DIRECTIONS. 
[ Caption: Josh Karp; A Futile and Stupid Gesture ]

Josh: EVEN THOUGH NATIONAL LAMPOON CONTINUED AFTER 1980 FOR A WHILE AND MAKES, YOU KNOW, MOVIES TODAY, BUT IT WAS REALLY, FOR FIVE TO 10 YEARS, IT WAS, LIKE, GIGANTIC AND THEN IT WENT BOOM.

[ Caption: Los Angeles ]
♪ 
[ Caption: Scott Rubin; National Lampoon Editor-in-chief ]

Scott: WE'RE GOING OVER OUR HEADLINES FOR THE WEEK. ALRIGHT, SOMETHING LIKE THIS, THOUGH, ALRIGHT? "TODAY IN IRAQ, 24 PEOPLE WERE KILLED, WHICH MEANS--" SOMEBODY PULLS OUT A CHART-- "HEY, TONY WON THE OFFICE POOL, HOW ABOUT THAT? CONGRATULATIONS, TONY. HE GOT 24." YOU KNOW, SOMETHING LIKE THAT. NATIONAL LAMPOON WAS LOOKING TO RESURRECT THEMSELVES IN THE LATE '90s. AND THE MAGAZINE HADN'T PUBLISHED IN FIVE OR SIX YEARS AND THEY WERE THINKING, WELL, LET'S BRING IT BACK AS A WEBSITE. SO I WAS HIRED AS THE EDITOR-IN-CHIEF TO HAVE THE DAUNTING TASK OF TAKING ARGUABLY THE GREATEST COMEDY ENTERPRISE OF ALL TIME, THE NATIONAL LAMPOON MAGAZINE, AND TURN IT INTO AN ONLINE EXPERIENCE.

(Flatulence) 
Male Announcer: THEY GO ON LIKE UNDERWEAR AND PROTECT LIKE A DIAPER, EVEN OVERNIGHT.

♪ AND I CAN PULL THEM UP AND ON ♪

(Gunshot ricochets) 
Scott: WE WANT TO BUILD THIS COMPANY-- THE NEW NATIONAL LAMPOON-- FROM THE GROUND UP, LIKE THEY DID ONCE, IN THE '70s AND EARLY '80s. 
Kim: BESIDES THEIR WEBSITE, NATIONAL LAMPOON HAS RECENTLY LAUNCHED A BOOK DIVISION. STEVE OCHS WROTE THEIR JOKES, JOKES, JOKES COLLECTION. 
[ Caption: Steve Ochs; Jokes jokes jokes ]
Steve: THE GREAT THING ABOUT LAMPOON WAS IT WAS A STEADY-- OR-- IT WAS A MENU. IT WAS LIKE, WHEN YOU OPENED UP AN OLD ISSUE OF NATIONAL LAMPOON YOU HAD A MENU, AND FROM THAT MENU YOU COULD ORDER STUFF THAT MIGHT BE A LITTLE OVER YOUR HEAD AND STUFF THAT MIGHT BE A LITTLE BELOW YOUR BELT. AND EVERYTHING WAS IN THERE AND YOU COULD GET IT ALL FROM ONE PERIODICAL. YOU CAN FEED THE CURIOUS. NOT ONLY DO I THING THAT IT'S A GOOD TIME FOR IT, I THINK THERE'S AN ACTUAL DESPERATE NEED FOR IT. BELIEVE IT OR NOT, I THINK THERE'S A SOCIOLOGICAL REQUIREMENT THAT SOMETHING LIKE THIS COME AROUND. 
Tony: WE DID MANY STRANGE THINGS IN THE NATIONAL LAMPOON, BUT I DON'T THINK ANYONE ELSE EVER WROTE A PIECE IN LATIN. AND THE PREMISE OF THIS PIECE WAS THAT A MEDIEVAL POPE CALLED POPE ERRONEOUS HAD A VISITATION FROM AN ANGEL WHO WARNED HIM THAT THE SARASINS WERE ABOUT TO LAUNCH A MOON ROCKET. AND SO ERRONEOUS CAUSED TO BE DESIGNED A GOTHIC CHRISTIAN-- OR SHOULD WE SAY CATHOLIC-- SPACE VEHICLE, WHICH WAS THEN LAUNCHED, LEADING, I THINK, TO THE CANONIZATION OF SAINT ERRONEOUS. (Speaking in Latin) "ONE SMALL STEP FOR ME, A GIGANTIC STEP FOR HUMANITY, AMEN." 
Bill: I REALLY DO FEEL THAT SOMETHING HAS BEEN MISSING EVER SINCE. I THINK, JUST IN TERMS OF HUMOUR-- WRITTEN HUMOUR, YOU KNOW, PERIODICAL HUMOUR-- THE UNITED STATES HAS KIND OF GONE LIKE THIS AND IT CERTAINLY WOULD BE WELCOME TO SEE IT GOING BACK UP AGAIN. 
Man: WOW. 
Scott: I, YOU KNOW, BROUGHT IN A STAFF OF PEOPLE I'D WORKED, YOU KNOW, THROUGH THE YEARS WITH. WE STUDIED THE MAGAZINE, YOU KNOW, EVERY PAGE. AND WE COULDN'T BELIEVE, BY THE WAY, JUST HOW AMAZING THE MAGAZINE WAS, ESPECIALLY IN THE 1970s, WHEN DOUG KENNEY AND MICHAEL O'DONOGHUE AND HENRY BEARD WERE DOING IT. IT WAS ASTOUNDING.

♪ 
Steve: I'VE BEEN WORKING AS A WRITER FOR MANY YEARS AND A LOT OF THE ELEMENTS THAT I GO TO FOR WRITING-- THAT I CALL UPON FOR WRITING-- TOTALLY CAME FROM THESE GREAT, GREAT WRITERS FROM THE LAMPOON OF THE '70s AND '80s, LIKE CHRIS MILLER AND DOUG KENNEY AND TONY HENDRA AND HENRY BEARD. THESE GUYS WERE JUST GODS TO ME. THEY WERE JUST SUPERHUMAN. 
Scott: MICHAEL O'DONOGHUE HAD, LIKE, A GREAT QUOTE. HE SAID, EVERYBODY HAS A SKELETON IN THE CLOSET, EVERYBODY. SO I HAVE PERMISSION TO ATTACK WHOEVER, YOU KNOW, WHOMEVER-- ANYBODY, I'M GOING FOR IT. AND HE DID! 
Tony: THIS WAS ACTUALLY MY VERY FIRST ISSUE. I'M VERY FOND OF THIS ISSUE. IT'S CALLED "IS NOTHING SACRED?" WHICH IS KIND OF A DUMB QUESTION, 'CAUSE OBVIOUSLY, TO US, NOTHING WAS SACRED. BUT NOTHING WAS MORE SACRED IN THE LATE FALL OF 1971, NOTHING WAS MORE SACRED THAN THE POSTER OF CHE GUEVARA-- CHE GUEVARA: OUR MARTYR, MARTYR OF THE MOVEMENT. SO WE THOUGHT THERE'S JUST ABOUT NOTHING WE CAN DO QUITE SO, YOU KNOW, THAT QUITE SO TAKES APART A SACRED COW AS PUT A CREAM PIE IN CHE'S FACE. 
Scott: WE'RE EQUAL OPPORTUNITY SATIRISTS, AND WE'RE COMMITTED TO THAT. THE DAY YOU START TO BE ONLY ON ONE AGENDA, YOU KNOW, IF YOU'RE ONLY LIBERAL, YOU'RE ONLY ATTACKING THE RIGHT, WELL THEN YOU HAVE AN AGENDA. THEN YOU'RE NOT REALLY A SATIRIST. YOU KNOW, A SATIRIST ATTACKS EVERYBODY. YOU GO DOWN THE ROAD WITH A SLEDGE HAMMER AND YOU SMASH BOTH SIDES AND THAT'S WHAT YOU DO. 
Bush: WHEN IT COMES TO HEALTH CARE-- (Flatulence) 
Man 2: (Voiceover) I'M SO STONED RIGHT NOW.

(Typewriter bell dings) 
Kim: THE TRAGIC GENIUS OF DOUG KENNEY, NEXT. 
Chris: OF ALL OF THEM, DOUG WAS THE GUY WHOSE SENSIBILITY MOST ENLIVENED THE MAGAZINE AND MADE IT REALLY SPECIAL.

[ Caption: The Word This Week ]
(Theme plays: Driving rock music)

♪

[ BREAK ]

[ Caption: The Word This Week ]
(Theme plays: Driving rock music) 
[ Caption: Tony Hendra; Former Lampoon Editor ]
Tony: WE THOUGHT BY NOW, IN 1972, THAT IT WAS TIME FOR NOSTALGIA ABOUT THE '60s. 'CAUSE ONE OF THE THINGS THE LAMPOON WAS KNOWN FOR WAS SORT OF INVENTING '50s NOSTALGIA LONG BEFORE ANYONE ELSE DID. SO WE THOUGHT THAT IT WOULD BE FUNNY NOW TO HAVE, YOU KNOW, '60s NOSTALGIA. WE DID WHAT WE THOUGHT WAS THE MOST OUTRAGEOUS THING THAT WE COULD, WHICH WAS THAT BOB DYLAN WOULD RETURN TO HIS JEWISH ROOTS. AND SO THIS COMIC WAS CALLED ZIMMERMAN. 
[ Caption: Kim Clarke Champniss ]

Kim: WELCOME BACK, EVERYBODY. THE POLITICALLY IMPORTANT HUMOUR OF THE 1960s WAS CENTRED AROUND UNIVERSITIES ON BOTH SIDES OF THE ATLANTIC. IN THE UNITED KINGDOM YOU HAD THE SHOWS LIKE BEYOND THE FRINGE AND MONTY PYTHON'S FLYING CIRCUS AS OUTGROWTHS OF CAMBRIDGE AND OXFORD. AND ON THIS SIDE OF THE ATLANTIC THE NATIONAL LAMPOON HAD ITS ROOTS IN ONE OF THE COUNTRY'S MOST RESPECTED EDUCATIONAL INSTITUTIONS.

(Upbeat lounge music)

♪ 
[ Caption: Scott Rubin; National Lampoon Editor-in-chief ]

Scott: A LOT OF THIS STUFF IN THE EARLY '70s HAD KIND OF BUILT ON THEMSELVES; YOU KNOW, THEY CAME OUT OF HARVARD. THEY CAME OUT OF THE HARVARD LAMPOON, WHICH HAD BEEN AROUND MANY, MANY YEARS. SO THEY HAD THIS LEGACY OF CONSTANTLY TOPPING EACH OTHER-- VERY SMART PEOPLE, FUNNY PEOPLE, TOPPING, TOPPING, TOPPING, BUILDING ON THIS THING.

♪

[ Caption: Chris Miller; Former Lampoon Contributing Editor ]

Chris: DOUG KENNEY AND HENRY BEARD HAD FOUNDED THE MAGAZINE ALONG WITH ROB HOFFMAN, WHO RECENTLY DIED, BUT WHO WAS MORE ON THE BUSINESS END THAN ANYTHING ELSE. AND, OH, TONY HENDRA.

♪ 
Tony: IT WAS CERTAINLY THE FIRST TIME I WAS ABLE TO BE FUNNY ABOUT THE THINGS THAT I CARED ABOUT-- THAT I REALLY CARED ABOUT, LIKE POLITICS, LIKE THE WAR, LIKE RELIGION. 
Chris: THERE WAS A OUTLAW ROCK AND ROLL SENSIBILITY. THESE GUYS THOUGHT OF THEMSELVES AS THE ROCK AND ROLL COMEDIANS. THEY'RE FUNNY MEN, YOU KNOW, THE EQUIVALENT OF THE STONES OR SOMETHING. THIS GANG OF PEOPLE, BASICALLY-- IT LOOKED THE WAY IT LOOKED AND SOUNDED THE WAY IT SOUNDED EVERY MONTH BECAUSE OF THEM. I'M PROBABLY FORGETTING SOMEONE WHO'LL HATE ME. WELL, MIKE GROSS, THE ART DIRECTOR, WHO WAS TERRIBLY, TERRIBLY IMPORTANT. 
[ Caption: Josh Karp; A Futile and Stupid Gesture ]

Josh: THIS WAS THE FIRST ONE DESIGNED BY MICHAEL GROSS, WHO WAS THE GUY FROM MEDICAL ECONOMICS WHO TOOK OVER. SOMEBODY SAID HE WAS LIKE THE DOCTOR WHO DELIVERED THE BABY THAT WAS NATIONAL LAMPOON. THEY'D HAD ABOUT EIGHT ISSUES. THEN THEY DID THIS NOSTALGIA COVER. AND THIS WAS-- THIS IS ALSO VERY MUCH KIND OF... A DOUG-THEMED THING, THIS, YOU KNOW, NORMAN ROCKWELL. ONE OF DOUG'S SPECIALTIES WAS REALLY WRITING ABOUT KIND OF THE IDYLLIC AMERICA OF HIS YOUTH. 
Chris: OF ALL OF THEM, DOUG WAS THE GUY WHOSE SENSIBILITY MOST ENLIVENED THE MAGAZINE AND MADE IT REALLY SPECIAL.

♪ 
Kim: DOUG KENNEY IS THE SUBJECT OF JOSH KARP'S LATEST BOOK, A FUTILE AND STUPID GESTURE. 
Josh: HE WAS A MIDDLE CHILD AND HE WAS VERY SENSITIVE AND PERCEPTIVE AS WELL AS BEING VERY BRIGHT. I THINK HE REALLY PICKED UP ON EVERYTHING, YOU KNOW, LIKE A XEROX MACHINE FOR THE CULTURE AT THAT TIME; PROM AND THE CUB SCOUTS AND HIS CHILDHOOD AND THE PARADES AND ALL THOSE THINGS THAT HAPPENED IN HIS TOWN. AND SO WHEN HE GOT OLDER, HE DID A LOT OF HIS WRITING, EVEN ANIMAL HOUSE-- IT'S SET IN 1961 OR '62. SO IT'S KIND OF THE END OF THE '50s AND RIGHT BEFORE KENNEDY'S KILLED AND VIETNAM. AND IT'S THIS HOPEFUL, HAPPY TIME, YET THERE'S THIS HUGELY SUBVERSIVE UNDERTOW. YOU KNOW, HE ALWAYS SAW BOTH SIDES OF EVERYTHING.

♪ 
Chris: WE HAD NIXON DURING THE FIRST FOUR YEARS OF THE MAGAZINE, WHEN ITS REAL FLOWERING OCCURRED, THEN BEING THROWN OUT. OH GOSH, WHERE WOULD BE HAVE BEEN WITHOUT NIXON? 
Tony: THIS IS ACTUALLY A VERY APPOSITE COVER. THIS WAS 1972 IN THE SUMMER SOMETIME-- AUGUST-- AUGUST '72, "THE MIRACLE OF DEMOCRACY." AND THIS WAS WHEN NIXON WAS ABOUT TO COMPLETELY CLOBBER THE GOVERNMENT IN THE '72 ELECTIONS. AND I SAID, "WELL LOOK, WHY DON'T WE JUST PUT HIM ON THE COVER WITH AN ENORMOUSLY LONG NOSE LIKE PINOCCHIO?" AND THAT WAS MET WITH THIS INCREDIBLE CHORUS OF RIDICULE. AND IT WAS SORT OF SAVED BY THIS RATHER BRILLIANT OPTION OF MAKING THE NOSE COVER THE GATEFOLD... AND THERE'S KISSINGER.

(Upbeat rock music)

♪ 
Scott: IN 1972, AN OFF-BROADWAY PLAY THAT-- IT WAS NATIONAL LAMPOON, WHICH WAS A REVUE, BASICALLY, OF WOODSTOCK AND THE WHOLE KIND OF WOODSTOCK GENERATION. SNL TOOK O'DONOGHUE AND THE CAST, ESSENTIALLY, OF LEMMINGS AND CREATED SATURDAY NIGHT LIVE.
[ Caption: Saturday Night Live 25th; Courtesy of NBC ]

(Yelling in Japanese)

(Audience laughter) 
Man 3: YEAH. 
Jane: LIFE, LIBERTY AND THE PURSUIT OF HAPPINESS BECOME MORE THAN MERE WORDS WHEN THEY APPEAR EMBOSSED ON A PIZZA, SLICED INTO 13 SECTIONS. 
Scott: NATIONAL LAMPOON IS THE ESSENCE OF SNL. AND IT GOES BEYOND THAT. IN THE EARLY '80s YOU HAD MIKE REISS AND AL JEAN AS THE EDITORS. THEY WENT ON TO DO THE SIMPSONS. OKAY, SO THERE'S A CONNECTION ALL THE WAY TO WHAT WE'RE LAUNCHING NOW.
Josh: IN 1975 DOUG BECAME A MILLIONAIRE. HE WAS BOUGHT OUT OF NATIONAL LAMPOON BY MATTY SIMMONS, WHO WAS THE PUBLISHER. MATTY SAID, "YOU CAN'T LEAVE, WE'RE MAKING A MOVIE." 
Kim: THAT MOVIE WAS THE PHENOMENALLY SUCCESSFUL ANIMAL HOUSE, WHICH WAS BASED ON A SHORT STORY BY CHRIS MILLER. 
[ Caption: Animal House; courtesy of Universal Pictures ]

Chris: IT WAS CALLED THE NIGHT OF THE SEVEN FIRES. IT WAS ABOUT MY INSANE INITIATION CEREMONIES AS WE RAN AROUND A SNOWY HILL IN THE MIDDLE OF THE WINTER IN NEW HAMPSHIRE WITH GOD KNOWS WHAT THE WIND CHILL FACTOR WAS AND DRINKING OUR BRAINS OUT AND THROWING UP AND HAVING A BALL, BASICALLY, BEING VERY CRAZY.

(Glass shattering) 
Man 4: STATE YOUR NAME.

(Yelling) 
Josh: IT BECAME THIS ENORMOUS SUCCESS. LIKE, REALLY THE MOST SUCCESSFUL FILM COMEDY OF ALL TIME. SO DOUG BECOMES, AGAIN, A GIGANTIC MILLIONAIRE IN 1978. 
Boon: YOU GOING OUT TONIGHT, OTTER? 
Otter: UH-HUH. 
Boon: NORMA? 
Otter: NO, LET ME GIVE YOU A HINT. SHE'S GOT A COUPLE OF MAJOR LEAGUE YABBOS. 
[ Caption: Steve Ochs; Jokes jokes jokes ]

Steve: FOR MOST OF THE CHARACTERS, WHEN YOU LOOK AT OTTER AND YOU LOOK AT BOON, THERE WAS AN INTELLIGENCE TO THESE GUYS. THEY WERE NOT FOOLS. THEY HAD A VERY CLEAR UNDERSTANDING OF THEIR ENVIRONMENT. THEY HAD A VERY CLEAR UNDERSTANDING OF HOW TO EXPLOIT THAT ENVIRONMENT FOR THEIR OWN GOOD FUN. SO ONCE AGAIN IT WAS THIS PERFECT CONFLUENCE. YOU HAD TWO VERY BRIGHT GUYS IN THE PURSUIT OF MISCHIEF, TITS AND ASS. 
Scott: OBVIOUSLY THERE'S A CRAFT TO WRITING SCREENPLAYS, BUT THESE GUYS WERE KNOCKING IT OUT OF THE PARK THEIR FIRST SCREENPLAYS THAT THEY EVER GOT. I MEAN, DOUG KENNEY SITS DOWN AND WRITES, YOU KNOW, ANIMAL HOUSE WITH HAROLD RAMIS AND CHRIS MILLER. I MEAN, WHAT SCREENPLAYS DID THESE GUYS WRITE? NO, THEY LEARNED THE COMEDY RULES AT A VERY HIGH LEVEL. AND SAME WITH JOHN HUGHES WHEN HE SAT DOWN AND WROTE VACATION.
[ Caption: Vacation; courtesy of Warner Bros. ]

♪ AND YOU CAN YOUR HEAD I FEEL SO INSPIRED ♪ 
[ Caption: CaddyShack; courtesy of Orion Pictures ]

Josh: DOUG WRITES THE SCRIPT FOR CADDYSHACK WITH BRIAN DOYLE MURRAY AND HAROLD RAMIS AND HAROLD RAMIS DIRECTS IT. AND DOUG IS ALSO A PRODUCER ON THE FILM, WHICH IS KIND OF NOT A GOOD FIT, BECAUSE HE'S A GUY WITH ABSOLUTELY NO MONEY SENSIBILITY AND RESPONSIBILITY FOR-- LARGE ACTIVITIES IS NOT HIS THING. 
Ty: YOU TAKE DRUGS, DANNY? 
Danny: EVERY DAY. 
Ty: GOOD. 
Chris: RECKLESS, CARELESS, BRILLIANCE, GENIUS-- GENIUS-LEVEL GUY WHO WAS TORMENTED BY SOME DEMONS AND NOBODY WAS EXACTLY CLEAR WHAT THEY WERE, BUT THEY DROVE HIM ULTIMATELY TO... ...GO FROM THE FUN OF USING DRUGS EARLIER ON, BACK WHEN EVERYONE WAS INNOCENT AND HAVING FUN SMOKING POT ONLY-- TO ULTIMATELY A TERRIBLE, TERRIBLE COKE HABIT. 
Kim: SADLY, DOUG KENNEY DIED IN 1980. HIS BODY WAS FOUND AT THE BOTTOM OF A CLIFF IN KAUAI, HAWAII. HE WAS 33 YEARS OF AGE. THE LAMPOON HAD BEEN IN BUSINESS JUST 10 YEARS. 
Chris: I TERRIBLY MISS DOUG KENNEY. HE AND I WERE PRETTY CLOSE AND THAT'S A GREAT LOSS, UP THERE WITH HENDRIX OR SOMETHING, IN MY MIND.

(Keys clacking) 
Kim: THE MODERN-DAY LAMPOON, COMING UP. 
Steve: NOTHING WRONG WITH TITS AND ASS. NOTHING WRONG WITH BEER. NOTHING WRONG WITH ANY OF THAT. I THINK IT IS PROBABLY WRONG TO ASSUME THAT ANYBODY WANTS A STEADY DIET OF ANY-- LIKE, THERE HAS TO BE DIVERSIFICATION FOR EVERYTHING.

[ Caption: The Word This Week ]
(Theme plays: Driving rock music)

♪

[ BREAK ]

[ Caption: The Word This Week ]
(Theme plays: Driving rock music) 
[ Caption: Kim Clarke Champniss ]

Kim: WELCOME BACK, EVERYBODY. IT'S INTERESTING TO KNOW THAT THE REVIVAL OF NATIONAL LAMPOON OCCURS AT A TIME WHICH, TO SOME DEGREE, PARALLELS THE 1960s. INSTEAD OF THE VIETNAM WAR WE HAVE THE IRAQ WAR. INSTEAD OF RICHARD NIXON WE HAVE GEORGE W. BUSH. AND AT A TIME WHEN CONSPICUOUS CONSUMPTION AND CELEBRITY HEADLINES SEEM TO OCCUPY OUR LIVES, MAYBE THERE IS A REQUIREMENT FOR INTELLECTUAL SILLINESS.

(Upbeat lounge music)

♪ 
[ Caption: Chris Miller; Former Lampoon Contributing Editor ]

Chris: IT STARTED WITH A BIG BANG AND GREW GRADUALLY DIMMER OVER THE YEARS. THIS IS NOT TO SAY THERE WASN'T STILL GOOD MATERIAL RIGHT UP TILL THE END-- THERE WAS SOME. BUT, YOU KNOW, THE PARTY REALLY ENDED, YOU KNOW, WHEN THE '60s ENDED AND WHEN NIXON WENT AND WHEN ALL THESE-- THE ORIGINAL CAST OF CHARACTERS WENT IN ALL DIFFERENT DIRECTIONS AND WENT TO SATURDAY NIGHT LIVE AND WENT TO ANIMAL HOUSE. 
[ Caption: Animal House; courtesy of Universal Pictures ]

Man 5: HI GUYS.

(Party din)
Man 5: YOU GUYS PLAYING CARDS? 
[ Caption: Josh Karp; A Futile and Stupid Gesture ]

Josh: YOU HAD ANIMAL HOUSE, WHICH WAS, I MEAN, I THINK THE GREAT, GREAT NATIONAL LAMPOON MOVIE AND REALLY THE ONE THAT MADE IT POSSIBLE FOR THEM TO BE IN MOVIES. THEY TRIED TO FOLLOW IT UP WITH A THING CALLED NATIONAL LAMPOON GOES TO THE MOVIES, WHICH WENT STRAIGHT TO VIDEO AND WAS KIND OF TERRIBLE. BUT JOHN HUGHES, WHO WROTE FOR THE MAGAZINE IN THE LATE '70s-- JOHN HUGHES WROTE THE VACATION IN THE MAGAZINE AND THEY MADE MOVIES OUT OF THEM. 
[ Caption: Vacation; courtesy of Warner Bros. ]

Audrey: DAD, WHAT RIVER IS THIS? 
Clark: THAT'S THE MISSISSIPPI, THE MIGHTY "MISSISSIPP."

(Laughs)
Clark: THE OLD MISS. 
[ Caption: Van Wilder; courtesy of Lions Gate Films ]

Josh: AND SO THAT'S KIND OF THE FAMILY, YOU KNOW, THROUGHOUT THE '80s, AND WE NOW KNOW IT'S A CERTAIN KIND OF FAMILY. I MEAN, I DON'T KNOW THAT'S, YOU KNOW, FOR A LOT OF SMALL CHILDREN, 'CAUSE THERE'S, YOU KNOW, SEX AND DRUGS AND THINGS LIKE THAT IN IT, BUT IT WAS KIND OF THIS AMERICANA TYPE OF THING. AND THEN SINCE, YOU KNOW, THE MID '90s IT'S REALLY BECOME MORE-- TRYING TO THINK OF HOW TO PUT IT-- MORE KIND OF, I THINK-- IT'S A BRAND THAT THEY PUT OUT A CERTAIN TYPE OF MOVIE AND THAT TYPE OF MOVIE IS AIMED AT TEENAGERS AND COLLEGE KIDS WHO ARE, YOU KNOW, ARE VERY MUCH INTERESTED IN SEX. 
Male Announcer: NATIONAL LAMPOON INVITES YOU... 
Gwen: I MISS-- 
Van: DINNER FOR TWO, ME AND YOU. CLOTHING OPTIONAL. 
Josh: SOMEBODY ASKED ME THAT. THEY'RE LIKE, "ARE YOU A COMEDY SNOB NOW THAT YOU WROTE THAT BOOK?" AND I'M LIKE, YEAH, I'M NOT REALLY A COMEDY EXPERT AND I'M CERTAINLY NOT A COMEDY SNOB. I LAUGH AT ALL KINDS OF INCREDIBLY JUVENILE STUFF. 
[ Caption: Steve Ochs; Jokes jokes jokes ]

Steve: PROBABLY A HUNDRED PERCENT OF HETEROSEXUAL MEN AND A REALLY HEALTHY PERCENTAGE OF WOMEN WOULDN'T MIND SOME TITS AND ASS, SO I'M NOT KNOCKING THAT-- NOTHING WRONG WITH TITS AND ASS. NOTHING WRONG WITH BEER. NOTHING WRONG WITH ANY OF THAT. I THINK IT IS PROBABLY WRONG TO ASSUME THAT ANYBODY WANTS A STEADY DIET OF ANY-- LIKE, THERE HAS TO BE DIVERSIFICATION FOR EVERYTHING. 
Man 6: (Voiceover) ER, AH, WHAT DO WE HAVE HERE? 
Josh: THE DIFFERENCE BETWEEN ANIMAL HOUSE AND SOME OF THE STUFF THAT GETS ASSOCIATED WITH ANIMAL HOUSE-- SOME OF THE MUCH MORE LOWBROW TYPE OF STUFF-- THE DIFFERENCE IS I THINK THERE WAS REALLY A LOT GOING ON IN ANIMAL HOUSE. THERE WAS, LIKE, A LOT OF-- I FEEL LIKE AN IDIOT SAYING THIS-- A LOT OF KIND OF WIT AND SOPHISTICATION. 
[ Caption: Animal House; courtesy of Universal Pictures ]

Boon: I WANT YOU TO FIX PINTO UP, BUT IT'S GOT TO BE A VERY SPECIAL GIRL. 
Pinto: LISTEN, YOU DON'T-- 
Boon: NOW, SHE SHOULD BE DECENT-LOOKING, BUT WE'RE WILLING TO TRADE LOOKS FOR A CERTAIN KIND OF MORALLY CASUAL ATTITUDE. 
[ Caption: Scott Rubin; National Lampoon Editor-in-chief ]

Scott: LAMPOON HAS ALWAYS HAD, YOU KNOW, A CONNECTION WITH THE COLLEGE AUDIENCE. YOU KNOW, IT ALWAYS HAS. I MEAN, WHEN I WENT TO COLLEGE, YOU KNOW, ANIMAL HOUSE WAS THE MOVIE, IT WAS IT. AND WE ALL CONNECTED WITH IT AND WE ALL HAD NATIONAL LAMPOON IN OUR DORM ROOM AND, I MEAN, THAT'S WHAT-- IT'S ALWAYS HAD THAT KIND OF CONNECTION. BUT EVERYBODY-- EVERYBODY KNOWS NATIONAL LAMPOON. CHRISTMAS VACATION, WHICH RUNS ON NBC EVERY YEAR-- IT'S THE PERENNIAL NUMBER ONE MOVIE OF THE WEEK, PERIOD. 
[ Caption: Christmas Vacation; courtesy of Warner Bros. ]

Rusty: UH, DAD, DAD?

(Dramatic score) 
Clark: WE'RE ALRIGHT. THANK GOT WE'RE ALRIGHT. 
Scott: WE APPEAL TO EVERYBODY, BUT WE DO HAVE AN OBLIGATION TO, YOU KNOW, BE YOUNG AND CONNECT WITH THAT CROWD. 
Josh: IT'S A DIFFERENT BRAND NOW. IT'S NOT AS ASSOCIATED, I THINK, WITH QUALITY AS MUCH AS IT'S JUST ASSOCIATED WITH YOUTH. 
[ Caption: Van Wilder; courtesy of Lions Gate films ]

Scott: YOU KNOW, ON A BUSINESS LEVEL PEOPLE KNOW US-- ANIMAL HOUSE AND KNOW US FROM VAN WILDER, WHICH IS USUALLY SUCCESSFUL ON COLLEGE CAMPUSES. 
Announcer: GO WILDER. 
McDoogle: LET'S DANCE. 
Announcer: NATIONAL LAMPOON'S VAN WILDER. 
Scott: ON A BUSINESS LEVEL, YOU KNOW, YOU WANT TO TAKE ADVANTAGE OF THAT, YOU KNOW. AND IT'S ALSO CONSISTENT WITH OUR MANDATE OF ALWAYS, YOU KNOW, TALKING TO YOUNG PEOPLE, AS WELL AS EVERYBODY ELSE, BUT FOCUSING ON, YOU KNOW, AN 18 TO 24 CROWD. 
Kim: A GRAPHIC ARTIST BY THE NAME OF MADMAN HAS BEEN HIRED AS THE FULL-TIME DESIGNER FOR THE NEW LAMPOON VENTURES. 
Madman: THE 18-24 DEMO AS A, LIKE, A DEFINITION, IS GOOD, IT'S VALID, BUT IT'S JUST THAT YOUTHFUL SORT OF, YOU KNOW, YOU COME OF AGE, YOU'RE-- NOW YOU'RE AN ADULT, YOU HAVE TO THINK FOR YOURSELF BUT YOU'RE ALSO PARTYING, YOU'RE RUNNING AROUND, YOU HAVEN'T GOTTEN REAL CONSERVATIVE YET. YOU KNOW, IT'S THAT YOUTHFUL EXUBERANCE THAT JUST CARRIES YOU. 
Announcer: NATIONAL LAMPOON'S VAN WILDER. 
Dad: WELL, SURELY YOU HAVE A CAREER IN MIND. 
Van: NOT REALLY. 
Scott: OUR COMPANY IS SO-- GROWING SO BIG NOW THAT WE CAN'T CONTAIN IT INTO ONE WEBSITE, SO OUR MAIN WEBSITE WILL BE OUR VIDEO BROADBAND CHANNEL, ESSENTIALLY, WITH ALL OUR DIFFERENT TYPES OF CONTENT THAT COME FROM THAT. AND YOU'LL ALSO BE ABLE TO LAUNCH TO VARIOUS DIFFERENT ASPECTS OF THE WEB.

♪ ALL YOU KITTIES ♪ 
Phil: WE'RE HERE IN FRONT OF McDONALD'S AND WE'RE PLAYING A LITTLE GAME CALLED "GIRL OR FOOD?"

(Children cheering) 
Madman: IT'S A BIG COMMUNICATION MEDIUM WHERE EVERYBODY WANTS TO TALK BACK, WANTS TO PARTICIPATE IN SOME WAY. IT'S A REALLY DYNAMIC MEDIUM. IT'S IMMEDIATE, SO YOU COME UP WITH AN IDEA, YOU JAM IT OUT, IT'S OUT THAT DAY. 
Scott: THIS IS A LAID-OUT, SEVEN-MINUTE TELEVISION SHOW THAT WE'RE WORKING ON RIGHT NOW. THESE ARE JUST RANDOM IDEAS FOR THE WEBSITE-- WEB ARTICLES THAT WE HAVE. THE EFFIGY MAKERS-- IT'S-- WHO ARE THESE PEOPLE MAKING THESE EFFIGIES? IMAGINE TWO ARAB BROTHERS SITTING, ARGUING ABOUT "THAT LOOKS LIKE CONDOLEEZZA"- "IT DOESN'T LOOK LIKE CONDOLEEZZA RICE." YOU KNOW, THAT KIND OF THING. 
Josh: YOU COULD NEVER START UP THIS MAGAZINE TODAY, BECAUSE PEOPLE WHO LIKE COMEDY DON'T READ. WRITTEN HUMOUR IS NOT IN THE MAINSTREAM. IT'S-- HUMOUR'S ON TELEVISION AND IN MOVIES. AND THERE'S SO MUCH OF IT AND SOME OF IT IS SO GREAT AND IS SO SUBVERSIVE. YOU KNOW, YOU TURN ON COMEDY CENTRAL, YOU CAN WATCH HUMOUR ALL DAY. SATELLITE RADIO, THERE ARE SEVERAL HUMOUR CHANNELS. AND IT'S JUST-- IT'S EVERYWHERE. 
Scott: I CHALLENGE ANY OF YOUR VIEWERS TO GO TO THE LIBRARY AND PICK UP A NATIONAL LAMPOON MAGAZINE AND FLIP THROUGH ANY PAGE FROM THE 1970s. THEY'LL BE BLOWN AWAY. SO THIS IS A TALL ORDER BUT WE'RE CONFIDENT-- YOU KNOW? I KNOW THAT FROM THE VERY TOP OF THE COMPANY WE ARE COMMITTED TO BRINGING THIS THING BACK, AND IT'S NEEDED. AN ADULT, SMART, FUNNY, COMEDY ENTERPRISE IS NEEDED, YOU KNOW, IN NORTH AMERICA. 
Kim: THAT'S OUR LOOK AT THE NATIONAL LAMPOON, I HOPE YOU ENJOYED IT. I'M KIM CLARKE CHAMPNISS. 
[ Caption: www.booktelevision.com ]

Rachel: AND I'M RACHEL HARRY. PLEASE GO TO OUR WEBSITE, booktelevision.com. WE LOVE YOUR FEEDBACK. 
Kim: SEE YOU.

(Theme plays: Driving rock music)

♪

[ CREDITS ]
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